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lucky nut Tiber iB spottxrs like ft nkhst 6Assv asshole , ftNO^ 

LvjRCHE-S INTO ftCT\ON ,, UNnNNN6G&..'' (THAT WAS THE 

WRCHing, Sound EFPECT RIGHT THERe ) . TH\S SAuCY 
FELLOvU WAS A SugAR-CoAtE-D 8GE£Z£ TO ASSEMBLE 
ftr-JD ft TOTAE fclTCHTo PlNftNCE.. r £-£T > ) 

»f it uoeren’t por all the new stores that UU 1 
S^AR-tEO CARRY inG c .5 . (SEE PAGE Ml) AnO ftu_ - ( . 

TV^. PEOPLE wHO BOUGHT COPIES ON> EfcAY AT 
coRiouSlY INFLATES? PRvces , tR\S ISSUE 
f RoBftBEY vnoulOn't HAmE SEEN PRINT outside 
OB WE old 200 CopY 9 H©ToOoPiE.D PR\nT OB 
YESTERYEAR. 60 THANKS BANG - IT BEAU /I* WADE ft 
difference, Especially wm\ neither mm lovely and 

TALENTED w\FE REBECCA OR X SEEING STEADY WORK tHBd06H 

2002 AnO INTO MOST OB 2oo3»- THE-$S$ WENT INTO ft COFf B£ CftN Nt*T TO toy ART TPteufc , ftNO once. 
TAB YEARLY 2 GPAND ‘N StMll Bills WftS RAISED -wt w\)2 IN BIZNE2 . So KEEP SPREADING TAB 
SiNFUL SurOB-SoftVCBD woRO rr\Y PEEP5... WENE ©OTTft GET TAB COFPEE cAni FULL AGfttW TO BET 
T*\4 oppft TOY DESK ft NO INTO yoUR BftTHReo<n . . . WHERE «T BELONGS.' PLOP.' 

CtWEtAA StuoEft. feftNDSTfm® 

OnE THING X'iie NEVER wanted TO DO IS ?iifeU$H ft THUStd ZINE. RlArG. X'vE YET To SEE ONE. THAT cftN 
STAND TO BocuB. ON CONTENT OVER UNRELATED STYLE , HYPE OB FASHION. AnD W\tH WlUSiC BEJNG 
SUCA ft PERSONAL THING , x THlNK TAB SUBJECT DE.tyiAnOS \T • BUT. . . THATS 5VST the NftToBE op THE 
- music. industry , AnO it's sickly Pungent Pus trickles Ooujn to 
BUBNT*E Sroft LA-EST op MUSIC -RELATE.© VANITY PB.OiE.cTS. 


SPEAKING op MUSIC : THY 
c ftp NUGGET LIKES To 
S'NG 



THAT Sft\B> •■ X LOVE mfVKiN LISTS , ftND THEBE- ALWAYS SEEMS To BE 
SOOAEBOOY wfto ABATES ftwO ASUS ft^OUT W>HftT \*InOA TftUCVCX LIKE. 
NEit, OSTEftMNG TO rovj&\c V6 ft B\GPftBTOP TOY Oft\LY tY'STENCE.So 
X HftPDVLY SU??uY You NiouJ WITH a UST OP WX TOP 2 PftuoBVTE CO'S PCotft 
tftcvv OP THE \-ftST 'O YPftPS- 'T Lifts ft ftfc&LLY TOUGH LvST To cot^BILE. 
X’VE OUST BOUGHT and / op, USTENBO TO SO TftftNY ftLB°TAS IN THAT T'rftE. 
CHECK IT OUT- And Vf you SEETfl TO SHHBE PAY TftSTE-S At AU_ - BE SvjRe To 


tBY An* tBACK POuon Sow\E op TITLES on HebG XHftT You n\IGHT NOT HftUE HEHPO YET. 


XOo3 

\. &BftNT)ftDCN - "SUTTIDAY" (.vrSA - ) 

2.. SPOKEN Social scene -’’Yovi Pobgot »T »n people" (CANADA) 


3> 


2002 

| . SlGop. BoS - **c )*' CicelAnO) 
2.BECVC - “SEA CHANGE. («SA) 


lool 

1 . DE 6 Tpx>YGB - ''STBEETHftUJK.: ft SEDvXTION" (cHnAdA; 

2. MANUAL - "UNTIL TOTHoBBOuj " (gEBTHAnY) 


loco 

\ GBANDftODY- "Trtt SopHTwft P£ SLUW\P‘ (y6ft) 
X COLD9LAY- "PftBcMUTES" (o.K.) 


\. MoBY- "PLAY" C°Sft) 

X . WOCFSHEINV - "SPECTAroBS" ( GEB<H(^n Y ) 


\ underworld- BEftu coup P'5H (.uu.) 

2 B-T.VC. - "B\BTH THBOUGH HNOU»LECGE"(uSft) 


I. HftBBY SMITH’S ANTHOLOGY °F fttAEBNCfttY FoLV< TAVSIC - BoxSET(uSft) 
2 . BOOBH - " HotAOGENVC" (.VQElAno) 


1 . GEBT WILOEN - "SoftuLMIADcHEfJ BePobT"- SounOTBAcvC ^SEBtviftNv) 

2. BEU-B AnD SEBASTvAn - ''TVGEBPHLU." (u\a) 


\ABS 

J VABIOOS ARTISTS- HEAT 1 - oRIGinAV SoONDTPftCVC. 
2 . hayoen - "everything x long, fob." (canada) 


\AAH 

1 . BEftSTiE ‘ 

2. FRANK. BLACK - 


' ILL ComrvivJNlCATlON" (uSA) 
"TEENAGER OP THE YEftR"(uSft) 


1. PULP - "HIS AND HERS' 

2. THE BREEDERS - " LftST SPLASH" (vs ft*) 


> AEout this issues C oY£fc 
ABTiST: 

To M CB'TES HAS BEEN ft P£M 
•PAL AND ft HERD OP MINE fOB 
SEVERAL YEARS NOiO.THiS 
GUY \S ft PucriNG PEACH. 
THATS ABOUT All x cftN 
SAY ABOUT THAT, Hi S WORK 
STEAKS FoR iTSELf. PLEftSt- 
t. insist.. wRiTe r* Him 
AND ORDER His Amazing 
art Z-lNt, ' MALE PACT". 

T IY\ cRlTt5@EARTHUNK.NEr 
OR- 

CBiTE-S. Pc. Box. 10115 

SEATTLE . ujA. A Biol- ms 

TOM IS THE- FIRST ARTIST 

othe-R thani myself or 
the loyElY REBECCA 

DART -THAT X HAvE. EVER 

Asked to do a comer 
For c.S. tHAnKS FoB. 
SftYiNG “ovc" Totyi* -■RS 




«38IN BOUGIE :#3iO'MMO E.S + *AVE VftNCOOVER 
. BR~ VST-1NS. CANADA . Ewft'w. WWDSty^ioc^)>VTTT«ift\i.cow 

C? §£> HTTP://6SOClT\ES.Com/ROBlM-eou61E/^^^) 



the pig girl 


LOORlNB BAcvc AT ONE Op TTV 6 . 

hOST FASCINATING -YET 
Fofi.Gotten - PERFORMERS 
IN TAG HISTORY op Porn: 

•&BOOIL JOENSENtt 




note.-. *ro*s piece orvgvnauy in "vgeius rapport* 

(■vMEPftNVSrt EQok VALENT OP VENT>teo6E , VN THE NOV. kQM \<\©0 
v<,Sv>E}TT kAi^s TRANSLATED BY An UNNAMED Co^rovBuTOR 
T© ToTSE-COM (AN EROTIC STO»V MESSAGE B©AR© AN© 
ARCHIVE) ANO Wft S STkU. NEARLY «NOEC\pHERABLE DvjE To ft 
LACK OP UNDERSTANDING ©P THE EN&cYSB LANGUAGE ON 
THE PART OC THE TRANSLATOR-. 1 ‘mE FINfc-TUIVED IT AND 
TRANSLATED VT FARTHER, AND PRE5SNT V T to Voo now - As 
A HEARTBRJEftlMNG and ULTvMATLY RARE. HISTORICAL 
DOCUMENT ABOUT THE FIRST PORN STAR VN HISTORY . BEFoPE 
U\ND A UNfcUVJe.. . . . THt«e WAG : fc©DIL . 

ENU©V . ^ob'N ©oosiE 03 

BEAUTIFUL ,C»rAE .SEDOC.TWEV.Y PRETTY, A-NO OUST 1 7 VtPip^, 
OLD • VH AT WAS Tttt WAX THAT ROD VI. INVADE© DENMA RU 
\0 HEARS AGO. 

NEWSPAPER'S And WAGA2vnE.*> RAN Fuu, PAGE Articles 
AROOT TAe GBAoTiFOL GvRltHAT-BY HERSELf - PAN A FARM 
AN© ©REEDING CENTER. FOR HOGS AND WORSES - TvfvS ONiRuE 
AND UNuSUftL GvRL APPEALED TO THE PUBLIC'S »MA6 inAT»on. 
SWEDYbA * NORWEGIAN AND EN6LISH MAGAZINES APPEARED 
EVERYWHERE wvtv*- PHot© LAYOUTS OF THE. “ PARMER'* 
w*? LOOVAED mucH WORE UV*E a MODEL . 

BOOVL WAS A HfcftLTHY RoRAL GvRUTrtAT ANY ASSOCIATION oP * 
FARMERS WoolO BE PROUD Tt> HAVE AS A MtWBER . mApRAt£ 
ppOpOSftLS ARRIVED »N LARGE NUW^RS , ^>°T THE G»RL 
WASNT INTERESTED. SHE U>uEO HER ANIMALS , HER FAR M 
AnOToL© ONE- REPORTER- “X PONT HA WE TIME FoRLoUE'i 

the future looueo very bright f«r this Rural 

PRINCESS WITH A HEART OF GOLD. RICH AnO HANDSOME 
KNEN LUSTED AFTER HER . SHE CoOLO CV*o©Sg A FUTURE. THAT 
EvvEN RpXALTV coouo EE Envious of. 



Soedcentral 



THE ALTUftL SVGN THAT HUNG ON 
&©OVV-’S PARNi ADVERTISING HER 
ANIMAL BREEDING SERVICES. 


10 VEftfcS LATER 

x*m Sitting vn a small Hotel room Somewhere »n the 

NORTH Op COPENHAGEN *>VTH BODIL - SHE SEEMS NERVOUS. 

DVSEASE-P. SHE'S INCESSANTLY F«N6ERinG SOMETHING on ' 

THE- TABLE BETWEEN* US • CIGARETTES . A LIGHTER. But CROST FREQUENTLY THE GLASS ©F SHNAPFS 
m FRONT of HER. Her legs ARE pat AmD Swollen*. HER clotHES AnO SHOES ARE D'RTY , uv=Rn 
THROUGH, AND Don't SuvT HER. HER once PERFECT AND ENUvED &o£* now LOOKS VulgAR AND 
AwKwARD. MARRED BY Go EXc-ESS fOUMDS . HER TEETH ARE A TERRIBLE STATE Due TO 
NEGLECT, AND HER HAIR IS unvajASHED AND THVNNvNE . 

WE LEAF THPOOGH HER ScRAP Boor . LoovONG BAcR on THE Good OLD DAYS wHEn THERE wAs 

Hope, when the Future seemed bright- a tear emerges vn Her EVE As the metnoRi&s 

uJELL OVER Her . ITS OwCVX.lV CHASE© Aw AX BY ANOTHER. SwvG op tHE tHUG- 


RoOlL JOENSEN.Vou MIGHT NOT RECOGNIZE THE NAME, BUT You PROBABLY SAW WER BGPoRE. 
MILLIONS Hftut BEEN Grossed on the PilOns showing the REAutvFul VOONG woman FUCRVN6 
STALLIONS . P\GS , G© AT s AND DOGS- SHE WftS A SEX -STAR ACROSS THE vngRl© , MfHOtvG H 
FULL LENGTH FEATURE FILMS, AROUND ho BRNM LOW-BUDGET MOVIES , INNUMERABLE 
PHcypo SPREADS \N TBRNOGRARHIC MAGAZINES , AS WELL AS PERFORMANCES »N HUNDREDS 
Op UXESHovNS. 

NO one IN THE COUNTRY'S HISTORY V+ftS BROUGHT So MUCH HARD CURRENCY TO BENMARvC 
EX So SiwvpLE A MEANS • ToOftX THUU6H , BODlL TELLS ME SHt WISHES SHE NEVER LIVED PAST 
THE T+H GRADE- SHE 'S LEFT WYTH AU. THE PftlN, RUT WITH NOnE ©PTHE MONEY • THE 
iavllvonS earned off THE ACTIONS oF BoDiL Will nEvER Find tHEvR vuftx to THE R>oMftN 
HERSELF • SHE CREUU RICH IN EXPERIENCE /^V^OT THAT HftS NEVER PAID ANY BILLS. 



she^ now a im Copenhagen And rghttipe against s evere illness. she's had *cr 

SC* \aunuA (A one-woyyHn Se*. estaglvsRwenT. oj\jmiv vkj r«F Seedv part of town; 
*oR A cooplr OF YEARS. 11 look AT n\e." sHE SAVS as sat. dvgplAMs Her5E*-F. * tHevre 
Asten'r wAny wen that would Get wild voovavng AT we. »n wm svtvatvon »rs very ha^oto .. 

TURN OOWN EVEN THE TWOST PV5S\1ST»NC? ?Bo?OS\T»nS. FoR WE .THE Hoov^eR BVS'NtSS vS HEU-. 



as she s\ts -r*e«e. suxvvped vn her chah*., wvth a cigarette w one wand ano He*. glass 
of scmnAfvs w the other - x loo* and ca^t decvde what rw voowng at. vs twvs tap end 
of a lvfe of adventure , or the begvmnvng of a wvwan tphgecy ? wAsteo. corrupt . lost. 

AF£ THE 8 WORDS 8oO\L VJStSTS DEScRV^E 

WEP-SElF . "tHe to©St 8'tter P\ll to ^auAu-olm \«5, n+AT 
rvt done bevt' 1 she sws, before acting ■• the 

8eoT X COULD, JUST wASkj'T Good ENOUGH." 

TU\S FATAOOS WoWAN nolo UMtS \N A RVN-00w»N 
UTT\-e COTTAGE W\TH HER DAUGHTER AND A 
B<W TREND- THE NEuGPfcPERS WAD ACCUSED HER ©f- 

t*vStREAt\NG HER FARTrt ApiiHALG "nSEM wwtjw- 

taken awav . tw\s> hurts her • sae mvjcw 

ANXWA'.S MORE TWAP ANYTWVNG VN Trte WORLD. 

rt a very yooNb age after seiw6 woles-ted by a 
eeDopvwve , eopvu was tavcen bm her strvct 

PORiTANVCAL VYVOTWRR. TO REPORT THE CRVWE TO THE 

Pouce. when she and her wo-tHer returned howe, 

fcWE WAG LOCKED AMOflW VP THE ATT VC . FOR. SEVERAL 
PAS’S Stf£ WAS G*vJARApTVPED THERE Alone. , *t y 'AWA 
wouldn't even eat u»vtH WE. sat Tout* rr>E X was A 
pvvtw swT eecAvite x w fcetio assaout«>. Bopvl was 
SU ocV-tD e>S AEP- tWOTatR-'S RE-ACTVONl, AnP Pes?DNSP&0 
wvTa X>tF»ANCe. *’X SfWP TO WAprtA THAT U)V\EI^ I S'REvxi 
CX^OUOpTTavHVkOF AN^TAVNG 

sttoact-p. s«e tov-p roe 

THeT?EV»L.'* 

uAre^, Bopvx Got vVeRSecF PS A FAEt«. 

Pt wg 8peepvN»G cepTt^- lrolv on poring* this twe 
sue VOFJUT FOR A VWAUA KitAf*. TVVF. FARTTV. SHE TWET 
A wARRAep locger there, who Got Her prvjnw 
ANPTOOV4 v\e«. I/IRGVPVW. SHE ruEMER ‘SA'W H\W 
fSGAvp. GHe WAS ONCV V5. 

EOOVU UOOEP \OOR*C»NS A-TTV4E ?Nfc FARrrt . ANP GAMEO 
All Uta mowEV So THAT SHE couLp - AT THE ATnA^r^Gl-V TOOMG AGE OF ‘7- REPT HtRowN 
FAREa TROCVA . A NO A P'G toATAEp “RAScAu" VOHons SHE EEC. Am E OERV p ° hJ ° ®f‘ B>oPVLujAS 
ncSepGAGed \p a career that she vcnenp vnoolp a^geP^ her wother .she loved -hms 

LINE OF UjORK. 


Soon . Ntu»SPA?ERS ANP WAGA2VNES HAD LAPfcE ARTICLES A BOOT THE 8EAOTVFVJL AN'WAL 
TRVEKtOVX GVUV w*Ho HAP no FRORLEW HtLRMS E»ARS WATE VaiITH SOWS A'*'- BV HERSELF. 
WVAWUAGE PROPOSALS POWREO IN , RuT WANS WERE LEWD ANP ASSOWEP yOUNGe>OP\L WANTEOTO 
CyOuC WEN NEXT To-pVE Boar WHILE HE MOUNTED H\S So^. SHt TOLD THX-Trt NO, ftWT A EAP 
REfPTATVOP SEEWEE>DE5 TVNEP FoR HER WHEN THE 9R0R35 AUS CA'JSEP GOSSVE.voHacR \N 
Tviap CRCJVTEO EotN WORE LEWD FRoFoGAtS - '* AovjT oF VO «>F THOSE <W6 n **jANTEP Nothing 
EOT ^to FOCVt WE , AND THEVR w\\ 4ES HATEp WE For iT. wAVEE THAT'S voHV MV BREeP'nG 

center began To favu. u 


feeupG the eoononuc. rvnch , Bodvl Foopp Herseuf forced to Psccept a wodeungjoe 

FRoro A VOFtNOGRARHER Vp COPENHAGEN wHo HAP E LEADER w»TH HER to tr* HER. 
HAND AT PoSvnG FoR THE CAWE42.A. to Hef. soRFRvSE . SHE F<>JNP tHvs N£vl> p»nO EASV 
WAV OF <v\A\A\nG WOPEV \)ERV ExcvtvpG- “X FonjnP W^GELF vn A GTODVO HAVING ToFvjcU 
A WAN , A GvRL a NEGRO And A DvwArf . THE PwHRF REAllV toova M£ BV Sor?R\SE. 
HE HAD Ap ENORmOOS Cocvcl X DVD^T Hv>OvD HOlo x. COVJLD FoRC£ WMGElF onto \T. HE 
REAuW STARTLED WE. X WAS XWRRE^GED WHEN HE FvPALLV GOT VT IN." 


THE «ornpANN vmAS AFRAVD of ONJEROGVNG HER.SO THE WQRu. Began To DRV vp. "XT WAS 
TtNonMN VPEA TO START THE PiNVWVflL STUFF." 8^>0‘L LOORG AT WE AND THEN EACR Oovup 
AT HER pvcrvREG ©n THE t AE^E ."X HAD WAGTureAteR HOGS 8m HAnO. Rut , 

RUBBERS °P THE oocvCS OF STALUop S FoR A LwirvG. wHERE \S tHE LiwirT 
StALlVONS, dogs ,PVGS AND GoAT5 BEFAXVVE WM NEvo loners. X EV&n ‘ 

STARRED VN WW OWN FULL LENGTH FEATURES. THE FVLWS WERE 'PHN DO THEV 


Do VT?', ‘SEX EN GROS’, ‘PORNOGRAPHY 
EVEN RECWEWER THE TITLE OF. v ‘ 
SACHS OF LETTERS FRotA ALL ovEp 
the ojorlp Flooded 'N to THE 
swall denwarr farta. “wv acts 
turned on WoRE FroPlf than x 
could HAvE v^aAGvned. OME OAY 
A -JAPANESE tv CREW ARRWEO. 

\T WAS A VERV E?«CVTVNG PERVOD. 
RUT WHAT DVD X GET? A SWAV.L 
DERELVCT COTTAGE wvvh no 
rmpNvNG WATER. otHERS HftvE 
WAOG Fortunes off wm special 
talentg.X’wv A trvtle Bvtter.' 


and another x cannot 



OF AWL HER AnVYWAlS , THE ONW 
ONE SHE tYVAN AGED to weep WAS 


5NVJGGUNG WVTH 
rascal... 





MfcR DOG LftSSlE • SWe CAU.S UlN\ "DENWARvCS BIST LOVER". AnD T*E BASTARD HAS ©SEN THE STAR 
Q c TV oc OR Up o F UJOr»S AND PLENTY OF PHOT® SETS, GoDlL FIGURES THAT lASSiE HAS FVCRCO 
AROUND "2-5 DIFFERENT WOO* EM . , ‘X'M NOT EVEN SvRZXF HG HAS SCREWEO ANOTHER OCfe ." 



CONCERNS AROSE WHEN LASSiE WAS SEEN FuCVClNO ^odiv VM >Ve« wv^^ -DvS1^«©oTE'C? FlUtiS. 
-rUE SOCIETY FORTHE PREVENTION ©F CRmELTY TO A>NnYW^LS wAS AFRAID LASSIE WAS 
SUFFERING. “GuT THEY S^ouO Hftv>E SEEN HIM «»W>M6^WS ©opiL , 10 E PERFoRMBO to 
tHE SoislG •JfcT’fiirrtt'.m 
NAvXbATY FrEnoV one ■? AS SCON) 

AS WE HEARS yRAT MV SVC EHEN 
■TODAY , HE. STORMS \N - READY 

AND you can only use 

A tflAt-E flw'W'At VuHEN We WANTS 
\T. \T MIGHT ©E CRUELTY TO 

HAVE A MAN FUO* A EfcWAUE * 

AwVWWL , 6or I DO Vi T THlNX^O. 

“AFTER A FILM UUTVi Wit AND A 
©OU, . A LADY PHONED ME AnD 
SCcLOR-T) ME WGoRGuSLY. SHE 
FELT SORRY F©R T\VE H*#. ©VLL. 

AND Sfr\0 THAT X SHoOLp \>SE A 
©po©M HANDLE. 'P X wftS THAT 
HoRnY. X Ex?lA\nEO to WRR 
THATTvVE ©uvl WEiGHtD 700 r 
©oo kiloS* tHe HArctitHAT tat 
\A oRNiwESS covld Do TO IT WAS 
probably limited*' 1 

OTHER cooPLES BEGAN TO COME 

M- t 6W\\?s*?pS.SKTV^'S 533* W\0 TO LCT OTVit« WOWVE.N Oo TrtE 5WV15 WVTH -««. *wm*vs 
ac, x N T REQUIRES A SPECIAL TECHNIQUE . WHEN THEY COME .THEIR. GlAnS ©WELL Up A ND (T 
C^N SPLIT YcwR VAfeiNA VP YOU AREN'T CAREFUL . X A AO SOME STlTcHCS ,N MY PuSSY ONCE 
pRDftl WHEN X DIDN'T r\>L\, &OT XT 4 TIKIE 


©EfORf. . 60 DU- 30ENSEN WAS VLNowN fop. HER HAppY SOUL . DISEASE AN® ’ 

RN M TO TVVRT. vw TrtC. ?R<,T iwt NtMC-P- SWW*. Now, 'N RDOVTVOW TO TTWT SW& 

CRN WTR«.t UfTO OT ClCsft?JtTTfcS ft ORY. 'ToRNM Of. (VfY Bt&YLftR. C'JiTome.p.s fBomTtft 
Gooo OUD OftYS cotftfcTO MfSVT <06. ." SW5. SRYS , "tRCY JVST TRY RNO «t. <=®S- R 

VoRlUfe. T>«TJ Tt\tY ueA\iE \P\TRCNTT ToOOAVNR 0A& . T’l* So RRPfY THAT TH£Y >it COTAS. TO SfcE. 
fAt. . eo T IT HYfttS TAY f-fernftLt \)RN«TY THRT THtY WON’T TOUCH TAE . 

60MV VS NUW.1N6THE EOTIOTA OT THE BoTTUE . SHE’S TWW uV/^SfVTS^TO 

intHvS cast Hour- SuOOEIuV-Y SHE 6 ROWS -OERY ERftUE ftNO Suouen. HEP UOVCE Bt&vrus TO 
ujAxIPPo. “SPOT VOAG A GEXXrnAN SHEPAEPP X Got FEpm TvAE POUND. SUE HAD ©EtM ©EATEN* SHE 
SSwS vSl&e P^TwSgo^ED TrtftPi A UTTUE WEAU 006. I’VE WMRMlN ToXAUJ 
Tts other girl-s. s?°t vvas my ok»um rexvxaue wend. SHE understood v^+at x sftjD- wJen me 
voeoE AxjONE xKi the house without light and heat u»e wemtto eeo 
■ m&ETVVEP. . <HARED A ©\SCV\T, AnO TftLUtD UNTU U>E TELt ASLEEP. 
SPOT WAS the ONW UiWNG CREATOftE THAT HAS Ever. LomED D'VE PoR 
JUST ®ElNG> <VTE- SHE DIDN'T EXPECT To GET ANYTHING 0AC\^. . LAS5VE 
has eeen v»nta»tHful to TAE.HES An ’ tv ERy - &\ R ls - DCifo . srot 
was LomPUc-TELH TAVK»E.. x UVE OJITH A THAN AND tYW ©TEAR. 
o\_D DAUGHTER. X STILE PEEe LIRE T HE Lo/ueLVtST HumAN 
ON EAP.TU NOUOTHAT SPOT \s DEAD*" 

’•when x LOOVC IN mx SCRAP Eooyc , X SEE ft HAfNDSomE GiRL In 
lomf \m\tH THE voorlO. it’s UHt looxcinG ©AcvLon TY)X pv»tvRE. X 
OXON'T HAVE THE. EUCR AND THESU.IU* TO DOTHlS. NOW ITS Too uATE. 

X CPIN'T GO ©PKU. And change the things.. 

©COIL DiniSHES OPA THE ©OVTCE AND THROWS IT AnD THE EmpTX CIGARETTE 
PACKET \N THE VUAETEHASV^ET . THE P\G GlRv \S AlS© oSED °P- How tVWcH 
COULD poS5\©LX SE LG FT OF THE HufARts/ 0E|NG UNOwN AS G©OlL 
OOENSEn? 

wHEN X DRIVE. Her HornEToHER. House IN GREVI INGE Hills , X HAVE 
-ro DRDP HER <=>9 F Oust EEFoRE ^E REACH THE DfUMEwA^ . SHE 
STAGGERS tHelAST FEw roETE^^ Tb HER. COTTAGE • HALF THE RooP IS 
avssing . sHE And this Home have something vn comtvior >/. t-HEy 
©OTH NEED TO 0E RESTORED * 

SVEND-OVE lAOELDGAARD * 

CVo^in's Afterthought 

DESPITE SocrvE fORTRDF WARD EVIDENCE U-UAEft DEATH CERTIFICATE) ©ODIL 
WAS ©EHEvED To HAVE COMMITTED SWClDE A SHoW luHiLE AFTER T HiS , 
HER LAST INTERN'EVU.SA'W PRINT. AccorPi N 6 TO JACV4 STEVENSON # S Roovc 
FVESHFoT: "IN A VERT SHORT TIME , RoDtL would REcofflE THE MOST 
OSTRACIZED AND CONTROVERSIAL Df ftli EUROPEAN PoRno STARS* SHE 
EfcCAME THE FocAL P©inT of FEAR AND HATRED IN THE NE\ 6 HE©rjnG 
countryside THAT TOO VC on An Autvost WlEDiEVAx RESONANCE As 
CO iFSHEiuERE GuiltN 'NITcHCRAFT .' 1 XT’s no vajonoeR SUE too vc 
\ Her own life* her Existence was a xiving hell. 

/\ Te» THIS DAY ,THE MONEY SEINE MADE Off HER FILMED AnD 
(7,“1 PHoto6RA9HED sexual Exploits is Almost unfathomable. 

1 1 FPOM THt countless glossy PHOTOS S©Lp IN COPENHAGEN 
SEX SHOPS I To -THE CREDIT -LESS GRAINY Loops THAT HAVE 
HAD A OVGVTAL REBIRTH on THE NET, UTTERING A 
TAVLTITUTE OF SLEAZY REASTiAUTY WEBSITES. THE 
. IMAGE OF the “Queen of Animal SEx ,v lives on AnD 




>S CONSvSTENTLT REBORN THROOSH EAcH H6VN UltDVVirn , AnO MET viER NAME AnO STORM 
VS TRl¥bVCftU.M FcRGOTTEM . VF AnMOnE HftS EVJEJA fcEEN UloRTtW °F REV.OSNVTION AND A PURE 
VN THE PORN Wftu. op FAmE.VTS HER. REIWERVEEP. B°D'V- JoUSIE is 


qa? mot 

®i wwwwi (&A 

WttlLg wo ON^ Dl<*>OTeSTVHE. H\ST«pac*l 

SvGN'P'CHNCe OP B©pVL ,SHX f>0P4> V\fW^ 
W€.FL SUV’PopsTep.S *ND OtTMCTOM 
ArootslGST TH«- OpOLX MOCftL PftCTlONS ®F 
tHt. sob - socitTV op peopte wrto v^vne. 
SGX wiT H HnvMAL$. Sor^E. ONJMViE v>Stt*.S 
op ftLT.SGX.BfcASTlALVTX Sv>CH AS 
•*AnON- B, N'Ov>se'‘B€.LOi>* l THlNV< B©plL 
Gftxe ft (c*o<vr»-e) "BAD Nftrrjt" to the 

EST ttmtp ftW OP BoFPlNfe FIDO 





**X*VE BtBN ft POX.E.N OPL onofke op THE 
StAWpINftN'ftN) pv\.ms 5 TAPPING P*>d\l ; 
AND X UMOVA) S£\>fcJRAV. AkMTAAU - LOMRtLS 
\Mrto WftMF. Also S6feN THRU* , ANP WHO 
AP.E FAMILIAR. w\tv\ B©DU.'$ woRvc. uiE 
AU. A<bREfe rHftT THESE- PlUHG ftpf. PAUW. 
not Fftu&s thp, srmsr that rH-ew DO 

NOT DEPICT SEXOftC COMTftcr B£TUJSEN 
HorAftNS AND ANIMALS - THEX DO. fcOT 
PftV.e »N THE SENSE THAT THE FlLtvt 
mANrteES PlND ftCTHESStS ARE NOT 
WMOWLEDGEHBV.E ANITOHL -LOVEP-S. 
SveatED im THE HPT op PUtASvjPaN&THEAR 
9 ftPTNE’«.S. s ‘ 

"Dooit vs PLOUGH wtTHTHE ?EH»S of a D©G 

tvgc,\ns And oetxu.\»sj6 on the thing 

NO DOMING CHP-ESSES H ERE - «ODlL SHowS 

new. d\staste At PeppocxmiNG feu-Atvo 
ON A DOG OR HORSE EX EXTENDING 
HEP. ToncNE AS PAD. AS VT WIU Go, AnD 
EA*Jfc4-X FUCK\N£ VT ACPAS& tHt ANIMAL'S 
PEN'S.*' 

"Bodil Also sthovles c.\g»are.tte.s poring 
Some op the SHOOTING. CosH ,SrtE , 

MOST P.EAU.M EE INTERESTED VN HER W**. 

*'X OvJST CAN'T BEAR TO HHME Eodvl’S 
«JrP\)TAT\ON ‘NpLftTE-D BEVOND REASON ! 



^''fftooiu vs A ^rt©N&v! 

-«\\l 1 . / ' fit 


£jfccDiL JoCNSEN FlUMOGfcAPWX (incomplete) 
A SUMMERS P AX (vq-ro)ovp: OLE E.EE 
wHS Do THEX DO |T ? (vHlo) 

T>Mc G\RL AnOtHE BoftR (i«vi© 1 , 

SEX eki gros (aha sex GAiore) (ih-io) nil*, west 

PoRNOEPAF* (1 cuOD'fc : ®LE EGE 

^cocotv cl\max i/ol. 2^>X And "Z-^M 


'THE Ctt'Ef ENENW OF cREAT'Vrrf IS 
GooOTA^TE.". «p ftBLO picftsso 


Oh Bodil, winds are blowing 
Shall I see you heme again 


Oh Bodil, 

Days of beauty, days of pain 

I believe you I am with you 
To a premise I will keep 

No lamenting joy is waiting 
I shall see you as I sleep 

Oh Bodil though divided 
All my passion I will save 

Oh Bodil undecided 

Stand by waiting, as I pray 

O'er the distance, now between us 
Sailing homeward, on stormy sea 

Speed ray message of devotion 
Bora in flame, forged in steel 

Oh Bodil, how I miss you 
Oh ray soul cries out for thee 

Oh bodil. Oh Bodil 
C»i Bodil, stand by me 

- Mr. Pig-lover 




Tvvt. first Tviwt i BecRnvE- HwURe. that vnovyven 

RlUV.es RNV1W«V.e fOR MONtV Ufttl UJHVV-i 
(UlAOVflfc VNSTete PA ftvcvD. vn ettWevvof 
TvVt e trte.R£. was all. VC 1 NP 5 ®e bps 

foO. TVYfYV SHVT . BvJT VT VMflS 6N Bnvm , (VfJO I 

rvLooevtv vr vufts ovist ft oore. 

iWen x WiLfVP uimft v-ovieeftcE's book. OROtfte 

AMD VM T*e BOOVV Sttt &OES OSE-LL TAE- 

ex?v&p.veiocs. of- fviorvnS. ft WKi vn breat 

OETftve . For imSTAhce , srtt- WELftTtS rtow ft 
D 06 S VeiMVS txFftMOS vovVEn IT'S VNSVOE THE 
V-OSSO - FIEEVN6 THE HOLE , FVAW.VNS A TI4HT 
seal. UNVft CLAMS the worst FART vufts 
THAT SHE vwfts Scared the. Dcs, s' As schns to 
BVt£ HER. 

mH NEXT ExfERVEMce with M.ASTVfturT CAME 
when x Be&AN to vvsvt the Torn shoes on 
Hend Et.(vm new Voeu. - EOA THET flu. HAD 
REftSTVftV-VTS WCR-TAFES vn THE EARV.V To MVO 
’»'% . THE ONVK THVN 6 vofts THAT THESE TAFTS 
WERE MUCH moRt EAPEnSvME THAN REEVHAR 
FORM TAEES , AND on Tof OF THAT - SonvE OF 
them WERE Ovist CoWRV-ETE RVF-oFFS. 


I CONTVNOED NEXT PACsE... 




THERE, west ASEWGS OF TAPES Bfttli -was STARRING A GREAT DANE. THE 
TOMIVrtSssiNW-'SWES. I USED To SEE THAT DOfa Al» WHEN I BEGAN 
•Mui-bir -me. yidea peep stores that potted the hemp street area 

WHvcH WERE PRRW llt, SMELLY, And HAD BLAcM. MEN OUT FRONT UJITH 
Rot-GING EYEBALLS WHISPERING "SEX. . . . SEX.. . Z BLOClAS AwAY-. 

• ■•SEX...". TT took A EOT OF COURAGE TO So INSIDE. 

OWE OF THE MOST FATHOMS OF THESE YIDEO PEEPS WAS NAMED 
APPBoPRlATLY ENOUGH "PEEPLAND". it HAD A DOWNSTAIRS WITH 
DANCING G 1 RL 5 . ANO THE MAIN FLOoFt FEATURED ROWS AND 
>ws OF CUBICLES THE SIZE oF AIRPLANE BATHROannS. YOU 
roUGHT TWtNS FROTH OUDES WALKING ABOUT WITH APRONS. 
deeplAnd BEASTiAUTY IMDEOS WERE MOSTLY froth 
EUROPE. GERMAN «Y THE. SOUNDS =>F IT- THERE. WERT 
Also a fair. nombetz or filths FRoih south America • 

lu ATOAlNG POE FILTHS IN A PEEPSHoW WITH THE METER 
JWNING is EXASPER.ATING . MOST POES HADE A HARP time 
SHOULD X SAY A SOFT TIME} GETTING INTO A WOMANS PUSSY. 
yoo-li. SPEND SO MINUTES WATTING FoTLTHE PAYOFF. NT AT RUSSIAN 
GREAT DANE HAD NsPRPBLEM TH0U6H . UIDESS ct ARRI«. THAT 
- - ,ost oHAoTVG. HAUINE. HlNl FoR A LouER. WAS LIRE 
WILD DOG* AS SOON As He UOAS PUT IN A BOOTH 
uothAn HE ujoold Jump at them And literally 
theth DOWN , Doueue THEm up, AMD GO For All 
jPiS WORTH . HE WAS unstoppable . 

then OF COURSE , THERE WERE the infamous C.HESSY 
MOoRe OIOS. GHESSY IS ONE OF THE FEW AMERICAN 
FORM STARS TO Do DOG. - AND IT WAS one OF THE 
nastiest Scenes euer filmed . true , you hAue to 
wait nearly HALF An Hour For THE PoocH TO FINALLY 

GET INSIDE CHESSY , But WHEN HE DOES BOY . 

ulHAT A PAYoFF. THE 0O6S Plow. ENLARGES INSIDE 
Her - HIND of lire THE WAY LOUELACJE DESCRIBED in 
HER BOOR - expanding to TIGHTLY SEAL up HER 
HOLE ■ THEN the dog turns LIKE MAD, STREAM AFTER 
STREAM FILLS HER PUSSY . ANO WHEN THE 
>s OUT, AND X MEAN Pops, A HALF gallon of 
SLOSHES OUT OF HER PvisW THt 

’JZ&OWUt . . 

Satt w FAR mF. tn« 5 T fttWN»N& D06 M'DEOS X'»E EuE-D, SEEN 
ftoe. me ©Nts starry mis blacvc t**» that locus uut ft 
cSoss, eer tute.t'i A LAB ft e>*£ at DANE . tv\vs DAt> B cjy is as 
iSfetric ArS me ou' GREAT rmssvAn. Bvyr w\xA\ CASiW-To 

co^rriov. top- me eium maueas. 't has £Si^SSPS£2i?£f • 

tutvss DOCVLeTS » ftWO VS WELL TRA\t'*E'0 'N THE ART OF- SPEEDY 
NJwJlUftV eNf RX . AVTV»oO<sW , YoO KVoftUJ ... X TH'MVC ^HAT WftUES 
vV \5 MVDEOb So WVE*r»ORftRU6 IB THE QOftvITY 

\KA\JOU\>e-’ 0 - X WA&fStMi , -vMF-^E <e\RLS free d\>ST WAUTjMj- , WjP 

fVRF SoVnflfeV D\F*eRB*<»T GIRLS X v)E 
THvS 0 e*» eocvx • He gets f\Rm>V 4 P. 

X SHovM-D SAY TrtftT X DOH*T ActuAU-V l>A<.K oTF To 
THtSE NJVDS , fcv>T X COU*ec-T THEtO ftNV Flf^DTlItW 
RfcAU-Y Ff\S£\h»(VT\NG . VT» UU.E ^ftTX^'NG R CA« 
<VCC\S>EWT OR ft PvftWF C*ASY* . IT'S TERR\t>LE GOT 
iMF©SSvGX-£ TO toov< ftVPftY. voV^X ftfcC- VAufAANS 
lwreR6.‘STV>oG 'H -SoCV\ T^NGS 7 ImE\RD Sft\T KrrOftCTS 
JS. VaiVHEN ft WRESTLER NftfOE.O StO VVCtooS ^JoiAE 
W\S LEG. »w A ?AV E'»EJNT ) wuuuor*»S tohe-O »m 

TVrS MEXT N\Q»rtT T° wftTC.v\ v\ts t-6€> ©FEAVC. . PEofCE TA?tO 

IT TO SrtooO TO TRIPPS . ?E«P^E ARE ^OST fft«lKRTEO BY 
TAE- UWOSoftt A^O THB GH^TtY. 

K\X C.UFAOSVTX Min BEAST \ftUTY VS W RRftfO 
\>ts»\Gl\»E. 'T^AGES uJOtWEN S«C-\X\NG AN't^Al- 
p\cvt ARE ComsruUoftP^-D tWVUAOiuS of-TcRES 
Tttt VNJTEP.MVLT VAAEY . XT's tW&fcF AB^VT 
t-T'S PoooNLoftOEO BW YO^FVE KjEUj 
FAE miNG OftVXNES .s/AFftNESE SALARYMEN 
0 QCViUJ 6 CLV<EJp.S T «VS 'S OKF- ToF\c. THftT WR 
lOOT TWCVT DOBS NEED SoCAfe SOFT OF L-VfcAT SV^ED ON IT. 

BTSVDES 6'NiEN ' w TME CHo\cE GSTViEEru VPuevtiNG ^OM^EREWY a 6PEAT DANE, 

At LEAtT Seo CAN TftUE «-otV\Fo<2rv TVVftT Sou vnON’T CATCrt FUEAS F»c.uiNG THE (bffEftT DANE . 


V19AWS You EN^oY TME HowvoR 

of tAU- BoOGVfc? AEWAFS HIS 
sm»BBLVh> 6 S Yoo OR 

6v\>£ You ST\?F GENITALS ? 'T 
\S mow Time To 6RA0UATE 

To T\Ve NB*T lEvjEL 


voujyj.BewTcomTcs covn 


*©E\N AND HVS bent v-evends, 


5b 


ENORMOUS PROFITS at'home 


Bitch, 1 knows you is a Freak, so you misht 
as well put that thang to work fo me. If 
vou is hot , Pll hook you up with lot o men 
wif lots o’ money! Pay fo dat crack habit, 
or ius’like to fuck, I can put your ass to 
work in an exciting career, be a Hoe! 

Be all yo* can be. Hoe! 

1 T Route 5. Dept. 3 

MUNCIE. IND. 




A Night in the ufe o * tinmy Reardon C 

jimmY Reardon (Flayed BY Rivep- PH©enix mvj ft 
PEREoRrriArvcE that mares me <siAd He's dead) spends 
T rte ENTIRE MOVIE 'N AGorvY . ovER. tH»S , oue.R THAT. 

H<S rrtftiN concern IS H-'S FB‘G»D G»RLFRi£ruD u>Ho 
WON’T let HIM cross THE- "WASoru- D 1 X. 0 N uiuE"»NTo 
Hep. AETHER- REGIONS And THEREBY OBVIOUSLY ( 

DOESN'T LOVE HiM . LIFE iG HARD Fop. JTMMY . \T S A 
Gooo THING he HAS Sorr\E SATE HAVEVJ IN O^E 6\RL'S 
BEDPoom, 1*0 Ho GETS Him TO Rol£9lAV RA*€. WITH 
Yt£A i YEAH .THE GIRL uSuftLLY OWES Hvm MonBY 
Top. HvS RApiST SERVICES SINCE SHE'S R\C.tt ANO HE'S 
NOT. 

3TMMY MEETS ONE OF H'S MOTHER'S FRIENDS . AnD 
GIVES HER a R'OE HoTftE. SHE INVITES H'M INTO HER 
HOME .HE REAPS HER RsEtRY -tHEReE»V ACQUIRES 
THE R'GHT TO SLA'Nl H\G C.ROTCH WiRS HERS. 

EVENTUALLY 3\MMY MANXES A SPECTACLE OP H'MSELp 
VAUVLY ATTEMPT 'NG T® uSE H'S "PEEP" PoETRY T© 

M\hJ H\S GIRLFRIEND SAC*. FpoM THE RICH PREPPY 

Stereotype she's with , Ano i \nAs Hoping For a 

POETRY -OPT - UKE LINES BACU ANO PoRTH BETWEEN 
the Two competing gents- But no dice. this MOXJVE 
NEVER Sets the T invest bit op EMPATHY out op tnt 
SW*>LO X PEEL SAP FOR REPiROON BECAUSE HE HAS 
the BAU-S to DiT c H H'S L\FE AND MOM? to HAWAII , IF 
ONWY rtF cAN PtNP THE *75 3 OCKS HE NEEDS ? X OUST 
don't understand IT- 

DQ&*f\ ft LITTLE. OREfW(iW) 

EVER imonM-R *>HY COREY FELDMAN 'S SUCH A ?oP 
culture 3t>KE ? HERE vow Go. this Films total iDiocY 
EHooUD . BY ALL coutVTS , WAKE. THlS THE MOST OBSCURE MOU'E on A «-'ST U>HERE it's Actually 
PROBABLY the BEST RNOUJN . AND Yet - ON the OTHER hand , THE RANDOM NONSENSICAL nature Of 
this FILM EievArvES «" TO THE PEAR ©F UNINTENDED SUBTLE GENIUS- X FinD IT AMA2ir«G THAT THROUGH 
EUtRY STAGE OF THE FILMMAKING PROCESS . NO ONE EVER WovaPEREO wHAT THE HEu. wAS G©iNC on. 
TH\S MoYIE IS RAU.S-OYT INSANITY. BUT IS ALSO B'T tERSuJEET . 2 U>UE THAT IT E*lST5 , wHuE ALSO 
WISHING X HAD NEyER SEEN IT. 

THE S"MR* HlHSE-S ON ft SORT oF HALp-RoDY SWITCHING t in THAT Some ABSOLUTELY 
NONSENSICAL RITVALI Stic/ INTERPRETIVE OAYCE AY An old mftN REPLACES CoREY's TEEN AGF Punu 

Qrv ‘ ,/ ° curac H\S oimn. Anp ujAAt a HilArioyS mess that SETS into Votvon.... 

course. coREY FEi.DTV\ftN vs ttfoOCORfe.! H«5 «EST FRiENP »S A 
CR\PplE NAMEP “PinGER’' ‘ HiS OTHER. BEST PAL IS A VIOLENT 3«>CK 
WITH AU- Too EASY ACCESS To A GUN J AnO u»HilE cutting 
THROUGH pRwJftTE. PROPERTY ON THE- wfW TO SCHOOL ( AnO 
THEREBY FLOUTING, FiouTING X SftY, THE CONVENTIONS OF THE 

VERc-y homeowners act of \R2h^ his friends sin6 "were 
the COOLEST 6ANG' l ouER And onER AGAiN. X TH°uGHT THAT ip 
you WERE Cool . You ALREADY RNEim it , AnO Dowt nE?o to 
constantly ASSERT it ftu- tHe tinn* honestly. 

NOUJ. T WiYST SAT ••GPA'40'' to MR. FELDMAN'S ACTING- ANO BY BRAY® 
_ X MEAN "You EAT ASS"- WHEN DOES CoREY FELDMAN REALLY GET 
•4 1 KIT® THp. ppLE OF OLD MAn ? IS IT wHEHHft ACTING UHE COREY 

% PELDMftN ? OR Hoin ABoyT when HE'S PAncinG AROonO UWE 

MICHAEL OACU.SON? THIS MOVIE HAS NO LOYALTY To IT’S Own PLOT. 
MAYBE LUXE , THE SCttEGNwRiTtR AnO THE PlRECTOR WERE PAtTiWG. 

AnpSo THE Film was UWE , A lABor op love ? Bm then wHen it wAS 
Getting MADE the screenwriter was CHEAT NG ON THE Pi rector 
c “ HE SABOTAGED THEIR wcjrvC op once BEAutEauS loue 
with CoMEFlETELY inept directorial CHOICES. 

S O CUOOt VU 6 H C^9.i) 
the Gorgeous Simplicity of this * 3 AS wHAT ujoN 
ME OJER . AN entire plot BASED on THE 
avoidance of a fight hr three o- clock, that's it ! 
THE ErcnRE fiLM IS ALL About THe DIFFERENT WAYS 
OUR Hero TERRY Goes about TRYING to Avoid 
getting His Prss K'CXeQ. totally Ro©ly . unFortijn AT fcLV 
HOWEVER . 3ERRY OR CftSEY S'FMASZKO . IS TOTALLY 
A pooR MAN'S MATTHEW BRODERICK . HlS HAIRCUT l$ 
just. Just, infvriatinG . And there 'uere times when 
H'S DWEEB iSHNESS wAS Too MUCH FoR MY LoVE oF THE 
v\\GH S cHool Y>seR t© overcome- like H®in ABout 
HiS GBleSFAAn RoOnNE ? “You know when you Re 
Doing HomEyx^vc in Bed...?" nHAT the SrtiT7 

Kicker though? NC Lout. STORY XT’s viUE 


RocK PSYCHE witH 
BECAUSE op 



'TWtrt. ^UsrMwyvy 



JOY STICKS 


TAf OMW TffN WWSHS WITHOUT 0|u£. THEY 
fufN SET IT \)PSo S>eAuTlfuu.Y WITH rt\S 
BEST FRlfNP AS A PRETTY - e>\TT SORT Of 
A LTfRN AT'VE/ GEE KY GIRL THAT CoulO TojAU-Y 
WAuf HTT IT Off WITH Him . $UT THEY NEVER 

EufN Hint At tMAT. mAYE>E rrtosf Scenes 

Qjcn CUTOUT- CRITERION? HELP OS OUT" HERE . 
THE CLOSEST TVAE Louf AnGl£ ComES 
OTHER WtS£ IS A GIRL IN A WAITE SWEATER. 
u»rto rtf fi.AR.ELY EXCHANGES WORPS 


INSTEAD* ©FLovE, THE OIC»u»E INVENTS IN A 

mYRtAD of Simpi^E pfufcrtrs. nucrowaying 

A SHIRT AnO a fop TART AT Trtf sAwvt TtMfc; 
A “SoPERmom* LicfNSf PcATf ; Diet coRE And 
TOOTHPASTE •, BARRY SonnEimF iElo'S 
WONOfQouS WORK. AS A LIGHTING CONSULTANT; 
USA SIWPSON IM A TBir PART ; AnO thats 
AU- 3uST IN THf f IRST |S mi MUTES ?! 
AlNESoMfci! X Ou VT Lome. Trtf TAR'LL S AND 
f xciTE.TrtfNT THEY GET oot OP SucH A SinivlE 
Plot . Anp when TERRY PORES pot of PEAR.? 
wiy GOD TttAT WAS A Nice TOUCH. HOW cAn 
TH\ t> TOOXJ If NOT BE GOOD 1 IT TE-AcHES YOU 
tHAT VIOLENCE CAN \N f ACT SOLVE PROBLEMS. 
TWO \WoRDS ? UPAS'S UNOCKLES. 


prnat* scMooc 

uoooo, yo. THf COMPLETELY normal ANO 
UN'ORlGlNAL "CROWING ffl'NG" BEGINNING 
PREPARES YOU NOT AT ALL fop. THE BEAUTY ©P 
TI\IS NOPiTY- UAOEN SEX-ftST. “WE ANTAGONIST 
CAiciA (,'P You CAN CALL. HER. TH AT > SERIOUSLY 

Goes topless sc»r op thetime she’s bn 
SCREEN- NOW THIS vs A Moult Pop. TEENS. 
INHERE VS Trtf tNODlTY IN TffN MOV'fcS THESE 
DAYS. ANYiNfWS? X Oon’T /NOW WHAT 
rtAffENfO. GOT I TOTftUH MiBS Trtf EufR- 
nuOitY LOMIN' BO'S wiTrt Au- IT'S 
GfAToiTooSNeSG . 


ow TOP oP WILP.-BA6S .TrtfY PfwopjA THE foRwutA 
fop. TEEN MOVIES ALLTOGfTrtfP.. Trtf 0'G 
oance./ prom scene is p toe minutes in l then 
THERE ’S f MVEMT- Tf AcrtfR PAY. (totTH THE 
PfOOfrtVUC FATHER), ANPTrtATS NOT fOEN THE 
CLirftPlX of Trtf MOVIE- THERE ARESp otAnY 
PfAYS. UXf Sfi^JOuSW .TrtiS ©Lows PoAXTS 
OOT Of Trtf POCKING WATER.. A&SOLN»TfL.Y 
EMEP-YomE INMOLMEP »S OBSESSfP WiTrt SEX- 
P{toO\ Trtf flCrt GVRU'S f ATrtfP'S CrtAOfffOR ,T 0 
Trtf m&ly fesT fPifrMO io\Trt rrtE stvjrd hat. 


o^yes.I highly reconhweno Trt\5 one .wita it’s eyploitime gyninastics Routine , ano it’s trip to the 
S rtOMER Room PAoXfO POLL OF PRETTY And SViAPELY GIRLS. Trt'S rwoMIE is -SMST so HAPPILY 
Guff f ML • TrtEPe VS tMOT A DROP C*= CA ALICE IN Trtf fNTVRf fYlOMif - JMST “ Looicin’ AT Nft/tO PBOpuf 
And TAlvlin’ A^ooTSEX \S wrtERf ITS AT, DADOY-O" foNJ. SfRioMSLY , Pino IT AND Sef'T- P.S. A 
fAT Gv>Y fAu-S OYT op A SECOND STORY ujinipomJ not omCE , Gmt twice. 


2S! < xTJSJ?ii'‘TSS\oE DON AArtER VS ONE CAT Hot To B e mtSSfD with. THf iNFAmoos "MiTcrtELU- 
STAttS AS An UNrtAPPT f ATHfR TRYING To SH^T C^v»N A MIDfo ARCADE - Anp BftEY . Trtf APCAOf 
PoRtRWYED HfRt VS THE OltiwiATE Mf LTING W Of TEfN CLIQUES. TrtfY'Mf Got PMNXS . U^NICS . SLUTS, 
MALLfY GiRUS.NffDS, And ADVjltS EmEn. if t LEARNED only one tHinG fPem THiS rnouiE, it's THAT 
MIDfo c»AmfS BuST Down Social wAu.S- iAAN . If X HAp'iiE SffH THIS RomANTioxfO I/ICW of ARCADE 
CvjLTMRf BACW. IN rvn poRmuLATWf YEARS , X wx>oiX> PRoertfLY NOT Bf WRITING TrttS RfMlEvN. X'D BE 
plAYing A mvdEo Gftivif . 

NOT ONLY »S euERYoiNE wELCoME <n Yon uipfo PARusuP , fcir IT’s Also A SfX-cRAxy CAT^ou SE 

saplY , wf only rtA^ a couple girls Designated as the "nudity suppliers", what this mg a ns is 

ALTHOUGH -rrtfpf ARE A fA\R AvHOUnT Of BREASTS IN THE FiLTH .THEY ACL BELONG To THE SftmE 2 
GIRLS. (EP. NOTE’. °rt WIN Gop! TrtoSf GVRlS ARE MULTV - ft RE AST EX> FRfRUS '?) 

onE THING THAT VREARED t ^ OUT WERE Trtf HUGE CONTROLLERS THEY 
USED TO PLAY in THE TouRnA^ENTS- THESE WERE GvAnt RHALlIC 
Joysticks COTMNG our of THE GRovnp THAT THE Two PLAYERS iooolP 

ST ADDLE ANP TOTALLY ^ERK AROUND ~ 'N An fffoRT to ScoRE- RmnTS 
-USAfT IS. IT'S So OiSTURBXNCb ", J^ST THfS8 GIANT PfNlSES opfRATf-D GY 
etc^e wiTrt irte rrtosv intense loovc on their faces • wix f ayorite 
PART of THOSE SCENES nAs wrtfju TrtE-' , 'UlPior"(iMHo PlPtYS on BfrtALf 
of Trte EulL Joe DON barer) STARTS <o£TT\N>G ARROGANT ABOUT 
winning And STARTS TO liLK the GuttonS To PusrtTrtfm. i can stiu. 

SEf THAT WIENTAL PictmRE WIY HEAD. 

Trtfc EAST ATWERlcRN VIRGIN ( VAB2) 

ANOTHER Film FillEPTO TH t Bpam wiTrt Gcop-T'Mf HAPPY THINGS. 

A. Trtf MAIN NEHiC-LE is A P\ NR. STATION wAGon WITH ft VlrAC fL Am IN So 
on THE T®P. 

B. PEOPLE SNORT SNffT N’ LOW. 

C. ACCIDENTAL ATTfwiprto MOTrtfR coPulATioN 

D. A LocRER Room PEnvs vyieASuRu^G comPETitioN; “wHoemer's Got 

the. BIGGEST TOOL invns TrtE Pool!' . 'uHY wouup tHF. Person 
Sitting At THREE And a rtftLf Emen EN>TEfc?? ^ 

CJ5 




E;'T*e T*.\<-KiEST AnD CLtvEREST NAY EVER To G\VE 

socnfcoNE ft fade. you let the Air ojt ©f her 

SCOOTER'S T\RES, AnD THEN WftVT UNTIL SHE CAN'T 
ttTTO School ftNO POU-OP LIKE ft ?B\NC£ CHABTMNG 1 

F. THE roo*»T HATTENxnG PARTY fcvER ToTAlLY ‘go's 
X’vE NEUER BEEN TO ft ftouse PARTY WHERE 
PEopve DANCE. LET WE S<W Now ftNO FOREVER-. X 
VOANTTfc. 

G. DR'NV/sVNG AS ft SOLvJT'ON TO SADNESS. 

H. Best FRIENDS SEN© THE DRUNKEN SOLUT'ON 5 SERER 

on oJftY \KJ HlS cftR . frtfrr* - DR\nkvnS And 
PRWVNG USED TO BE TOTALLY KOSHER . 

I . Stin*\NS DRVJNVL WftIN CHARACTER HVTT1NG OH HlS I 
PARENTS' RldERlY DINNER. GotSTS . "I TH*Ntt You 
nEE-O TO TAKE ft cot© SHcanER GARY". "onlY l P You 

To»m TOE BABY ,‘C-ftuSE X *NOsw v*»HftV You NE£P ! tf 

3. ft GANb-BANG wvtH ft SPANISH «Mku. 

*. . STEAlanG THE PEN'S CONTEST WINNER'S CftR An© 

DRvminG IT 'NT© THE OCEAN- 
L WAG'N'TY LOSS To ftN iMPAT'ENT WH©RE L>VTH 
STO’S. 

CH.THE uLTirnftTE H-UTftP N DOWP. 

N TEEN PREGNANCY . _ _ 

0 ftNO THE vJUT'TftftTE IN Bftt> TftSTE *. THE ABoRTiON 
* CUN\C NUDVTY . ALWAYS CftU-EO F©R . T WftS KKKW6 I 
WY UVTLE. FEET \KJ THE ft\R AT THAT PART, X TELL [ 

You WHtVT. 

ftNO F\NftU.Y, TTHStftovne HA'S THE WO*T E*TR&YnE ftNO 
NON'STO? UX-TvmftTE ENDING- THE WoST PEPR&SSiNG 1 
AND QVO'CK EnD'NG to ft TEEN WCNHE X'mE EVER BEEN- 
Sooooo c RESENT FRESH. XN FACT, X TH'NK THIS 'S THE 
ONLY TEEN WtoM'E To END vn 4A?P\LY. Kup©S To You LAST AtHERlCftN YVRGiN . NEEDLESS To SftY. onE 
OF- WY DEPlNATB FftUORHES - 
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PORNOGRAPHY 


HOT A LOV*. STORY OftfeO BY R©B*N ftooGlE °l 
EVE R WONDERED ABojT THE NftTUpE OF poRN ftvD 
HuroftN SExvAL'TY FRjaro THE V'EwFoiNT OF 
UjoTOEN ^rto v»Ew \T ftS ONE ©F THE <v\OST V»l£ 
ExPRESS'OnS OF HUT*ftN UfE ? HOW ftBov-r THE 
CONCEPT OF THE SUFFERING FEWAV.E GuoR'OUSLY 


THF.usTVnE> HERSEuf INTO ‘WAE'NE© Wftp-TYBP©W 


oujN Eft«TH-TH 0 THER-G?ftt>ouft-C 0 NSER'JftT\ST 0 -FFfy«» 9 .EC> WEN'EECLS . 


HmO U'CTirA-HooO Svrt\pLY throuSH 1 
eftRANG HER NUDE FORTO -7 SEEN' RooRY? wECU 
HPnE I GoT ft thom'E Fop. yenj ! NOT ft LOVE 
STORY NOT ONV.Y ?Roe>ES ft(Op P'dvAS ftT THfc 
WEKiTftF ScftSS OF CFnSoRS^ ' P - 0 ftSE? 

FETOVN'Sm, \T ^JftS ft'-So „ 
PR.OOUC.ED ftND D'R.EcTEO BY °NE «>F THE'R. 


DIRECTOR. BonnnE 5 HERR KLEIN opENS HER CONTROVERSIAL. PocuTf\ENTftRY ExPuftisnioS HER 

REASONS Wftt 


L N\ftVC'N 6 vT, THE »DEft STRUCK HER vuHEN HER DftUEHTER, ftN B YEftRouD NAotyu 


KLEVN ('THE CELEEPftTEO PNlHoR of THE ftNTi-GLoBftUZPrTioN BESTSELLER, “no L.obo'"S uuftS 
EO BY “ft ftovuoF T'TS ftNO ftSS ’WftGftEVNES" AT A LOCAL CONVENIENCE ST 3 RE. THE SCENE 


GREETeO RV ••ftftsvooF T'TS ftNO ft^S WAGftEiNES" 
vs VioKVLY reconstructed, KJ 1 TH Bonnie'S NARRAT\on Gl\G\_Y \nTonvnG " n H ftT covj LO SHE THINK 
OF HER OVNN SELF A NO L\TT\_E B&OY SURROUNDED BY THvS?°. »N LftTER YEARS Nftotvu's 

PWLVTftNT WoT^ER- HAS AOIHvTTGO TVVPFC THIS ENTVPJE PRE.NWSE uufts "ft TRENVENOoUS VNVftSl« 5 N 
OF NPsorftv'S PRWftcM ", A FACT THAT A Young Nftotvw wfts Quvcvc TO RECoGNJ\Z.e. XT 'NAS HARD 
To ft\\ 5 S\ THE F'UW WAOE HER TAOtHER A CAUSE- CELEBRE va>\TH THE nvAn-HAT'NG 

ftNT\'GExuftv-ATY Andrea 

_ -X^v pu»R.vc»N cRoujD. And An 

/f/ - — ^ K~— - \ >W 

ft rmftiT cowrcaM>N6 MOT ft LP<6 SToRV . FPo«V AN INTERVVEuJ NOV 


ft TIDftvT CONCERNING WOY A LOVB SToRY , FRorA AN INTERUVEuU 
VHVTH Ron -3 ERETAY. CONDUCTED by C'NErnft SEWOER PETORTER 

And Sultan of evn . o»rA\xR\os ot«s. 


Dimi trios Otis - Would you describe yourself c 


t moral man? 


Ron Jeremy - I like to think I am. I dont say I'm a big preacher. I don't 
think I walk around preaching this. But I think I have some rules and 
regulations I’ve gone by. I've chosen not to do any films which have any 
kind of coercion or anything strong against wcrnen . But what the Canada Film 
Board [sic - Jeremy is referring to the Rational Film Board] did and I 
thought was very disgusting - I'd love to have this on record - was a dirty, 
filthy stinking trick; and they did two things that I think were really 
heinous, in that NOT A LOVE STORY. These right wing conservatives, feminists 
- that’s probably how they are, that made that movie called NOT A LOVE 
STORY, from Canada. 


/ ‘NETPrNT tOoRJAL ENETAY 
OF OUTSPOKEN PoRN 
MONGERS uKE LftRRY 
FLYNT , vjfto NftTAED BonnvE 

••tosfaxf. Of -Me.ttK>N-rrt" 

>m TVie 9 flats <*■ wvs 

w\A 6 f 2 _\HE_, ^KKWZ.9. ■ 


Number one: they used hud core to help sell the film while they're 
insulting it and knocking it. Who are they kidding? You think people don't 
see through that stupidity? Then they write how packed the theatre was when 
they played it. Yeah, people wanted to see hard core, they're probably 
watching it with one hand. So they played it in parts of America, and I 
^ ^cracked up. ^ ^ CQMTlMUEpQH THE NEXT PftG£ 


Fpow THERE THE DlRtCTOR 
GHftfWVS f^D HutH'LiftTEG A 
STR'pfcp. NAWE© UNDA LEE, 


TDppEY INTO GWVNC, up HER 
rRftOt. 1 


TPAR.Y , Wfto \S 

actually PVoreof A Quavnt 

RuRuEsvaue PERF&R-vnER. 

\S AT F\Rf>T DEFIANT AND 
STRONG - STATING THAT SHE 
DOESN'T FEEL THAT STE'PPlflG 

vs degrarvng , and that she 
PEELS PPouDLY AkARE-OC 
her SEXUAWTY And wEvxJS 
HER GOCD'TITHEY act AS ft 
PPRPVY oF ERoT'C-'S'W. A 

STANCE. THAT WftRJES »T 
/q| iwpoSSvRUE FaR HER TO 





<Y 




DEnTIFY WITH TV,e HARDCORE 
FElAiNVST tACrJ5.tAt.V0T va>HV<M 
HtAPS PITY UpON HER. AN*> 

FORCES HER \NTt> THE ROLE 
OF '\j\CT\WV: 0OT SEFORE THE 

c^eons Roll .Klein has 
PARADED HERiMPESSioNKBL* 
Young " project” ARounD 
THE SL6A2IEST Sections ©F 
nEmj YcR\£‘S MIND STREET, 
AN© T HROUGH COUNTLESS 
YEUP- SESSIONS By Fetm-NKzi 
SPEAKERS OF THE DAY LIKE 
DlwORKiN .GRIFFIN ftNO, 
LEOERER - An© FINALLY INTO 
ft Nuoe. PHOTOGRAPHY 
session . soom after, 

THE MoDEL- now CoNFuSEO 
ftWO FEE-UNG C>VJ\UTY F©R 
’* DEBASING HERSELF", 
SuCCUM$STG klein S 
NOTION THAT SHE’S AU^wED 
Herself to ^PftT\4eT\cftuy 
MolOE.0 ANO SHAPED to 
SATISFY MENS desires 
F©R 0©MlNAiNCE.. TRAcY 
BREAKS DOWN , ftcctpTS 

RE© Rout ftS\JlCt\tA,ftND 

Ttwifuu.v soemiTS r© 
Kl^'N , ADMITTING THftT 

^porn \s all about "heavy 

' R>wER". 

Wen , i asbst — - 


CONTIMVE.O PRO** PREVIOUS PAGE ... . 

I mean, how dare they use hard core in the movie when they are saying how 
disgusting and bad it is. They actually showed insertion with a girl named 
Patrice Trudeau doing a scene with a guy in a peep show booth. I said, 

“That's a hard core shot, I don't believe this.” 

They didn't put X's over it or bars or anything. They showed it. That's 
number one; it's the oldest and most hypocritical trick in the book - you 
insult something while you're making money off of it. They exploited this 
girl just as much as the porn people did, in fact more - the porn people 
paid her, the Canada Film Board did not. They just used old footage, calling 
it a documentary. 

Number Two - the second thing that pissed me off, is that they always try 
to slant things their way, they kept showing S&M scenes of the man 
ball-gagging the woman, piercing the woman, nipple-clipping the woman. But 
anybody that knows anything about the world of S&M, and I don't cause I'm 
not in that world, or BSD — it's a whole separate part of a video store - 
knows there's JUST AS much if not moire of the man being the slave and the 
lady being the dominatrix . She's putting her high heels in his back, he's 
wearing a ball gag, he's getting his nipples clipped. You ask any store 
owner - and I did - all over the OS and Canada - and they'll say in the 
world of S&M and BD there's just as much - if not MORE - of the man 
being the victim or the subject or the bottom and the woman being the top. 

They even have companies in America that are run and owned by woman, 
but that Canada Film Board had the audacity to just show the one side, to 
stress their viewpoint in a totally unfair, unbalanced attitude, and 
there's no way you cannot agree with me. 

/ \ - TO OTIS- 'V\> 

— * — C 

THE FiUVi ©SpLAYS A SERIOUS LACK OF KNOWLEDGE 
OF- THE Hi-STOfty OF PORN . Of*. EVEN A ©ASIC 
UNDERSTANDING OF PlttAS , PORNOGRAPHIC ©R 
©THERuXSE WITH IT'S OfcuiOOSLV SLANTED EDITING. 

XROncAlLY , THIS INSUFFERABLY PREACHY FILM 
NOW 23 YEA«S OLD, HAS BECOME A VERY 
INTERESTING HISTORICAL DOCUMENT ITSELF , wrTH 
FASCINATING FOOTAGE OF SLUMMY ADULT 
Bookstores. PEEPSltow BOOTHS, And lonG-GonE 
THEATERS OF YESTERYEAR. THIS FootAGE , Al*NG 
with THE EXAMPLES OF EXTREME PopN 
INTERSPERSED THROUGHOUT, WERE VERY **0 UT 
THERE 1 ' AT THE TIME - CftoStNG THE FUM to 
Be banned for a time in many markets in 
THE STATES v HMD EVEN in ONTARIO - THE BIRTH 
puftce OF FILM ITSELF. ToOftY THE OPFEnD'NG 
ScErdES ARE FuCKIN 6 uuicKE© FRaTYi A HISTORICAL 
Standpoint . But ARE ABouT ftS HAROCoRE AnO 
SHOCKING AS ANY GIVEN P'Ect of Porn- Related 
S pAM that Might show up in Your HotmAil 
Account. 

THERE IS An EARNEST viBE THAT 3onn!E SHERR 
klein and Her friends were honestly trying 

THEIR BEST To GET A MALE- DOMINATED SOCIETY 
TO MAKE AMENDS FoR GENERATIONS ©F FfcMAiC 
SECOND-CLASS CITIZENSHIP. THEY WERE 
Hurting, And they uj Anted someone to pay 
Attention. But tHis Film BEARS witness To 
THE FACT that THE SAD And MISGUIDED STAUNCH 
CENSORSHIP towards SExuAutY ITSELF in THE 
EARLY YEARS ©F ORGAN IZEO FEMALE 
EMfcWERMENY wfts CERTAINLY NOT TH£ AN Suite. 

AnO THE EFFECTS OF A FILM LIKRTHiS One ©AN Bt- 
GNiTE POWERFUL. X REMEMBER REAOinG TRiS 
MINICOVYIIC BY LEANNE FRAHSoN i«V iMH3. D 

Hfti So CK*o, A nother account WAS THAT of Author 
S©N 3ft MILLS DETAILING Hov) SHE wftS KICKED OUT 
OF A BELOVJEO LE^EvAN waMtN’j GROUP FoR DARIN6 
TO ADMIT THAT THE SEXUALLY EXPLICIT iMAtfcS 

in the documentary turned heron, this k»nd 
of thought Policing And intolerance 
CERTAINLY BELIEOTHe "neeoto UNDERSTAND' 

THAT OlRECXoR KUEN PuRPoRTEO TO HARviEST. 

NowHERE i^AS THERE ANYSoRT OF CONTEXT 
SUPPLIED F©R THE FtlMS CONTENT , AnO NEI7HER 
Dots THE MOYIE offer Any Substantial 
oPPoSinG YVEimS To it’s AGENDA As Co\>NTtRAs»Kr.j 

THERE is A SENSE that H«T A bOYE- SToRY uifts 
OWGNftLLY HERE To "fttbiN THE HOOFF"tHE P©RN 
IND'JSTRY AND EXpOSE IT FOR THE EYIL EMPIRE 

its PERCIEUE© t© be . INTERESTINGLY , all it , 

EXMSES IS 'CHE FACT THAT SOMfc PEOPLE LfcANNE FRANSofu's LIluANE * 22©I9AS 



ft DISTURBING AffWUNT ©F IVSue VMTH OTHER PEopL^S FREEDOM To mftKE .SEvL , AnD CONSUME 

sexual imagery. 

wtv«. made wxoElY available on \jioet> cr end, the only ^nv to sert* 4 \s nun 1-5 t© ordfir 

XT THtomTH^ STINGY- ASS NATIONAL FILTH B©ARP OF C^N^Ofl. ftNO IN ORDER To GET THEM TO 

f tu. You ft *35 uHS CopY - t. ^OVJ WXOST BE. CANADIAN- 2 - You MUST BE A Ttftcrtmo?. ft 
E«?Vi€-5^>»TftTV\)E Of- ft ONtvEPiblTV, U0X^ftC2.V t oV2» COLLfcGS . ^w)TCH. So YEAH... XT'S OLVifE 
A WW. 





* BET THE GEEU.IER AND MORE KNOWLEDGEABLE MtNlE. FANS 
AMONGST ONEmft SEWfcRS READERS WOULD PtcR THE 
CftEESll>T TONSTER EVER CREATED FOR. A FlLW\ AS THE ROLLER- 
vp-ROG. YH»NG TRom THE CRtUFYNG TERROR Oft 6*0 OR T#t 
RETARDED g\«0 ' PUPPET PP©m ‘TOfe&tflNT CLAW ( lftS7). WELL 
c©olo BE RIGHT , BUT ft Utoui K>E to NOMINATE ANOTHER 

CONTESTANT FOR THE. $WELPSTP>\A»ES : THE ft FOOT MUTATED S 

BETTER. known fts THE BDDW ONSTER Of FUfTS 

X SAY "A SHEEP"? WELL, T HATS »oHAY X'm TOLD. To BE HonEST, 

HE WOHS FAR WORE UVCE ft GIANT SlOTH OR SNUFftftU)FftGV>S 
ERom EE SAME. STREET W\TH THE. MANGF. DIRECTOR. F-REO 
HOBBS PRODUCED, WROTE , DIRECTED, AND EU£.N MADE THE 
COSTUME FOR THE OSVTVIonSTER - AM) nW GO Ess \S THftT HE 
SOUGHT ALL THE MATERIALS HE'D WEEP AT THE THRIFT STORE. 

ft RICH ©IL-Bftpofu iftNOOxNNER PLftYE-D ©V RvJSS MEYER 
REGULAR STUART LANGCftVTRR wAnTS TO vCEEP HIS LITTLE 
NEVADA DEStFCT Town OR CorvISTOCvC FAITHFUL to THE OLD ' 

AS A MEANS OF- RE-EPiNG TOURISTS FloooiNG THE AREA AN o 
MAKING HiM ft RlCtt(EtO VXftN. LANCASTER INSURES H'S DICTATOR- „ 

L\*E POWER OUE.R THE TOWN WITH ft GROUT ©F GUNSLING'N THUGS 
HECAUVS “THE 

MEANWHILE. . flCRoSSTTrtWN XN OR. CUE MEN 'S (E. KERRIGAN PRESCOTT') Lftfc , A FETUS CREATURE 
FOUND IN ft SHEEP PE-N IS STEADILY EVOVUtPlfe INI© ft DoRKY WOOL COAT CouEREO THING W»tH An 
©BVIOOS ?ftp»ER WXACHE XVfcAO A{mO ft corvoos T-REX SHAPED E 00 V REPtETE vo\TH FERHftPS THE 
ftss^ ^ on ftvV CREATURE \tu FOOVAE OfXONSTER. H\STORV. 

THE 'GoomoNSTER' IS ' N ft DUERTE mi LV^ SET TREE THE fcO\. ftNO 
mANAGES TO RUIN A LITTLE (blRLS PlCNXC. LATER. A (SftS STfXTION IS 
> fcX-OlNN OP 0U£ TO A PftNXC- STRICKEN PuNR-ToCREV wfto ScREftWS 

s at THe Sight of the gsdmonsters hd 6 e buttocks* T He creature 
,/ continues to ‘Ron 1 loose , ant mftNAfeES to oance with ft 

, , , Jr HiFpV-CHlClC , BEFORE PAUSING TO IAIU-SoTYXE P 60 PX.E- HowtHlS 

A f Actually TRANSPIRES ft IHVSTERV - StruCE the WAOOUNS 

- + / Nftfnmf)U SEEms BARELV ftBv£ TO WftLVC , AjUO HAS Lxmp 

/ * A9PEN0ASES THAT SuJftV FROCn SxDE TO S\OE 'N ft UERY 

U V © ^ %T1> / -ip ) UNrOENftCxNG KiftNNER. HE fttSo ^ARfS XfBUOuJSfXOVlE 

- (/Trygs^ © / -'»«f< f i‘UN!,'W.T, 

1 , v FUENTUftLLY tH£ SHEEP- TASTvC O^PE IS LftSSoED BY ft cowboy 

X<^. VT\S xj ; _ „ Posse on Horseback , anp sroo&ht forth before the Simple 

‘rJU/Ma TOWNS FovU »|0 ft CAGE wounteo on the BACK Of a PXCVC-UP - WHICH is THEN 

\ PR.WXPFLX PARKED »NTHE Tou)h» OUXYX? WHERE EViERYONE GATHERS. E\j»l oil-BARon 

LANCASTER ANNOUNCES THAT HE w>u_ mflUE An. THE TOURIST- BASED roCotftH oFe z* 
"the DATHftfcEO moNGOCClO BEAST". tHe crowr nu.ES His idea AnP RHUBARBS 'Tls 
APPROVAL . THEN 5omec>NE Yelu5 "He sold OS All oot.* Ht*S lying i" And tHe Pleased 

CROWD TURNS INEXPLICABLY VIOLENT A NP NASTY IN ft HEARTBEAT. 

THE ENSUING Riot IG F^RTrAYED «N A WAY THAT cftN ONLY RE CALLED ft fYUxTURE OF THE tHoRoNxc 
AND 60RREAL . FIRST ARE THE PuBBEP- IN VOICES OF mONOTONE CHILDREN THAT RERtftT "lies 

LVtS. LIES, oyer Andover, then People. Start Pointing at tHe helpless G^pdionstfr in xrt 
cj>tja and screw* 'vuu-xt ; u before pxcuxng op gaflbage and throwing it down a clif^.only 
T oRftcE DC**>N THE Sftftlt Hia P T Tof 5PEE0 THEmSELvtS. T COnT Know if 
tHATS Houj F^EOPUE Riot IN NEVADA 3 UT IT 5\>RE 'SnT How 1 uufts ... - 

brought op to Do xt • jJr Ir^. 

the ^°PR FftT-ft5SEP GOPFMONSTE'R IS KILLED IN THE STUPID GARBAGE, 

THROWING INCIDENT . AS ARE SEVERAL OLD WEST CNNFXGHTERS WH© 

APPEAR CUT op NOWHERE. LANCASTER *S LEFT TO HIMSELF on A 
PoDxuTO VN THE TRASH HEAP. AnO WAMAcAllY LftvGHS And HowlS "ti HE 
IS THE ETERNAL 30DEE c>f EVENTS'. '. "BE*3RE THE CAMERA PANS AWfty 
TO SOME 6 RA 21 NG SHEEP WITH OBViOoS HowAn voices THAT Go "BAft 1 
A BRILLIANT END TO ft BRxLLVftNT TYIOVXE. WEEEE-HfcE-HEt!.'' 

in 2001 . tHe Good folk At SoiaetHing weird video turned THIS 
JftT3 sHLocVC- classic Loose on An unSvsPEctinG PvBlvcwitH 
A WIARVELOUS ^YD SPECIAL EDITION VuiTH ouER ZVteuRS OF 
(MOSTLY UNRELATED) SPECIAL FEATURES - INCLUDING THE 
AMAEINGLS INEPT H\PPlt/B\fcF<OT RAPE fnoviE "THE GEEK'’ 
wHxcH wAS REVIEWED BAcax in cineftA SEwER ti|\. Yoo ll , 

Also tHRill Y© THE carnival GEEU. Horrors in tHe 70 minute 
I OXGH VlLtYI PASSION in THE SUN (aka "tHE GIRL AND THE GF-EK") 

Voo’VE GoTTA FlNDTftlS DVD. You WILL CHERSH it ftS YOU WOULD 
ft TASTY Hot fudge SundAE- 

providing You like Hot Fudge AND ARN'T lActoSf *\V V 
intolerant . — 33do£iE S3: (^\^\ 
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PUSSVii . 

THERE IS A PREVIOUSLY NAUGHTY NOTION THAT HAS 
BEEN COtVUMfc U? TftORE P|ND ttlORE 'N Mom N' ?Op MEDIA 
\M THE LAST TEW SEARS. X CftlA. rr : PuSSY VALUE- Tttfc 
pOSV< AND IT'S PERCEWEO VftL.\re xo IT'S OWNER , Prt»o 
THE PEOPLE yovVc INTERACT VA>\rvV IT- THE MUCH" LftOOE-P 
TRAVELING RoftO SH©W "THE VftfevHft T'AONOLSGOES'* 

( <\ STAND -VP torrttuv , SRSVCEN WORD INTERACTIVE. 

^ rftpevo \5 .r iy\en t and celebration pcftv <vnt cmji 

HAS PROBABLY GARNERED THE TXVOST PRESS. BUT DESPITE REPORTS 
TO THE CONTRARY , TrtiS VAGINAL -f LA VOREO CAUSE PR' C£.LLB IS ft 
PWlNtTE REACTION -TO HEIGHTENED S©ClftL RUSSY VALV^ . MOT AN 
IN ST IGATOR OP \T. 

laoves And gentlectoln, are You ready to come au?ng pop. the 
RVDR? I SAY : " PORN IS TO BLA^E ! •: " ft N P X GftV IT WITH THE GvST© 

OP (V TWftN WHO SHOULD 'A NOW . NOW J\>ST TR-IN*. IV8«MT IT . WHAT HAS 
HAD THE V- ARGENT EPPECT ©N THE PERCEPTION OR THE VAGINA »N 
WORTH AMERICA • X?- N0T ^©Va-U? ? 

ITS ft STftSGERwG THOUGHT VS n't \T ? THE CURRENT TOTAL 
OMNI PRESENCE, op- STAUT IN ©UR CVJtTUfte HAS- AS ft RESULT 
op Vt 5 VERY EXISTENCE.- MADE. WOMEN'S SExVAuiTY APPEAR 
VOUCH OIORE VALUABLE- TO THEM THftw IT WOULD IN AN 
OTHERWISE LESS SEX-ORlENTEO OR PORNOGRAPHY -PREE. 

ENVIRONMENT. X WEAN , TRvLY , You DON'T EVEN HAVE TO vVftMt 
SEEN PORN P\RET HAN© TO BE- AWARE OP THE EfPECT IT WAS 
ON Society. X’m Also tWinRinG THVS HAS CAUSED AN OOP 
RELftT\©NSH\? BETWEEN PAntAsY ANO REALITY -EASED PEWftLE 
SEXUAL RESPONSE. I’M NOT SAYING 6IRLS NE<ER RuEUJ THEY Hftp 
"THE Good STOpf " EEFoRE. I'tYI OvST POINTIN' OUT THAT THEY 
NEVER VVN5.VJ THE 0=0 LO RUCKING RviLS T»WE AnO SPAc^ _^V 
WITH \T. tt'S A NEVJ SOCVETAU STATE Of TO»NP CVJCTWATED • 
ftNP &Rft\)€»rtT^N» ^Y ©©SESSION . 

X don't TH»NH vrs ft COINCIDENCE THAT HARp-co«t ?OR.N PvLmS (n\tH TAE 
- moNSTRoos ewtRGEsNcE op DEEP THROAT AS A cocr^RAv. PWeNomeNoN) 
AMP PEtlMNlStO CftPVE TO THE POREPRONT Of ftO\fcRvcftN CONSCIOUSNESS 
At ncari-Y the Sftme momBNrp in HvstoRY. x also thinh vrs An 
outdated GERIATRIC REACTION to ASSocwE THAT THE TWO ARa SoMEHon 
INHEREMTEY OPPOSED To EACH other. 

X wxEAN , tuHo DOESN'T LouE THE PACT THAT WR CAN coo VC Bftcvc ftnr 
WHAT HAS TRANSPIRED IN THE iNOCrtfcru’S raouEw\ENT AND REnjEC IN 
THR \Bon\c NOTVON that \N THE CONG Run. THE SINPOLL XX* SLEAZE 
-THAT STAUNCH RIGHT NINE ?ZtA\ -NAZI’S LlvCE CATHERINE fftcRiNNON 

and andgea dworwn pousht against zo years ago , sstws to 
„ wftuE HAD A mucvV ©to RE posvTNE EPPEcr on PEpaAcE SexuAp 
PERCEPTION THAN THEY tVESL P\D ?'. THAT SH-IT IE Pv/NnY . ES?EC'AU.Y 
wjHEN Yoo tARe into Account- THAT THESE double -P u>S- ON Goo© 

, oRuJEUftN THOUGHT- Police CONSIDERED THCWSE-UES BeNtvouftNT 

crusaders por the Rights e>P All womANHiNP. 

THE WlAlNSTREATfllWG OP PORN AN© TVVE SEXUfH-\ZlNG ?©? CULTURE 
HAS mftPE Pope HUGE ADN/ANCEtHENTS IN THE CONCEPT oP PUSSY VftLOE 
AND I ASSURE You. ITS A THEORY PiREcrv-Y TiEp to THE ©EU\EP 
THAT RnoWUEDGE \s R3UJER. WOPIEN ARE LEARNING • SlSTftHS ARE 
SAVVY ABOUT *>H AT VftiND ®P pOWER THE PENUNINE WYSTVGlvE Hovos 
OVER EuERY P Action op society. You'lP HAVE to £>E A RETARD 
t*or TO CLUE IN- An© You P©N*r HAVE to ©e A S>Ex-Pot oRft 
HoTTVE'. GET RID OE YooR SAD.OU©. ANTiGiuftTED HonEY -Hole 
STER oTYVES ! Trtl5> ISN’T ARouT ‘OsmEN BEING vUEftR And 
StoP\D AND °NPY BEING ftBLE TO ACHIEUE?OUJERTHROUGVV 
SEK.THVS ISN’T ABouT BEANG A"^vV>RE“. TVUS ISN'T About 
BEING A "VIRGIN". THIS IS A uoWouB NEvn vmorlT>- Don't Yoo 
D^RE- CLOSE Y©OR EYES. 

EV&N IP ONE IS willing To PoRGRT THE PORN INDUSTRY PoR A 
SECOND^ (which vs HARP. BECAUSE BY SoroE ESTIMATIONS IT'S A BVGGE-R 




TllT 




TEoFIT EARNER. THAN HoaVWOOD) IT'S STILL OUST THE TIP Of ^THE I 
OUT Slot Of. THAT IS THE fFICr THAT FEMALE &£XOftUTy is USED- Alnost 
EXCLUSIVELY - TO SELL MounDS OF CftLp TO 05 EVERY PAY, EVEN To 1 
t-fjo Aft CONSUMERS, OLD PEOPLE, AND CHILDREN. NEAll HAVE UR«.S 
INOO& AREAS. THOSE URGES ARE Significant TO THE ULTIMATE - 
UJARRIOR- STYLE BoDYSlAM AND stronghold OR THE PUSSY DOE To 

tee Social Acceptance OF SEXUAL imagery, but they'se ALSO 
RELATIVE TO A NUMBER. OF OTHER CULTURAL factors. 

DIE IF TOO wife - A PICTURE OF COUNTRIES WHERE POEM AND SEXUALITY 
IN FORMS OF POPULAR («Epl A IS STRICTLY UERBCfTEN . THE 
THRESHOLD FOR WHAT is DEEMED OBSCENE IHGHTENS 
S6NIFVCANTLY. IN IRAN, inhere, women Ape Forced 
TO INEAR THE Hill Body CHADOR OUTSIDE OF 
their. Homes, A seek at A Young lAoiES 
ANICLE PROVIDES BonERS RESERVED Fop A 
GIRL OOVSRUE- FUCKED BY TWO BLACK STOPS IN 
NORTH AMERICA. VNDouETEDLY ANTI-TORN 
(HNocATES see. -THIS SCENARIO AS A POSITIVE, 

LXSULD LIKELY TOSS IT BACK IN MY FACE AS PROOF THAT 
FORM CHEAPENS SEXUALITY BO DESENSITZING n'S 
\1IEIMERS to WHAT SHOULD AROUSE THEM IN THEIR pay 
TO DAYLPES - (.WHATEVER THE HELL THAT IS.) IT'S LUCE 
nH BROTHER told THE ONCE: "IF WOMEN WANT TO (bo 

topless in public, then they shoulo be Held respond 
For All the primers THEY Kill who should have. 

BEEN WATCHING THE ROAP INSTEAD." INSANE. No? 

IT'S ALL PART of THE PERUERSE FANTASY that LESS FREEPoro (HARES PEOPLE BENEVOUVNT 
A|nK> POolLE. AND THAT MORE FREEPom (HARES THETH rA'SEFCABLE ATOP JADED. THIS 
INTOLERANT utopian Suburbia IS SAFE HAVetu FOR IGNORANT PUNS- Gobblers WHO 
SOMEHOW (EvEN when PREVENTED BY LAIN FROM CRIMINALIZING SEXUAL ACTIYITIES 

Ano s£a entertainment which ARB intrinsically Hum Am. concentuAl , And Above 
ALL -PERSONAE) INFUSE A GENERAL CONTEMPT RUTHIN SOCIETY AT LARGE TOR WHATEVER 
THEY HAME chosen TO CONOEtRIM . WELL, PITY THEM. THEIR DAY IS OYER. THEY DON'T 
L.I6LO THE TOWER OF THE vAGinA. thEYSje nemER Known How to HARNESS iTi. MYSTERIOUS 
ENERGY M'S nothing BUT A lYWSHY, DILATED, BABY-cHute to THEM. AND THEY ARE SCARED 
OF PUSSY, mu FRIENDS ■ THEY FEAR WHAT THEY Don't UNDERSTAND- THAT'S No WAY TO LIVE. 
tHAts no way to -think. 

NouJ BEFORE Moo CONCERN YOURSELF WITH tHENOTion THAT X MAY BE GETTING OFF Topic, 
LET ME TIE THIS TOGETHER. AND D POP THE OTHER SHoE - IT'S A SHORT RIDE AFTER ALL- 

LET'S HADE A MENTAL FARAOE To CELEBRATE THE FACT THAT THE AFoRE- MENTIONED iNTolEfunT 
Ano CONSERVATIVE MASSES HADE lost THEIR stranglehold oim female sexuality being 
PERCEIUED BY THE PEOPLE AS ONLY A METHOD OF ACHIEVING MOTHERHOOD. LETS TAKE PART 
IN A MENTAL GANG RAPE AND ASS-FUCK THAT SICKENING NOTION BEFORE TYlASHlNG IT INTO 
OBLIVION. A WOMAN'S SEXUALITY IS INCREASINGLY MORE VALUABLE NOT ONLY To SOCIETY 
BUT TO WOMEN TH&fYISELVBS . POWER To THE PUSSY , Lf\PIES. STEP RIGHT UP H-EFTE To 
THE EDGE AND ENUOD wHAT IT FEELS LIKE TO STUFF A BRICK OP REALITY'S ASS 

BUT WITH GREAT pussy comes GREAT RESPONSIBILITY. You’Re DUST FOOLING YOURSELF IF 
YOU THINK the 6ASTANIC WAS FILLED up BY the VAGINA MONOLOGUES INSTEAD OF DEEP 
THROAT. THANH. THE LESAcY op tHE MITCHeU- BROTHERS , NOT u&SSE HELMS. tHiniAoF 
lARRY FLYWT, NOT DOCTOR LftuRft. HARDCORE .FOOC-ME-SUCIC-IUIE, ASS -GRINDING ACTION 
HAS cultivated THE NEW EDEN. LET IT GUIDE YOU THROUGH WHAT EVER. DARK DAfYSLiE 
AHEAD UNDER -THE DUBYA REGIME . LET IT LEAD You TO THE LIGHT . IT S GOTTEN uS THIS 
PAR. TRUST THE LUST. 

ITS A NEW CONSCIOUSNESS , AND PERHAPS IT'S TIME TO SEEK our LUBRICATED DESTINY. 
the UAGiNA is A gaping main , READY To ENVELOPE EuERUYTHlNG INTO THE SOFT FOLDS 
OF trsDAM? EARTHY SHELTER. H'S THE ONLY CHOICE . THERE- IS HBtSKPfot , YXL WOULD 
You FNEfM know Houu TO.SHouUD SUCH A THOUGHT EVEN PARE To SNEAK 

the guards - who would shoot it oown luxe a 006 if they 

,„j. caught it. dirty , Dirty , dirty ootsh* pornogfiapHic 
influences hade SisPPliejd us WITH All we'll ever need. 

THE SIN OFTHE FLESH is All THAT REmAlNS. TAKE wHAt You 
WANT GIRLS • OUR GUNS AREN'T LOADED. IT’S ALL YOURS, ALL OF IT. 
enjoy , my sisters, torn is the d°or. porn is the ladder. 
Porn IS Your savior. —jfcuSg. 



ri CHECK IT OUT GIRLS ! IT’S THE INFLATED 

SENSE OF PUSSY VALUE CHECKLIST ! 

A Guv FRIEND TELLS YOU HE LOST 

His dick in a tragic Accident, 
AND You instantly feel more 
comfortable around Him . 

You vitiu the Act of sex AS A 
n "GIFT" that You bestow RESERVEDLY 
I—* C^OS^N f’ftRTNETlS. 

You THINK YOU ARE FOLLOWED BY 

n RANDOM male strangers on the 
' — * , fc-OT vfoo P»a.£t-/’T Sv)?«fc . 




THE OL To* , THE WAY !T*Opv<tD I 
U)Wn I DREW IT IN \<V\Q. " 


f THS 






THE fox CtfJtTAPl ON rtVBkM AND B*** AUG IN VANCOUVER O.C. 
mAN»V HYPOTHESIZE THAT »T l* THE LAST PcA^E ON EARTH 
WHERE YoO can O® T* WATCH A TRiPlE X Pam IN 3 Sf«m 
on the. big screen, the theater has ©\ter a honored 

ORIGINAL FORMAT PRINTS FOR. IRTO ’S T© EAruY S 
fbRN P|LT¥VS , WHICH Are LITERALLY DISINTEGRATING AND 
PALLING APART WITH EACH Ul EWInG. WHEN 1 Co To THE Fox 
to CATCH A DOUBLE EUX (THE UJNE Op VS 2 . ROTATING Fltms 
vtHicH Rom Am. PAY until t'liONifeHT, anothen change 
EMERY TUfcSDAY),I USUALLY LEAvE THE Of lADV AT HoHiE 
AND TAKE THE rHAN RESPONSIBLE FoR THE RE-SuRGRioce 
O A INTEREST IN THE OLD THEATER POE TO HIS 0 CCA 5 * 0 *^Al 
"RETURN TO fbANO cVVic" NIGHT’S , inhere HE STAGES GALA 
HAPPENINGS AT THE AGING THEATER - REuouviNG AROMnP 
THE SHOWING OP A ci. ASS VC Porn Pium. THAT fellow 
PERUERT is pmipTRO! ©Tis. HERE ARe A f&M NOTES X 
TOOK AFTER A COUPLE RECENT OUTINGS • 


?RoDUCG-R5 / DIRECTORS 

John * LEWI f\tV\£R© 

0\S*\>SS DR. INFINITY 

(RUSTLER WAGA-2.INE.YOL 

Z- #<© . APRIL . \<*«l)£> 

RUSTLER: Speaking of interesting crea- 
tures. you have a chap in Every Inch A 
Lady called Dr. Infinity .• Where did you 
dig him up? 

•[ Ed. note: Dr. Infinity's thing is to double 
himself up and suck himself off ... right 
down to the root while anally masturbating 
with a HUGE cucumber.] 

LEM: We found him in Boston. John and I 
realized his potential. He had made one 
other film ... a legit. Someone had brought 
us some polaroids of his act. We thought it 
was very freaky and deserved to be pre- 
served forever on film. Once we had 
worked a deal with him, we wrote him into 
the script. 

JOHN: Oddly enough. Darby has never 
seen him in person He flew into town the 
week she was off, so we shot him and then 
reaction shots of her and edited them 

RUSTLER: What is he really like? 

JOHN: He’s really a very gentle person. 

He's on a seven-year-period of no sex with 
anyone, male or female, but himself. It 
recycles your bodily fluids' he says. He still 
has two of the seven years to go. Mean- 
while he told us here that he's working a 
hook called Self Love. 


EVERY INCH A LADY (1975) 
BEVERLY HILLS COX (1986) 


EYEft* »MC» A LftpY is one ©F THE oldest Bums at the Fox, 
Amp stars AnPREA TRUE (the -JO'S Pise© QoEfcN WHO 
RECORDED '*moRt.moRE m©RE") And DARSY LLOYD RAINS. 
BvJV THE TRUE STANDOUT HERE. WAS THE GuEST APPEARANCE 
C»E An ©DO FEllovu wHo CALLS HIMSELF DR. \NF»NiTY. THE 
Good doctor wAlkS into one SCENE . Bounces uPonT© 
AN ©FFiCE. DESK , CONTORTS H\S B©oY UNTiv. HIS too* IS 
BoBBinG in And ©uT ©F HvS mouth , AwO THE DEFIES AnV 
Sort DP SENSIBILITY BY cRAmm r/ufe A HUGE cucuw&ER. 
INTO VHS HAIRY HiAn- donut. 

I WAS UINDA SHOCKED THAT t HE SCENE HAD MADE »T PAST 
THE G-C. PiLfO CLASSIFICATION ©©6RD, AroO ‘T GAVE HIGH 

hopes that jaxvue g»llis’s infahioos s*ni scene x had 

REAP ABOUT WOULD STILL BE IKJTAcT in THE PRINT - BUT NO 
LUCK. 


Also SofoEWHAT IRRITATING wAS THE B ALO‘MG SO-SofOE 


THING DUPE WHO KEPT CRUISING up 
THE fox THEATER Aisle looking For 
FINDING NO TAKERS. I PELT LIKE 

standing Up AND shouting-. 

"CAN SOMEONE PLEASE LET 
THIS GOV UUST SlicK YoOR 
Balls So he can St©P 
wandering up and 
Down tHe ducking 
A 'SLR' T»\ ewr T 
DE.CIDXO AGAINST IT 

Since it inovjud HAUfe 
BEEN pooR Porn THEATER. 

. etiquette v being as the. 

OL* AISLE WALK. IS CERTAINLY INTEGRAL To THE GAY cpwxSiN 
PROCESS. 

YES CiwEmA SEWER. READERS .THERE IS A SET ©P UNWRITTEN 
RULES IN PLACE FOR CROISING At YE ©lde pox which 
Y ou SHOULD BE PRIYY To. TAKING NOTES ? GET OUT YOUR 

NOTE RAD. X’LL iwAlT . . • • 

OK , THE TTMDDLE OP THE THEATER StttHS TO BE A "no 
A lANS LAND**, WHERE CLIENTELE WH© ARE ACTUALLY THERE 
To SEE A THOUIE cArsi RELAX AnP NOT worry Too rvwcH 
ABoOT BEING TVNACVCEO Op©N- THE CRUISING LUOR.KS 
LIKE SO : You GO P©R A SAUNTER And SGuiNT ARounD 
UNDL You CAN rAAKE out Something thAT Looks like 
A SUITABLE PARTNfeR IN THE FIRST op. LAST COUPlE OF 
PowS . THLN You SIT YOUR ASS A FEW SEATS AwAY So THE 
other -patron of the arts" can size you up and make 
a DECISION . IF HE thomES omer T© SIT e.Y You , THE 
transaction OF Bloki^ors And/or crAnK- YAnuin* 

OIAY TAKE PLACE. ONCE THE DIRtT PEEP IS PONE, NIOST 
GENTS YirtualuY L£AP FRolYl -THE'R SeAtS AnO 9®lT FoR 
the I>°oR. friendly chit-chat 1$ frowned OPoN, 

/T?V 


And Dovon 

LOME BUT 





AS THt OPENING oRtPITS FoR BEVERLY HlliS CO* ROLLED . r 
ftRoVNO AHV GCPEBE-D p, HANOfVL- OF CHINESE R' C E CRACKERS TH^T 
OW'^UV HAD ThSgATWLLY SITOfc&EO IN FEW »►■«.«' PAUL 

vhtglli j>i«eoep torn from «>i until he finished Pis career. 
(wHEN *E BiED FROTH COfflPUCHTIONS POE lo AIDS') >N IA8G 
«rtrt THIS HALFWAY DECENT Stow SPOOF OF TAP. FAMOUS 
EOBIE fftORPHY COP FIFW. 6HVGER WW* AS "OETECTIUE 

svsiE cox" ams " the Reason the hea-t is on", or at least 

THATS 'S WHAT THE- TESTER TBGUNE IN THE. LOBBY WAS 

BOASTING AS »E Entered the theater.. 


THERE WAS SOME ENTERTAINMENT PROVIDED WHEN 

SI mgeR steams the CABBAGE on THE Hood op A Porsche 
WITH 3ERRY BUTLER. . KiHo CLAIMED in HIS Book. RAujtAiENT 
that the scene rjAG one of HvS favorites in H'S lon6 
tenure in xxtc. t was Also HAPPY to see dATH'E 
giuliS (stcoi n - PoeoiNS singer, as the fin ace, And 

PLEASED TO BEAR. WITNESS To SHARon miTcHEU. GETTING 
scop PV SETAEN-FAcTAc f pom RANCH west -whose wedding 

TACKLE ALWAYS c coves uKE A ciTTCE DERANGED BALD DUDE 

WITH H'S movJTH HANGING OPEN. (T?) WHICH, V 'know.. . IS ACTUALLY PRETTY GROSS 
WHEN You STOP TO TWIN'S ABOUT IT.' THPrTS H\S COCK , T 'ACL. THAT SHOULDN’T look. LUCE 
THAT- no Sir. no howi. 

SCOUNDRELS (1982) 

CAREFUL, HE MAY BE WATCHING (1986) - - - 

DW\»DTP.V>\ ftNO I mpt ft COTE fcrtoOfort CcxjpuE. To U 0 P>W*ftNT Tftt COOpLfcS OlSCWNT 6F 

*4 ocpof TX.I^feT f’VilCF. , W>mcH \Ajt xwfcPE. ftco OT" To AftGofc U31TH S»Nc€ MEVTHE.P- Op 

VJ^ ftfc* sbe* EHDOfc^ OR CoH^EUNtO EMoOfctfc vWVTY\ oOR OOTvajPiRO tt'fcTSto- R€flCfeTT\OKJ TO Ttf 
f\vJfW ft cooete WS ©F SAnjiksGS. 



' THAT Trt€. LftsT COOPLL OP SCfer^ES 


lot SfcTTUfc.© VK> ATWJmost tv\£ oTAfcR \0 bvjXt, \s» Ttfe. <J\KT AS SCOVNP&EXS xA»ft* 

BEGINNING- PGPJFECT lltfllNfe . I rtftTE »N ftft\.F\Ai AV ft ?\C-Tv>RE:. X 4ft© W\GW 

HoPfeS POR Trtlfe OPJG . AAvjimG RE.AP THAT Tfte \T AS TAG g,e&T ftpOtT F I MW 

op Au- Time. . 6or i vajag prgttv un 5 ogjp.wguiy)gc» - twe cast v>jas d tce^r &mov*>v\ - w«ta a 

Cov;pue OV mx pGRSorsftL PA\i©R>TGS (.SWAROM t^no+EUV, ftND GB3AGE PAVNe) onj Hftwp . 
CGC-\U HowsARD 'S OVRE.CT»OrvJ ^ft^» Ae*>VG ft\;GRAG.£ ANP VtsiHO^ATWJE. AG OSUA.U , 0VT TAE. 
STORV AM© R)c.\A\ts>fo WERE K>OTV^\N6 To u)R\TG- Ho<V>G Pr€ov5 T. (vaJAAT R\Mp Op ueTTC-R ujoolO 
fWVT fcT-?) IM PAc.T .X*m AftRP PRGSSG.O To RGmE.Tr»BG^ vMAAT* or uoftV. T ftAT 6 

NtvGR. GX’OO 5JGN- XT f’RoRAe.'-W OOGSM'T HBUp 

ooT this particular 

print. 

sera CRORH DORTHtA PATTOto") Wft^ V*\ STAR OF 

TUG -2.ro o Ftft-njRG.. CftRSpUW , I^E f»WW $6 

WATCHING ■ IS minutes 'n i was PRActicaluy 

DANCING IN CELEBRATION . /VS THE CONCEPT <3f 

the cert sexv Sera as a hou stMft ciwo 
trainsforths into the ^PS Gi&JEcr 

PORN STAR AFTER HER HUS0ANO 60gj =FF To 
h^cr eder-Vdby- au- the wHice stRusguns 
to REEF HER NAUGHTY S£XFPT SEcRETTPon 
H1N1 / v£. SHOOING THE c ACT. ERA CREWJ opt-THE 
DooA z miNUTES BEFORE. HE £ PUETcj^ 

AM^NElwAS WftV CHORE ENTERTAINING THEN 

■ChS RATHER 'Boring. Soap oPERft Going ON 

\N "sc oMMoae^s 

Pur TH\S vcjftS NOT TO fc£ toy m»GV+T. TftRxtJfe ftl* 
oOp lGFT TuRjm APjooT 4© fAlNWTES 
RcNTime.THE STORY DROPS All ENTERtAinM- 
-Ent value And tediougcY Concerns 
itself WITH A LACCIE Subplot about SERAs 
nERuooSnESS with HAVING to do lesbian 
scenfs in HER FicmG. this plodding 
divergence cocmiiwATED in the fatvh. F 

f-RAceFuccy AGINC ho SEAR old come® Acvc 
r!dSEVCA , CARPET mvNcHlNG WITH A HIDEOUS 
U5 HEAR OLD RAN PARRER TOPPED W'TH HER 
nasty a Foot pert t. miss Parker had a 

SEXY MATURE "cviom LOOK' IN PREYIOUS HITS 

SocH AS lA-l&'s SEVEN INTO SNOUIV And 

iaro’c TA 60O, 8 wt BY the time IABG HAP 
Rolled ARound - KAV SEETHED BEDRAGGLED 
BEYOND Her YEARS, And looked OOTOT 
PcAcE Planing any character other 

than A senior citizen . IN ASAD And 
S omtwHAT PATHETIC AttetaPt to Hide 
HER FLOPPY CHICKEN -SvClN , KAY IS 
PAWcRRED in MAKEUP , onlY SUCCEEDING IN 
fewiNfe HER the look of An El-DeRlY 


-£H 



A\*A SUMACft&R CWI) 

SHORT EVtS FoU©w3 Trte An»WP»u«>Hc 
-Oh*S OF *"nve T»T<\^S' , .(n\^>rt«TTft»4 , 5 

vNFPiTAO^S OETtMTl^r* ctNTER/P«'50N^. THt 
IN v+^\Tft>JTS OF Trt'S EVARDeNfc© SociE-W 
wtTVWH SOCIETY ARE TVrf^ovwH INTO AW 
ftOLTfYTEO tnvJWVKjF. UrYHV ARRNIIU OF ftCUG-AN-CUT mVDOve.-CUA5S (&Rvc£ DA^XSON^WH© 

* ‘ >%»E 


WATFeMS TO ft *‘5tfcRr EY^S*. (PRvSon UHfeo FoR A OVUO "toUEST^S.) THE wirtvrX- n»eW 
NERUOOSuY TRVES NOT TO ATTRACT Ttffc ATTENTAT* OF THE PRIMARILY BuAOX AN© ?ofcJ*.T© 
WCfVN UnDERPR-N TLEfcE© AN© 3ADA5S C^ASSeS, vwyVo FoR TVVt CY*>ST PART - OtSPtSt 
"wWVTE'fr' W»U- THE THftorsifcS OF FRUSTRATED AND ANORY VNtYV^TES RxP SHoRT EVES UTYI& FROm 

ftvooov urns *? OB siryipw Autn'Lt Ate- And OEFMtiANUt THE trt\v.oF\X.v<ER. into A GJviybRinC* 
XWVSS OF JEU .-0 T no TtoviET - THIS IS ONE OME oF THE- TOOST feALASTIC. , MEMepJWE , AN© 
pouJNRAEMT FR^TENINE PORTRAYALS OF PRASbfcJ LIFE EvJER COWYW 1 TTEO To CELLULOID. 


cRoES ORESS'Nfe taA 
AN® «\E A TEST OF l> 

<bAG REft EX. 

X wo AS AfcouT to 
COTATAEVJT ON TFiE 
©^9lA 

OF feRAm -(bRATA 
FRBTENOING to W 
co-E© EtFoRF US, 
wo WEN T REAUie© 

TV*E SNORING X vo 
vVEARVYJG WAS fcoRE 
OUT OF DTAlpTRUl 
AMP TAAr MY SN'Vw 
COtrvTfXENTS \WCOU? fcE WASTE© OR>S TVVE ©NCoN«C.vo©S . 
v©EA . 


PERHftRS vVE a Ad THE pveat 

_ 1^6 iu 3>'» | E-3«>3 


“SHORT EYES reaches a new level of Intensity. A picture 
of heltfke and brimstone" r*w hook post 
“SHORT EYES gets us by the throat. . . the most emotionally 
accurate, frightening movie abouf 
American prisons ever 


TAG 5cRt0oPLWV AND CO-STAR (PLANING THE. I*LE OF "6o-GO") WIIGUEL PINERO .wFO 

wporrE. THE FlLNI IN Pin INMATES PLAVWRiriNG WORvCA.HdF’ INCARCERATE* ON Pi IXN6 

PRISON TERM For. ARMED Fo&eerh IN 6 INF, 

FVNG. THE PLAV tllN1UPU.S Foil NR IT'S uJAV 
TO BPoADWftV , PlNO TVrtN TO THE B't SCREEN , 

WHERE ftc.TOP«S or* SET FoOnO THEMSELUES IN 
THE REAL IRTVl FtNTOP-T MANHATTAN PRISON 
wvitRt Pinero's script toor. plPtce, plating 
tHEiR P*lES PiMonGGT ACTUAL cRitymualS WHO 
PROVIDED THE FlUPn WITH A LITTLE LOCAL COLOR. 

PinCPjo HiKISELF PrtlSSEO Trtt FILIYIS NSW ^ORR 
P W wIp. Wh HE INdl HFREEtEP FOR. HROIEP ROMEKV 
-VET PlGPllN . THE HO 6RP.N0 HE W.EEIIJEP FOR THE FILTH 
UJhO OonE *n r natter of t>pks. as he 6Aoe IT 
RoBIN-HOODSTVLE to His MANV HowELESS frienos 
Anp FoRTOER prison pms IN NVC. RlieutE 
REPoRtEPeT UNEP ON the street Even AFTER 
TrtE Fieto iwPiS Release® to critical. acclAiki. 
using a RHONE Booth on THE LoiwRR EAST SiPE 
AS HlS office - OFTEN reiving on NEARBV 
JONVH6S AnP MPiGRAnTS To POSE AS RECEPTIONISTS. 

PiNEEo OiEP TRABlcAU-V VoonG of LINER FAILURE 
one TO HIS THANV TEARS OF EX-TREWIE drug ftNP 
AlcoHol ABUSE IN IR^H A FILTH WAS NAPE A Boot 
H lS LIFE IN ecoi o AU-EO PINERO 

looih pop. THE Aiuetothe curtis toanfielp pulung 
OoublE putv as An Actor and cothposeR For 
SHORT EVES , prior to his Horrific on-Stage 

Act! PENT IN IHHO WHICH NIAPE HiM A QuAPRlPLE&IC 
BEFORE HE O'EP OF DIABETES IN IAEA . lo'S 
COUNTP-N HAUSIC. FANS WILL Also BE HSPEO TO 
SPOT FFEPPy FENPEC ( SANG “ WASTE* PANS AnP 
wASTEP NIGHTS") HERE THE SATAE TEAR "the LAW 
CouoBoV" wAS LAMPING NOMINATIONS AT THE 
GRAfdtviVS. Burn FREOPV ANP CURTIS LEAS OlulRICT, 
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"What kind of movie would a fertilizer salesman 
from El Paso, Texas make?" 

- Michael Weldon, 

The Psychotronic Encyclopedia of Film 
# 

For many years, Memos: The Hands of Fate 
must have teen the Holy Grail for aficionados of 
obscure, low-budget, really godawful cinema; sel- 
dom mentioned, hardly ever seen, exactly the kind 
of movie that, yes, a fertilizer salesman named Hal 
P. Warren would decide to make, one fine summer 
in 1966. 

That all changed when the grandmasters of la 
cinema du fromage at Mystery Science Theater 3000 
delved into the bottom of the barrel and found this 
epic lying in ambush. For those without access to 
Comedy Central or some other clue, MST3K (for 
short) is about two scientists who torture a space- 
bound employee and his robot pals by force-feeding 
than movies, into which they interject their own 
snide remarks and alternative dialogue. Bad movies. 
Really bad. Really, really, really bad. 

As one of the scientists confided when Memos 
came up for its turn, "I think even we may have 
gone a little too far this time." 

So, instant cult phenomenon. Even if 'admir- 
ers’ is not quite the word. Memos has been embraced 
by legions of MSTies' and cult film fans who pas- 
sionately argue its demerits over die Internet. Even 
Roger Ebert's forum on CompuServe isn't safe. 

And yet, as we shall see, there very nearly 
wasn't a Manos: The Hands of Fate at all. 

How to describe Manos fairly? I tefl locals 
that it’s about a couple who take a wrong turn on 
Scenic Drive (that being the one landmark in the 
film still recognizable after three decades) and wind 
up at a 'Lodge' managed by a cult leader, his wob- 
bly-kneed sidekick, and his harem of lingerie-clad 
wives. Wow; a cult movie that's really a cult 
movie! 

"So, Richard," my fellow film buff Craig tells 
me over the phone, "for the next Amigocon you 
should really round up some of the cast and have a 
reunion panel." 

"Hmmm," I said, the gears in my brain starting 
to grind away implacably. Problem is, how to locate 
some of these folks thirty years after? Assuming 
they're not dead, who would have hung around 
after perpetrating something like Manos upon the 
townfolk? 

Suddenly my dreams are haunted by the spec- 
tre of Manos. In my sleep I can see myself after 
grueling detective wcxk uncovering a fugitive cast 
member, hey, that little girl who played the daughter 
must still be alive by now eh? Only why hasn't she 
aged any by now ... Aggggggh! Time to wake up, 
eh? 

To the rescue: my old pal Roy, who springs on 


me the revelation that two of his poker buddies had 
fessed up to being in the cast and crew. What's 
more, it turns out I had met both of these guys. Bob 
Guidry, the Director of Cinematography 1 as he in- 
sisted on being billed, had been doing public rela- 
tions work while I was in the TV news business. 
Bemie Rosenbhim (stunt coordinator and featured 
player, now a noted Southwestern photographer) I 
had met one night when Roy had been misinformed 
that a poker party was underway at his house. 

So I begged and pleaded and cajoled for Roy 
to be our intermediary with these two legends of the 
cinema, and he brought back these terms: they’d 
come to a panel on Manos in return for free con 
memberships and dinner at La Hacienda Cafe. 

Deal! 

We ended up shifting the panel to late Sunday 
afternoon, as a big finale to wrap up the convention. 
Of course, throughout the weekend and especially as 
Sunday began to wane I kept a watchful eye out for 
Roy and his pals, to no avail. Finally, as we were 
knocking down some of the last items in the Sunday 
afternoon art auction, Roy breezed in with Bob and 
Bemie in tow. Craig and I sat them down, popped 
in a tape of the MST3K rendition of Manos for ref- 
erence, and laid into "the Manos Guys." 

One of the first questions I asked was how 
they reacted to all the newfound public clamor for 
their work, what with MST3K picking it up and, I 
even hear rumors of, a laserdisc edition. 

"Well," said Bob, "we'd be extremely interest- 
ed, because we're still owed a piece of the picture." 

"Oh, really?" 

"Yeah. Hal only raised $19,000 to rent the 
cameras and pay for the film and processing, and so 
he couldn't afford to actually pay any of us. So we 
were all working for a percentage of the profits. 

Like Mel Brooks in The Producers, I think he gave 
away several hundred percent of the picture..." 

"So whatever possessed Hal to make something 
like Manos anyway?" 

"Well, Hal met Stirling Silliphant [the Oscar- 
winning screenwriter of In the Heat of the Night] 
when he was scouting locations for Route 66, and 
the two of them got to be friends. Hal had a lot of 
conversations with Stirling about filmmaking, and 
became convinced he could make a movie himself." 

So Hal wrote a screenplay - a copy of which 
Bob whipped out of his satchel; Bemie produced the 
original shooting script, studded with Bob’s camera- 
angle diagrams - which he called The Lodge of 
Sins. (At some point during production, Hal decided 
to change the title to Manos: The Hands of Fate. 
Why? No man can say... Although as time wore on 
and tempers frayed, the crew began referring to the 
project as Mangos: Cans of Fruit.) 

And then it was time to round up a crew and 
"A Cast of Local Stars!" as the poster would say. 


"I was the grand old man of die bunch at thir- 
ty," Bob said. 

"The rest of us were all in our twenties," said 
Bemie, "because if we'd been any older we couldn't 
have pulled it off. We were shooting the whole 
night through, then naming home, showering and 
chan ging, and going to work." 

"We all had day jobs," said Bob. "And it was 
a good thing!" 

In fact, two of the cast, Stephanie Nielson and 
Joyce Molleur, lived in Las Cruces, about an hours' 
drive away. After Joyce broke her leg while per- 
forming a stunt early in the shoot, new parts were 
written for her and stunt-man-tumed-actor Bemie, as 
a couple of kids who are perpetually hassled by the 
cops as they neck in their car. They start at dusk 
and are found still at it by dawn — a moment which 
drew Bemie a rousing ovation from our audience — 
but Bemie noted that the two of them were crammed 
into a convertible with her leg in a cast. "Not as fun 
as it looks," he concluded. 

With Hal typecast as die hero Trial', the rest of 
the cast was largely recruited from the local com- 
munity theater Diane Mahree, as the damsel in 
distress; Tom Neyman, as the Master, who wears a 
black cape lined with red-embroidered fingers; and 
the tragic figure of John Reynolds, whose creepy 
Confederate-uniformed character of Torgo so en- 
deared himself to MST3K that they incorporated him 
into their act 

"I heard a rumor cm the ' net," I said, "that 
John had committed suicide." 

"That's no rumor," said Bob. "He killed him- 
self about six months after the movie was finished. 
John was a troubled kid; he didn't really get along 
with his dad, who was an Air Force colonel, and he 
got into experimenting with LSD. It's a shame, 
because he was really a talented young actor." 

Bob explained that John Reynolds had built 
himself the metallic rigging underneath his costume 
which produced his ungainly, knobby-kneed walk. 
One of the reasons he hates the Mystery Science 
Theater version, he said, is the silhouettes of the 
MST cast which block the bottom portion of the 
screen throughout the film. They obscure the few 
shots where you can see that Torgo actually does 



have cloven-hoofed feet The subtle explanation for 
Torgo's awkward gait: he's a satyr. 

As for the Master's 'wives', they were recruit- 
ed from a local modeling agency, Fran Simon's 
Mannequin Manor. 

"And they gave poor Hal fits," said Bob. 



"They kept doing little turns every time they walked. 
This is not a runway!' he would scream at them. " 

Bob then pulled out a script and read where 
the wives' attire was described as "flowing, white 
tight robes." Hal evidently had something sheer and 
diaphanous in mind, but Fran Simon wasn't having 
her girls parading around in some flimsy bit of noth- 
ing. So the wives' uniform onscreen is a translucent 
white nightgown over a girdle and a sports bra, with 
a red strip of cloth trailing from the back that we 
assume is supposed to represent a tail. Aside from 
die last, it's uncomfortably like watching your moth- 
er getting dressed Not that the crew ever gave up 
hope, though: 

"We kept asking ourselves, 'And when do we 
start shooting the European version?" 

So, armed with nineteen grand worth of equip- 
ment and film stock, Hal and his troupe headed for 
County Judge Colbert Coldwell's ranch in El Paso's 
lower valley (where die exteriors for Monos still 
stand), and commenced a grueling two-and-a-half- 
month shoot 

Some of the crew soon chafed under the 
prima-donmsh hand of self-made auteur-and-star 
Warren. 

"One day," Bob said "just to show Hal up, I 
showed up on the set wearing a beret and a safari 
outfit and carrying a riding crop, and barking out 
orders like Erich von Stroheim." 


Bob also got back by slipping in some decent 
camerawork against Hal's express orders. 

"See that?" he says as we watch a shot of the 
setting sun reflected from a rear-view mirror onto 
Diane's face. "Art. Hal would hate it when I did 
that" 

Certain technical limitations of a $19,000 bud- 
get also soon revealed themselves. 

"We had a spring-wound 16-millimeter Bell & 
Howell," said Bob. "Now, the maximum wind of 
the Bell & Howell was 32 seconds, so that was the 
maximum length of any shot" 

...which explains away one of the film's first 
mysteries: why a lengthy driving montage is patched 
together from a series of choppy takes. 

Bob also explained away a scene in which two 
cops hear a gunshot, get out of their cars, take about 
three steps, look around and wave their flashlights, 
then without a word turn around, get back in their 
car and drive off. 

"That’s as far as our lights would illuminate," 

Bob said. 

With limited lighting and a wide aperture. Bob 
had to apologize for the photography in seme spots, 
which was, to put it politely, not quite in focus. 

"At first," he said, "when we saw the dailies 
and I spotted any shots that were out of focus, we 
would do retakes. But as the film stock started to 
dwindle, Hal made it clear that our $19,000 worth 
would only go so far, so after a certain point we had 
to just leave the shots in." 

The crew's motto became: "Well Fix It in the 
Lab. " 

Bemie was especially disgruntled about the 
setup for his big stunt, when he goes rolling down a 
dangerously precipitous slope; it was shot from back 
of the crest of the hill, and so you can't see arty of 
him as he goes rolling merrily away. 

We asked if Bob had shot a cutaway of a rat- 
tlesnake that threatens our heroes. 

"No," said Bemie, "that was a clip from a 
Disney nature film, I think." 

"You can tell," said Bob. "You'll notice die 
snake was in focus." 

So after a couple of months of ordeal in the 
desert, it was time for die grand premiere at the 
Capri Theater in downtown El Paso. Hal managed 
to attract a lot of local media attention. "Reputedly 
based on an old Mexican legend," quoted one report- 
er, "die tale has a surprise climax and people will 
not be admitted during die last 10 minutes of the 
program!" 

Bob and Bemie and the rest ofthe cast 
and crew rented tuxedoes for the occasion; Hal outdid 
them and rented a searchlight to sweep the skies on 
opening night He also rented one 1955 Cadillac 
limousine which would arrive at the door of the 
theater, unload a couple of the stars, then drive 
around die block to where the rest of the cast and 
crew were waiting, pick up two more, and make 
another run. 

"We also shot the whole thing wild track" — 
meaning no sound recorded on the set - "then Hal, 
his wife, and Tom and Diane went to a sound studio 
in Dallas to do their voices. Everybody else in the 
film was dubbed in by two people." 

"Wait a minute!" 1 said, incredulously. 'You 
mean Torgo's voice was dubbed?!" — the quavery 
quality ofTorgo's voice being his most imitated trait 
— and Bob confirmed this, yet another reason why 
John Reynolds' performance can't be properly ap- 
preciated 

'N Kumosh «v6- mfrt. 


The theater was packed to the balcony with 
local dignitaries, they recalled and the suspense was 
unbearable; you had the trailers of coming attrac- 
tions, a cartoon, a twenty-minute True Life Nature 
Adventure set in the Antarctic, and then finally, the 
feature. 

"And then," said Bob, "as soon as Hal opened 
his mouth, you heard it from the balcony: a little..." 
and then he mimicked the small snorting sound of a 
suppressed guffaw. 

"And as the film unreeled and you heard more 
and more laughs and catcalls, I stated to slide down 
further and further in my seat All my life, I had 
lived for one filing: to see my name in the credits of 
a motion picture. Well, the credits foe Manos aren't 
until the end of the picture, and I sneaked out 
before then." 

Betty Pierce, die movie reviewer for the El 
Paso Times, was particularly taken with die climax, 
in which, she headlined Torgo is "Massaged to 
Death," although she also claimed to see Torgo as 
die film's Existential Hero. (Torgo does in feet 
eventually rebel against the Master, a parallel no 
doubt to the relationship between Hal Warren and 
his crew.) 

"For an amateur production," she went on, "the 
color came out very well, however, and perhaps by 
scrapping the soundtrack and running it with subti- 
tles or dubbing it in Esperanto, it could be promoted 
as a foreign art film of some sort or other." 

In spite of all this, Hal managed to find a dis- 
tributor — Emerson Releasing Corporation — who 
gave the film its shadowy half-life of a theatncal run. 

'You have to give Hal credit," Bob said "If 
you have any idea, even in Hollywood how difficult 
it is let alone to get a film made, but to get it fin- 
ished and get it through post-production, and then 
get it distributed.. well what he did was something 
of a miracle." 

On which note it was time to adjourn and 
escort the celebrities from the stage ("You two were 
glowing," Craig's lady friend said accusingly) and 
on to La Hacienda Roy pulled out some replicas of 
the Monos poster art he had produced with his Mac, 
scanner and laserprinter so that we might get the 
local heroes' autographs ("Recognition at last!"). 

Outside the cafe. Bob and Bemie let us know that 
the adjacent road had actually been part ofthe driv- 
ing-montage shoot, which prompted us all to pose 
for Craig's camera with a fell moon overhead and 
genuine Memos scenery in the background 

"You know," I told them, reflecting on the 
genesis of this meeting, "this really is like a dream 
come true." 

What about the rest of the Memos gang? One 
ofthe 'wives', Robin Redd went on to a career as a 
genuine honest-to-God movie and TV actress. Tom 
'The Master 1 Neyman dropped out of sight The 
production's still photographer, a young Allied Ger- 
man soldier from Fort Bliss, discovered Susan 
Blakely on the campus of the University of Texas at 
El Paso, and went cm to shoot for Vogue. Hal is 
long gone and his widow lives now in Colorado. 

But Bob had one last word in defense of Hal's 
peculiar genius. 

"Although I sneaked out of the premiere, I did 
go to the cast and crew party afterwards, at Bemie's 
parents' house. At one point Hal said to us, 'You 
know, maybe if we took it back and re-dubbed the 
dialogue, we could market it as a comedy.'" 

"Well, lock what happened," I said. "The son 
of a bitch was right! " 

rnfVNV to Yoo twee) 
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\t's Surat von. »t was for the best. 


guy who produced it was a very good friend of Wes’s and he pushed 
him to move away from the softcore films that he was making Into 
more mainstream films. Actually, I shouldn't say mainstream. I'd say 
guerrilla. Maybe now they’d be considered mainstream. Anyway, I 
don't think It was ever finished and I've never seen anything. Wes 
and I did one thing together and that was it. I played the devil. He 
was a cowboy. 


CRN You tfcu, CUE A UTTLE ABoot Hovo Yoo made 
tHe transit von FRoro fnvsvc. to Acting,? 


It wasn't much of a transition, I Just fell into It to tell you the 
truth. I'd always been Interested In acting. 1 had done some off- 
Broadway. I'd studied with Stella Adler. I was with the Actors 
Playhouse for awhile. I took some classes from Sandy Melsner. They 
were some very major influences In the late fifties/ early sixties in 
New York In picking up the Stanislavsky method and moving people 
along In terms of getting their Internal feelings on the stage as 
opposed to getting out there and emoting. Last House came along 
and they originally wanted me to do the music on It. They'd heard 
about me, but they hadn't met me. And then my sister's boyfriend 
(Martin Kove) said, "Why don't you try out for one of the roles?" 

The actors that they originally had decided that they didn't 
want to do the film at the last moment. Last House was originally 
supposed to be a porno, but the people that they had cast In the 
hardcore scenes decided that they didn't want to do it. So I walked 
In there and acted pretty crazy and they hired me One of the first 
questions that they asked me was, "Would you do a porno scene?" 
and I said absolutely not. So on the basis of that, they changed their 
mind and made it a V for Violence 


cRTtR on Yo\) VWOP.KE0 w »Trt wES crrven AGAIN 
Otvj A SHORT TU-TA THAT woAS SUPPOSED To BE 

RELEASED AS FART of An Anthology cauled 
"TRUES THAT WILL Rv? YO vlR HEART OvT". .. 


You know, Wes and I have gone back and forth over the years. 
We're both two strong personalities. When we're together and away 
from the film industry, we get along fine. But when It comes to 
making film together... and 1 don't know what his opinion on this Is. 
I’ve never discussed it with hlm...I don't think that I fit Into his Idea 
of what he would want from an actor, or there haven’t been roles 
that fit me. Which to me Is bullshit anyway. If you're an actor you 
can do any role. Except, I guess If you're a man, It's hard to play a 
woman. 


was the film finished ? 

1 don't think that It was ever finished. That was my feeling. The 



AMD You w*RK£D WiyH VUm AGAIN IN SWAMP THIN6. THE 
RECENT D\JO RELEASE Of THAT FILM wAS ROLLED 
0EcA use m6m Accidentally RELEASED THE uwcur 
viERS'ON A DISC THAT WAS SUPPOSED TO BE RG. 

DO YOU KNOW! IF THERE ARE ANV PLAnS For A 

release OF THE D'SC? 

Hmmm... I didn't know about that. I guess, based on that, and 
the success of Last House, they probably will. Last House. 1 don't 
know how many copies it sold, but It's available everyplace you 
could possibly go. Somebody told me that they found a copy at Wal- 
Mart! I’ve made Wal-Mart! I guess I've finally reached mainstream at 
this point In my life. 

You WORKED with lEE MARviN IN AuRlAncHE 
EXPRESS. HOW wjfts tr WORKING kjitH Him ? 


There were a lot of people In my life who were instrumental In, 
more or less, carving out my acting career. I guess the person I grew 
up watching as a kid was John Garfield. Who was a New York actor 
who was In a lot of Nolr films. He was a boxer. My dad boxed In 
college. He was tough. He made some incredible Nolr films. He just 
really struck a chord with me. 

Lee became a really good friend In his later years. He was actually 
my son's godfather. When Gina and I got married, we had a Jewish 
ceremony and he was one of the guys who held the huppah. He was 
a really good friend. It wasn't so much what he said, it was what he 
did. He would stand on the set while I was doing a scene and he 
would give me a critique on It -what I could do. where I could take 
It. If he didn't say anything, then 1 knew I was doing the right thing. 
Robert Shaw was very similar too. I had two very good teachers on 
that set. 

on voor. wfc&SvrE , you ctAii* that the Fiuv\ you 
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but if you can. If it's available, it's very Important that you 
counterpoint the scene. It expands the scene and it goes further Into 
the nerve endings of the audience. So when ever I’ve had the chance, 
I've always counter pointed. I've scored other films and I've done 
the same thing. Then you ask yourself, what does counterpoint 
mean? Well it means that Instead of writing boxed film music, you 
take some chances with the thematic material that you are using 
that may not sound like It fits there, but If It does, then you go with 
It 

Cabin Fever sounds like it's going to be a prominent release. 
[Cabin Fever director] Eli has been a fan of mine and the music from 
Last House since he can remember. He grew up on it. So when he 
had the opportunity to get in touch with me, he asked if I would 
rewrite some of the music from Last House, update It. Both of my 
kids are musicians and they do a great version of The Road Leads to 
Nowhere, so I said, why not let them do a version for the end 
credits. Eli thought it was a great idea. We went into the studio and 
recorded 2 songs for them, one that my oldest son Jessie wrote and 
a version of The Road Leads to Nowhere. 

OvitP. TH£ LAST FEW TEARS IT SE-Efri* THAT THERE tfftS 

A vkxbE. Boom ij\J HoRRoR flints PRopocT»oM. 

A, LOT op TV+E NRo ARE mHXVNfc TH£ Films 

hlOW ARE. CVJlLP^ero of THE \/iPEO 6E*)EW?T<0M. 
-TMEV \)V WIT* TWit FHin* 'N THEIR H ©TOES 

AMO WATcvFtO TVtEYri UtVEATEOLV. fct> X©\> FIND 
-THAT Vcn ARC fefcVTihWS A lot Worr eft US NowlT 
IT SEJ&rriS -TYtfvr taANV OF THESE FtummAvtSRS 
ARE INTERESTED in iNNoLVUHfc Seme of THE 

ACTORS THfc.y sREvo up wvrH in THfeiR. f 

You know it's amazing. Here 1 am 60 and yes. I've been getting 
dozens of calls and I can't tell you how many magazine interviews 
I've been doing. I used to sort of eschew that sort of stuff. Not that I 
was getting a lot of calls, but there was no contact between me and 
my audience, my fans, for years. I don't think that was the fault of 
either of us. That's just the way the business was set up. They 
weren't calling horror film stars. .Ml of a sudden, two or three years 
ago that began to change and I began to change with it because I had 
the opportunity to go to conventions and found that there was an 


As to whether or not that film was not the same as what I shot, 
that's a bit of a misnomer. The film was fine. The problem was that 
we didn't have enough footage to make the transitions that I wanted 
to. 

THE CHANt-C 'toV DIRECT ANOTHER 

F'L'm'? 

Of course I'd direct another feature. It's a question of raising 
the money and probably having the right to script it myself. I mean, 
nobody is coming to me with a script to direct. Maybe they will now 
that my career seems to be a little regenerated. 

Voo weBAtw W'ni Franco nE9o ok» 3 F'cmS (Zl Ho v>fts 
TO r»VJN\c.H , AitcRvMKE.. ANp (JOHNATHAN OF THE 
FEMES'). WftS THERE E\)ER ANV AniT0o£ItV RtriuEEN 
THE of VOM f X RP*OV» THERE WAS THE FROBUm 
VN HVTcH-H'RE nHCRE NERO ACTdftUY 6Ro*E- youR 
NOSE SNRiNC* A FlW SCENE . . . 

Never. We both laughed at It. It’s kind of become a folklore of 
film. I’ve always blamed the stunt guy. For me, you don't do a scene 
19 times without someone making an error. 

^oo WERE ftcSO iMdvjflEp puR»N<b LMOTV. ,SfWMN‘Nfc 
VOOR AnvlvE C>b<N<b DOvPM A FIRE ESCAPE - 0^0 THIS 

effect NoOR. Attitude towards Doin6 ANV ofvooR 

own ET\>NT MoRR? 

No. A sprained ankle wouldn't affect me much. I was captain 
of my Rugby team playing for, what was then known as, the Eastern 
Rugby Union. I was playtng at a pretty high level of rugby, so a 
sprained ankle wouldn't affect me very much. 

THE ScoRE. THAT Xoo CREATE© FOR E.H.O.T.u WAS 
WJpiTteN , »N Xo ORtUNN w«R-05. '*ftS A counter 
F oiNT TO TH-E ftcTiOM. v X’ue REAP THAT Too ARfc 
ALSO OOlNE 40TAE So'SNCTPftd< WORK FOR THE. 
fu,w "cftBiN FCUCR**. c A n Xou F.LAe©VWE ft 
iaTTUE on H©W> X©\> APFRofltM S<nn©TR»cv<. 

UJOT^VC ? 

My essence is music. When I act, I'm acting to music. 

Obviously, when I'm scoring. I'm scoring to music. I've had two 
parallel careers that have come out of my song writing. Having said 
that. I've always felt that the most jarring way to write a film 
score...if you can, a lot of films won't afford you the opportunity. 





audience out there that really likes me and appreciates what I've 
done. Moreover. I felt I owed It to them to meet with them; they 
paid a lot money to see these films. 

I did a convention out here last year called Monsters Among 
Us and the people from Dominion Films came over and asked If I'd 
like to do a film with them. Over the past year, I've had more than 
half a dozen offers to do films and I'm probably going to do most of 
them. If I feel that the script and the people who are going to do the 
film aren't up to my standards, I'll turn the film down. Other than 
that, I look at everything. 

iSrrtwie AnVtHins that Voo worvunson nqw? 

I'm going to LA to shoot a film for Dominion called The House 
In The Middle of Nowhere. People tease me because I do a lot of 
films with House In the title. (Laughs) Maybe they can come with a 
new word for house. I'm also doing a film with Ulll Lommel about 
the Zodiac Killer. I'm playing the Cypher, the guy who was In contact 
with the killer, deciphering the messages that he sent out It's a 
wonderful role and I'm really excited about it. That's supposed to 
begin in December. 

Ruggero Deodato sent me a script and he wants me to do a 
film with him. And then Ulll and MGM are working on a deal to do a 
3rd sequel to the Boogeyman series. I'll be playing a priest In that 
and Karen Black will be playing a nun. That should be fun. Udo Kler 
should also be playing a role in that too. 


A <OU?t£ op VfeAa<, ft£© you VUWU&. | to A, f \L*rt 

cPkLueo N«rcvxf<ufcC . . . 


It was a student film. The guy who made that film was working 
In a video store In Mill Valley, which Is were I was living at the time. 

I came In to the video store one day and he said, "I'm a student 
filmmaker, how would you like to do a film with me?" I said, "Well, 
OK. Can you tell me a little more about It?" We began to talk about It 
and he was very serious about It. He got a lot of help from the 
college and there were some people Involved who had done some 
films before, so It wasn't totally amateur. At the time l wasn't doing 
anything and it seemed like the right time to give something back. 
There are very few ways that an actor can give back, unless you're 
wealthy and can give money to charity, but money Isn't always the 
best route as far as I'm concerned. If you give your time and you can 
pass your knowledge onto someone else, that seems to me to be 
more Important than just saying, "Here's a $1000, don't bug me 
anymore." 

So, we shot Nutcracker In 10-15 days. I played a character 
named John Gard. It's sort of a convoluted story. There are two 
brothers and one is bad and one Is good, but the bad brother turns 
out to be the good brother and the good brother turns out to be the 
bad brother. And there's a revenge Issue Involved. It was a neat 
student project that 1 feel really good about having been involved In. 
Now If you ask me if 1 think it's a good film... (laughs)... I don't 
think It's a particularly good film, but that’s more a result of the 
constraint issue. He made it for practically no money at all on 
weekends. Everyone worked for free 


iw fAST interviews , iVfc ^oonp that Some c* t HE 

fU-fAfnAWtRS WHO DURING. THE 7O*»W0UiD 

rtAvJE MA&e the FtwrAS , ortfloi TWeif* cxnonev And 
T*CT TH©V€>>\T trtvcH test PVBouT tHe TiuwS 
ACTtp.wAVl.OS, SOW\fc WtVMC EATEN 

THE ttircfe THAT THE* HAD rCADt. IN Au. CASES 
IT MOST wEP-E- Tt» tv NO o\>t. 

MEAPSLATEO- -THAT MOST Ot THESE HAD A 

VWtt foetowvNS. HPjME HAD Ak»V 
wjvTH TH'S? 


Oh yeah. It's not that I didn't like the fllms...it's like with the 
records that I wrote, for me it was always the creative process and I 
always felt that If you do what you like, then the money will come. 
You won't starve. Maybe you'll sleep on a couch for a month or 
something like that when you're out of cash. But you won’t sleep out 
on the streets If you continue to follow your muse. I've always done 
that. It was never a question of monetary gains; It was always a 
question of doing the best job that 1 could within the best 
circumstances. So, 1 was always surprised when people would 
contact me and say, "You're this horror film legend." It would always 
surprise me and it still does. It's not me. 1 don't feel like a legendary 
person. 


AECENTUY Anchor EE-PELEP^t-O Hit«* -H vAE on 
DMO , DEMt»- TYWrrt&-> A R\DE."-'nVE. 

WTVPETTE \S A SEGMENT wHWE you AwO 

CORVWNE CXEAP.V Ape \>\S<A>SSVN& THE EvnAv SEX 

SOENE At jo trs At THAT THE 

W'.SHT HOT f AVCED 7 


Are you asking me if we had sex together? Is that what this 
question is about? 

IT'S IWTttfiftTED • • • 

That scene Is absolutely real, but 1 would never answer the 
question as to whether or not we had sex together. That's a real 
personal question. You'd probably have to go to Corinne and ask 
her. But, It was as real as a sex scene could ever be, I can tell you 
that. 

I don't even know who intimated that. 

XT WAS 'NTtOATED EeTH Voo And Oo9»'NWE on the 
f EATvRETTE . , • 

It depends on what Corinne wants. If she wants that to remain 
part of folklore, then I'm not even going to go there. 

She would have protested if she hadn't like the way... 

Let's put it this way, Corinne and I still talk. We’re really close 
friends. Literally, we love each other. She was wonderful because, 
during the part that leads up to the sex scene and in some of the 
other scenes, I had to pretty much bash her around. I'm not that 
kind of person. 1 don't mind bashing around someone on the rugby 
field, but I find it hard to hit a woman. Even If I'm getting paid for it 
and It’s in a film and they know their role. I'm a pretty gentle person 
when It comes to that. I would never force an issue with any woman. 

1 would never...I wouldn't do It. 

The rape scene in Last House, that was an emotional rape, 
because 1 set that up that way with Wes. She was scared to death of 
me. She wasn't faking her emotions. But if you look at the scene, it 
was filmed with clothes on. 

For the most part, you don’t think about penetration. If it 
happens, It happens. And I'm sure that It has happened on many 
sets. 

I'll give you a hint - look at House on The Edge of the Park, OK? 

I'll go no further than that Call Annie Bell and ask her what 
happened. — 
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Featuring the Films of: 
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„ f t>yO*s , 

And COLLE<,Tft8U£3 FfcVL 
TOTAu_V insane and DEUANfcfcD! 

WUNJ.OPPtTVON^mft . coto 


HITCH-HIKE 


&VJMFIGVI.TS 


GEESE W l 7 +* 2<*>3 


Tvfc. POOR youN(> fCVtfMS '■mViO *f*OD9Cfc© m INTfc**fT *Nt> VTPfcO 

OMPeWsRoObJ^ StHSfVTXOM " &OT*\f Vfe*TS" GvjIUTM UNOwWt 

^e^Ttrkeo TO PpoWlTW rM ftMO ViftVOWTEtR WO^ fc6Me.f-\TT\Nfc TVie 
4ofA«.L.^»S ■ 

4 fcfcNTS Plfceo V4 , 2.T , IV % ftNO Z4 ^>£f.fc ^CCOSE-O Of Pe*&uftOl>*6 
??o9l_e TO f-\C.VlT VN fCoNT Of ft CfttAEpkft IN fc*OAft* J&€- fop- 

Pino «mze ' f fccM ?«-tftDex> &o»\.tv to pi single count of 

conS9\p.pvcs tc» fporrorf. iL\_f feftL FtbwnMb. 

\f tv* Otff.N0f*ns SorotVteoo N^GL&CT TO ^>o 2.2.5 MoofL<. of \K»LONT«fc : 
worm! - Tft€* W<U~fe€ TOMS DftYS IN 9P>^ON TvJtXbC. AMO 

«P-Wfe.C> TW6- TO STftM ftwftM fPOTTv TWO Of THE WES STftf.S- 

QvjfVS ftNO £»NN\E &B.&NNAN. "Am. Pf.fc.V>MS **£ EnTMXEO 

to Ptbtxvrf ftNO P»ES9ecT.' r Sft'D TVit 3\>0G£. 



the Gvw> in u»veRS lAwe o«so 

SOME LEATHER - 3 Nl'AtTtD TPduBLCD YootA OORneR YOUNG , Sc ftpiD AND UJIMVY L«WEU 9 PFWN ON THE 

railroad tracks . He's rescued BY mwm, jran halsey - and frit tujo loly&ao through a 

SEMI-AomotRoTIC ADVENTVRE, BuMMIn' Abound UNTIL THEY PULL L>p STOOLS IN a DINER IN 
S»Ml PooP - KICKIN' mi 0 uiS.STU 2 .IU TOWN . LowEL PATS TAElR WAV NIT A H'S MucH-COvETED 
HUNDRED BuCVCS I ANO BRETT TEACHES THE TYKE EVERYTHING HE LCNOUU A 0 OOT SEINE A No 
good pe.EE- SPIRITED DRIFTER. 

BEFORE lon6 HALSEY'S BAd-BdY image attracts T"E Attentions of adorable virginal 
WMtRESS f JOYCE MEADRwSIwHo IS REFT cn A StteRT LEASH BY HER OVERLY PROTECTIVE FATHER 
(eMile MEYER). THIS BRINGS THE BAD-FATHER- loMPlSx HALSEY HAS To THE SURFACE .Placing 
the Audience in a fascinating Place - unsure if he's destined to become the villAin or 

TAP AERO OF THE PICTURE. SPLENDIDLY DIPPIN6 INTO THE MIX LIKE PUDOIN', IS An ODO 
Subplot CONLEPNHJG UNDERAGE lowel Socializing inita saucy nacres , and a ©Reebly 
local weirdo (playeo BY jack Elam) imho uresis smell Joyce and steal her panties. 


T Shouldn't 
I BE. CALLED 
''•tAE 6 'RE ON 
LOVERS i_ANE" 
wouldn't 
THAT mARt 
MOR.E SENSE - ? 


^ Mo t 



written by Jo H'Ems (the Screenwriter of clint 
Eastwood's Play hasty For. «nt) ano directed by 

CHARLES Rondeau. (wAo in H'S lATER YEARS ENDED up 
directing many epi-sodes of the toy wonder woman 
TV SERIES WITTY LINDA CARTER ) THIS UUAS YET ANOTHER 
mystery science, theater, episode that Really oiottt 

DESERVE TO GET "THE TREATTAEnT .* But AS WnA ALL OF 

THE PEW Actual Filths of Quality that got trashed on 
the show , it WAS still a GREAT EPISODE . 


ITS Funny THOUGH .THE FRENElED 
UNPREDICTABLE CLimAW yvAd THE. USUALLY 
OPEN MINDED CESTBliC BOYS ScRATcUHN- 
THEIR HEADS AyuD ASuCinG For THEIR 
YpoNEY BAcuc , BUT t thought the notion 
OF EuERYtAinG G00O turning To Absolute 
SAIT WAS SpLENOIDLY BAllSY For A FILM 
FROTH An ERA WHEN Every teen GnY- 
MEETS -GAV movie wfts All LoluPoRS AND 
SALT WATER TAPPY . 

now THAT I'M TAinRinG ABovt IT, AERJ'S 
MY LIST - IN ORDER OF THE (SvAUTY OF THE 
ORIGINAL MOVIE - of THE BEST Films To 
EvER SAovu UP ON MSt'BK .THE Howie of 
11 cAfESY moviESi the worst we can 
FWO la la LA ...” (KEEP'MG IN MIND 
THAT T'uE SEEN ABoin TOY OF THE 
EPiSOOES OF THE ID SEFYSon-LonG SAow) 

I. VHTTEtv WITH A WHIP (iYGlO 
l.TAE Girl IN LOVERS lane C.IRSR) 

3 . DANGER DIABOLIC (iRGR) 

14 SQviRon ( i ATS) 

S. G 0 RG 0 C 1 AGO') 

Robin FALLS ASLEEP LISTENING TO THE PAUL 
VERAouEN AUDIO COMM, on STASSH'P TROOPERS 


V-.ANP TAD*' 
TH&Ese BuRY 

EES NOT REAL.. 
REAL... NOT ( 
. Peal... PEAL.. 


>To SET THEE 1 ) 

PftRFORMEES 

Ready t < 

ujcuuf Corrtf ' 
o\)T ftND^Q- 



WGWJ 



too young to know ... too reckless to care . . . 
you will never forget... 



starring ' 

BRETT HALSEY •JOYCE MEADOWS* LOWELL BROWN* JACK ELAM 

Prodicer ROBERT ROARK /AsskiiU Prtdacir R06ER MARKLE 
Screenplay JO HEIMS /Direeter CHARLES R. RONDEAU 
A ROBERT ROARK PRODUCTION/A FILMGROUP PRESENTATION 


THE GIRL IN LOVERS' LANE, 1959 




NftttEO Ciooo) 

DlR- BY 3AWES CHBUN& 


XNJE SA'D IT 3€FoR£ , AND 
x' la. SHY IT AGAin: -THtWE. 
\S w© one woFCE 
PERVERTED THAN f\ 
TftpftNES £ FNSives-SWAN. 
WHEN COMPETITION/ fefcTS 
FIERCE- 1M Hon6 KonG 
AWONGTHE LOCAL 
?VlEUS«VN<o COMPANIES 
ONE PAPER STARTS 1 <>SmG 
READERS Krfi>0 ALARMING 
RATE- SEX SfcvLS , So >N 
AH EFFORT TO GET TV* 
READERSHIP SftCVX on 
TWkX 3 REPORTERS 


THE FIRST IS A VoonG REULOw wHo TR.XES To BREA* INTO the Av industry. Ht MEETS DP vulTH A 
Young LAW trying TO MARE SOME FAST CASH So SHE CAN 5T00Y IN7RE STATES. BETWEEN THE THREE 
traveling REPORTERS we ABE- iwTRoPuceD to 'hvmAn Sour. Mills' ,GUiD£B©o\SS to molesting 
WOMEN, TVAE lEGeNOARY 'WATER- BLOWING TEertN\Q.v>ES , ( BcdY FHeRcinG , T’oBiC xVHR EATing , SEX 

GvRUS, NAHE.P SvSHl, USEO TAMPor* SALES. UNPEftwE A(Z AVCTW^S , TpAHSMEST'TE HooiStRS, 

UEinE PF.1NV.XNG, SHvT EATING, ANt> A ?©RN STAR/CARTooNiST WHO HRS AN OBSESSION WITH PUTTING 
HER. FiNGER OF tHEN's ASSES . 


THoj6rt only scratching the sorface of -Japanese perversion , this movie is afun way to speno 
73 MINUTES. ANP WIGHT HAVE WE u»AS EITHER. OWING BEHIND THE cooc-H IN DiSGuST. ®R wHippiNG 
OUT THE POOR TO THEiR LOCAL TRAVEL AGENT FoR A I - WAV T'SIABT TO THE LAND OF THE R'S<NG> Son. 


fb>*ftX»fW WT OL (2<»Z) S'R BY LuAH-oJutw LAM 

THIS FUM . iajHilH \S part Cf the new \nA\jE OF FfLTV) fYlAUiNG doming OUT op H-K, is SIMILAR TotHE 
Plot oF *THfc ffCOVIOUNftA'fe)- AlTHoogH IS MucH MORE. DEPRESSING. RunAvnAV PxSTCL. iS THE 
EveR-So uplifting TAlE oF A FAultY FIREARM'S TRAvEL tHRoosH TimE AnP THE HANDS OF All 
THE peoR SOULS i*Mc> STumBl-E VRaN IT- THERE IS NO SILVER LINING , No <YW<Yl£NT OF PEAC.E NO 
Hint of Houo EVERYTHING IS GotNCa To EE OV. SuST... . DAPXNE.SS . . . AM? DISMAY . 


AT certain PbirYTS , THE SAt> STORIES ovERlAP EAC-H OTHER. - GIVING vS CONCENT RATE P DEPRESSION 
AND An Even wore SERxovs Reminded op u>HAT A Rvcv.eo-vj'P little world we live in. the 
NVoRALIS LIFE SvciKS ANP THERE IS NOTHING w£ CAN P0 ABovT IT SVJT pi£ And LET THE CYCLE 
REPEAT VTSELp. FOR. Full EFFECT. watch this AS A TRVPl£-bill wrtH GRA^tO^ THE. FIREliES 
CXRBB). AnV JoHUNV GoTlltS6%>N(l < TT0 T A'SSrtiMLD BE HIAVOnG TH€-RcoNPS <»N tHt FlLTA FEST 
circuit vf it hasn't already. 


To S&PUCE. Ah Enemy C?oo3} OiR. HV : Bonnie LAO 

xnHEn A HIGH PROFILE SALARY man's U»'F6 kills A PRIVATE INVESTIGATOR. AND THEnJ coPHOTTS 
SOVMDE XT BECOMES Bx& news, h YCnnG REPORTER GET'S FAR- MORE THAN sx*£ BARGAINED FOR 
WHEW iT turns OUT that the. Business mam IS An Ex- - HVPmc-OST who tScft*5TiTviG HtS CHARMS 
upon YounG inoMEm in oroer to mAXAE them dp H'S B'uoxmG 


TA\S ONE REMINDS WE VERy CtlCCH OF WAX vEvNG LAV’S RJWED BV AM OW) , CA FILM THAT BY 

IT’S VERY MtNTXON should MAvR MOST HU F'LM FANS Going "YEAH.OiA. SEEN IT.") BuT without 
the PVNCH OR THE TWIST ENDING- MAYBE A BETTER TITLE WOULD HAVE SEEN "RAPED BY An 
Ansel lite". 



/two R,C_H And SPO'LEP "AEP CATS’' SEEM To "ois kicktV 

SO THLV ABOVCT A WOuTrt -WATtRiNG "20 YEAR OLD 1 

SCANDINAVIAN lovely, and STASH HER in A 
WAREHOUSE BASEMENT AS THE\R own) PERSo/vAl SCX 
Toy THAT THEY OCCASIONALLY BEAT WITH A BELT- 

AMAZINGLY . it's u£u.Y HARD to EvEn SUGHtw OiSUKE 
THIS Film DESPITE THE FAcTTHATW WRITING IT SOUNDS 
I-XRE TH£ vviogT DESPICABLE HoNlA OF MISoGYnY 
evRR FiLMEO. in reality iTs A true mAsterworm: 
OF GRIND House ART. 

“Kicks" ARE INDEED wHat IS DUG BETwEEw THIS NASTY 
Duo. And THEY DRIVE THE R»nT Home iviTH- DIALOG 
LIKE “THE ONLY Goop tH'n6 in THIS CRUMMY SQUAW 
-HVFESTE-D world 'S RitvcG ! WHEN OWE oF THtw 
wHines At the Start of THE film aBcvt wot h-avin6 
Anythin^ to cq , the other responds along th lines 
OF "How ABOUT PuLUWG A CAPER ? '' ONLY »N A Wovit 
LIKE THIS - PROQUCEO by DAVE FRiEpMAtV ANP 
OIRECTEO BY LEE FRcST - Could THE REPFIYTEP 
RAPE ArJp ABUSE oF A WOmAN BE REFERRED TO AS A 
"CAPER " 

what this really began as, was A - 

TO EMULATE THE SWARTHY THRILL oF 
ILLICIT 9mw STA& FILM. AND ir 
SEAWNER Aw Entire. lY NEW TYPE 
OF Film in AMERICAN CinEMA 
WHEN IT PREtyiiEREP IN iq&S. 

ONE THAT WAS AN6RY. 

Simple mi Npeo, vvoleht. and 

FOCUSEO ONS FbRCEU SEX - 
THE- RovJGHiE. 

this 'G must - see History For 
Extreme film fans , and 
something wElRd vipeo has 
released \t ag a D0Lg>i-e. 


M 




Buy it Nova) , 1 
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lowcciou 




A SHATTmiNO STUDY OS THI 
SHAMS LI SS "SICK SIT’ FOR 
SHOCK-PROOF ADULTS! 





»u£j EiftNEL O' 
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ZOSW f>ASNftK 


vo'.Sl*MST«».SM<V 2 

EuRC-HoRRoR. ENTHuEVftAT t 


KKK.-L A 5A*tt$£ 

THE BRAINS BEHIND THE 
CVNEfrtvERTE HoR-RoR. 
EILWV f-ESTIVBL N' SREEVT. 


PRODUCER. And B> {,-TvlAE 
B-1WOUVE NE.M). R\S NED 
tA OWE VS "CARWItLA". 


AND tAOMVE R.EWEUOER FOR. 

the nwjme (aaeahne.. 


**©fc\N fc>ovjG\t 

TWE fcflVTOF. VvfcUSttfc® 

oe cvneiaa 5eww.ziNE, 

RE TAR.TS ftND LftUCMB ft LOT. 


, rr\A4©M 

MOT exftiCTLS am expert 
. ON EuRo-HoRAoR.-ButHE 
■ »S ft TOTftL FBEftVt.EfcftEBWO. 




Mow vTS TIME FOR: (RRvHHFLoll . . . 


unEmn seujers 




CWfclS WMoT A 

OWNS OOOVTV CINEIAA- 
A Locftt OVD STORE. HE'S 
OhJLV ~l HEARS OLD . ftww.. 

vi" j T =-• — r-^Tr- 


EflcM mimBEB. of the (Sup-V WAS ASHED To GRADE EftcH f ILIA THTVO SEEN FRom "A+” To 
"f ". TV\E RESULTS MERE TABULATED -ftND THEN AviER/feED . EACH SRA®E WftS GIVEN Paw* 
ftNO THAT worrs uae this: [tvtRV A4r "7 Points | ft = 6 ) ft- = s 

- - -’- III 1 


A+ 

38 Cannibal Holocaust (1979) 

30 Deep Red (aka Profondo Rosso - 1975) 

27 Cannibal Ferox (aka Make them Die Slowly - 1981) 

2 1 Black Sunday (aka The Mask of Satan - 1960) 

13 The Bell from Hell (1973) 

1 3 Case of the Scorpions Tail ( 1 97 1 ) 

13 Killer must strike again (aka The Dark is Deaths Friend - 1975) 
13 Terror of Doctor Hitchcock ( 1962) 

13 The Vanishing (1988) 

7 The Blood Spattered Bride ( 1972) 

7 Blue Movie ( 1978) 

7 The Devils (1971) 

7 Eyes without a Face ( 1959) 

7 Horror rises from the Tomb (1972) 

7 Human Animals (1982) 

7 Images in the Convent (1979) 

7 Giallo a Venezia (aka Gore in Venice 1979) 

7 Man, Woman, Beast (1977) 

7 The Murderer is still among us ( 1 985) 

7 Slaughter Hotel (1971) 

7 Strip Nude for your killer ( 1975) 

7 Strange Vice of Signora Wardh (aka Blade of the Ripper - 1970) 
7 Virgin Among the Living Dead (1971) 


A 

33 

29 

18 

18 


Zombie (aka Zombie Flesh Eaters, aka Zombi 2 - 1979) 
The Beyond (aka 7 Doors of Death - 1981) 

Castle of Blood ( 1964) 

City of the living Dead (aka Gates of Hell - 1980) 




18 

17 

13 

12 

12 

12 

12 

12 

12 

12 

11 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 

6 
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Hitch Hike (1978) 

Blood and Black Lace ( 1964) 

The Bird with the Crystal Plumage (1970) 

Black Sabbath (1963) 

Enigma Rosso (aka Red Rings of Fear - 1978) 

In a Glass Cage (1986) 

The Dead Mother (aka tras el Cristal - 1986) 

Don’t Deliver us from Evil ( 1972) 

Horror Express ( 1972) 

Night of the Devils ( 1972) 

So Sweet, So Dead (1971) 

Baba Yaga Devil witch (aka Kiss Me Kill me - 1973) 
Blood and Roses (1960) 

Crimes of the Black Cat (1972) 

Crypt of the Living Dead (1973) 

The Demons (1972) 

Devil Hunter (aka Manhunter - 1980) 

Five women for the killer (1974) 

Gently before she dies ( 1972) 

The Killer Reserved 9 seats (1974) 

Last Shark (1980) 
libidine (aka Lust - 1979) 

Loma the Exorcist ( 1974) 

Demoniacs (aka Les Demoniaques - 1973) 
Malabimba (aka The Malicious Whore -1979) 
Mansion of the Living dead (1982) 

Morbius (1982) 

Mummy's Revenge ( 1973) 

Nightmare Castle (1965) 

Oasis of the Zombies ( 1973) 




A 

6 Obscene Mirror (1973) 

6 Paris Sex Murders (1972) 

6 Patrick Vive Ancora ( 1980) 

6 Red light Girls (aka The Love Angels - 1974) 

6 The Sea monster (1984) 

6 Voodoo Black Exorcist (1973) 

6 Werewolf and the Yeti ( 1980) 

A- 

25 Delamorte, Delamore (aka Cemetary Man - 1993) 

25 Let Sleeping Corpses lie (1974) 

20 Possession (1981) 

1 9 House by the Cemetery (1981) 

18 Jungle Holocaust (aka Last Cannibal World - 1977) 

1 8 What have you you done to Solonge? (1971) 

1 7 Don't Torture a Duckling (1972) 

17 Tenebrae (aka Unsane - 1982) 

16 Zombie Holocaust (aka Dr. Butcher M.D. - 1980) 

14 Delerium (1972) 

1 4 Emanuelle and the last Cannibals ( 1977 ) 

14 Island of Perversion (aka Island of Death - 1 979) 

14 Torso (1973) 

1 1 Black Belly of the Tarantula (1971) 

1 1 The Nude Vampire ( 1969) 

1 0 Burial Ground (1980) 

10 Erotic nights of the living dead (1980) 

1 0 Fifth Cord (aka Evil Fingers -1971) 

10 Four Flies on Grey Velvet (1971) 

10 Horror of the Zombies (aka Ghost Galleon - 1974) 

10 Pigsty (1969) 

10 Witches Mountain ( 1972) 

10 Who could Kill a Child? (1975) 

9 Nosferatu the Vampire ( 1979) 

9 Le Frisson Des Vanpires (aka Sex and the Vampire - 1970) 
9 When the Screaming Stops (aka Lorelei's Grasp - 1976) 

9 Vice wears black hose (aka Reflections is Black 1975) 

5 Escalofrio (aka Satan's Blood - 1977) 

5 Successive Slidings of Pleasure (1974) 

B+ 

20 Susperia (1976) 

18 New York Ripper fl 982) 

16 The Beast (aka La Bete - 1975) 

16 Demons (-1985) 

16 Phenomena (aka Creepers - 1985) 

15 Der Todesking (aka The Death king - 1989) 

1 3 Anthropophagous (aka The Grim Reaper - 1 980) 

13 Night of a Thousand Cats (1972) 

13 Vampyres (aka Satan's Daughters - 1974) 

1 2 Hell of the Living Dead ( 1 980) 

1 2 House on the edge of the park ( 1980) 

9 The Corruption of Chris Miller ( 1972) 

9 Dawn of the Mummy ( 1981) 

9 Death Laid an Egg (aka Plucked - 1967) 

9 Long Hair of Death ( 1 964) 

9 Szamanka (aka Chamanka - 1996) 

9 Tombs of the Blind Dead (1971) 

8 Caltiki the Immortal Monster ( 1 959) 

8 Gestapo’s last Orgy (1976) 

8 Guyana: Cult of the Damned ( 1980) 

8 SS Hell camp (aka Beast in Heat - 1977) 

8 Werewolf Shadow (1970) 

7 Awful Dr. Orloff(1961) 

7 Beyond the Darkness (aka Buried Alive - 1979) 

7 Exorcism (aka Exocismo - 1975) 

7 Red Queen kills 7 Times (1971) 

7 Salo, 120 Days of Sodom ( 1975) 

7 Survive! (1976) 

4 Blue Eyes of the Broken Doll (1973) 

4 I, Vampiri (1957) 

4 Laurin ( 1989) 

4 Mark of the Devil (1969) 

4 Mill of the Stone women (aka Drops of Blood - 1 960) 

4 Sexy Cat (1972) 

4 Spirits of the Dead (aka Tales of Mystery - 1969) 


B 

12 Schramm (1993) 

11 Opera (1987) 

10 Cut and Run (1985) 

9 A Blade in the Dark (1982) 

9 Cruel Jaws ( 1994) 

9 The Rajama Girl Case ( 1974) 

8 House by the Edge of the Lake (aka Kyra - 1979) 

8 Shock (aka Beyond the door 2 - 1977) 

8 Short Night of Glass Dolls (aka Malastrana - 1971) 
8 Return of the blind dead ( 1973) 

7 Curse of the Devil (1973) 

7 In the Folds of the Flesh (1970) 

7 Kill, Baby, Kill (1966) 

7 Magdalena- Possessed by the Devil (1974) 

7 Vij (aka Viy: Spirit of evil - 1967) 

7 Werewolf Woman (1976) 

6 Eaten Alive (aka Emerald Jungle -1980) 

6 Rape of the Vampire ( 1 967) 

6 Swamp of the Ravens ( 1974) 

6 What have they done to our Daughters? (1977) 

5 Death Smiles at Murder (1972) 

5 Nosferatu (1922) 

5 The Other Hell (1980) 

5 SS Experiment Love Camp (1974) 

4 Blood for Dracula (1973) 

4 Blue Eyes of the Broken Doll ( 1973) 

4 Death Carries a Cane (1972) 

4 Girl in room 2A (aka House of Fear- 1973) 

4 Night of the Sorcerers (1973) 

4 Orgy of the Vampires (1972) 

3 Alien 2 (aka Strangers - 1980) 

3 Angel for Satan ( 1966) 

3 Bestialita (1976) 

3 Bloody Moon ( 1980) 

3 Blue Eyes of the Broken doll (1973) 

3 Body Puzzle (1992) 

3 Brainiac (1962) 

3 Death Walks in High heels ( 1971) 

3 Exorcisme ( 1974) 

3 Love letters of a Portugese Nun ( 1976) 

3 Malertuis (aka The Legend of Doom House - 1971) 
3 Play Motel (1979) 

3 The Possessed ( 1975) 

3 Return of the Zombies (1972) 

3 She Beast (1966) 

3 Vengence of the Zombies ( 1972) 


B- 

8 Five Dolls for an August Moon ( 1970) 

8 The Johnsons (1991) 

7 The Church (1988) 

7 Man from Deep River (aka Deep River Savages - 1972) 
7 Who saw her die? ( 1972) 

6 Bay of Blood (aka Twitch of the Death Nerve - 1971) 

6 Fascination (1979) 

6 Flavia The Heretic (1974) 

6 Zombie Lake ( 1980) 

5 Anatomy (2000) 

5 Cannibal Apocalypse ( 1980) 

5 The Embalmer ( 1 966) 

4 Cat o’ Nine Tails (1970) 

4 Dark Waters ( 1 994) 

4 Day of the Maniac (All the Colors of Darkness - 1972) 

4 House with the windows that laugh ( 1976) 

4 Graveyard of horror (1971) 

4 Nightmare (aka Nightmare in a Damaged Brain -1981) 
4 Spider labyrinth ( 1988) 

3 Double Face ( 1 969) 

3 Dr. Jekyll and his Women (aka Bloodlust - 1981) 

3 Killer Nun (1978) 

3 Murder Mansion ( 1972) 

3 Rats: Night of Terror ( 1985) 

3 White Cannibal Qjaeen (aka Sexo Cannibal - 1979) 
^JS2 Autopsy (1973) 


B- 

2 Formula for a Murder ( 1 985 ) 

2 House of Clocks ( 1 989) 

2 Living Dead Girl (1982) 

2 A Lizard in a Woman's Skin (1971) 

2 Terror Creatures from beyond the grave ( 1 966) 


6 Nightmare City (aka City of the Walking Dead - 1980) 
5 Devil Fish (aka Monster Shark - 1 984) 

3 Nekromantik (1987) 

1 Blood on Satan's Claw (aka Crimson Cult - 1968) 

1 Cat in the Brain (aka Nightmare Concert - 1990) 

1 Curse of the Crimson Altar (aka Crimson Cult - 1968) 
1 Grapes of death ( 1978) 

1 Murder to the T une of 7 black notes (1977) 

1 Seven Bloodstained Orchids (1972) 

1 Stagefright (aka Deliria - 1987) 

0 Cannibal Man (1972) 

0 Vampyros Lesbos ( 1970) 

-1 Contamination (aka Alien Contamination - 1980) 


C 

0 Baby Blood (aka The Evil Within - 1989) 

0 Inquisition (1976) 

0 Mountain of the Cannibal God (1978) 

0 She Killed in Ecstacy ( 1970) 

0 Voices from Beyond ( 1991 ) 

-1 Alucarda (aka Mark of the Devil 3 - 1978) 

-1 The Black Cat (1981) 

-1 Caligula: The untold Story - 1982) 

-1 Crosscurrent (1971) 

-1 Deadly Sanctuary (aka Justine - 1968) 

-1 Devils Wedding Night (1973) 

-1 Deviation (1971) 

-1 Fright (aka I'm alone and I'm scared- 1971) 

-1 GhostHouse (aka La Casa 3 - 1987) 

-1 House of Exorcism (aka Lisa and the devil - 1972) 
-1 Island of the Fishmen (1979) 

-1 Knife of Ice (1972) 

-1 Lurken The Necrophageous ( 1 985) 

-1 The Night Evelyn Came out of the grave (1971) 
-1 Zombie 4: After Death (1988) 


-2 Bloodstained Shadow (1978) 

-2 Devil's Nightmare (1971) 

-2 Female Vampire (aka Erotikill - 1973) 

-2 Two Evil Eyes (1989) 

-3 Plot of Fear (aka Too Much Fear - 1976) 

-4 Inferno (1980) 

C- 

-2 Night of the Hunted ( 1980) 

-4 Deep Blood (1989) 

-4 Necromantik 2 (1991) 

-4 Spasmo (aka The Death Dealer - 1 974) 

-5 Aenigma (1988) 

-5 Body Count ( 1986) 

-5 Demonia (1990) 

-5 Stendhal Syndrome ( 1 9%) 

-6 The Antichrist (aka The Tempter - 1974) 

-6 Faceless (1988) 

-6 Macabre (aka Frozen Terror - 1980) 

D 

-3 Anguish (1988) 

-3 Black Angel (1987) 

-3 The Eerie Midnight Horror Show ( 1974) 

-3 Human Beasts (1980) 

-3 Nosferatu in Venice (aka Vampire in Venice - 1986) 
-3 Maya (1989) 

-3 Paranoia (1968) 

-3 Two Orphan Vampires ( 1 997) 

-4 The Devil's Honey (1987) 

-5 Caged Virgins (aka Requiem for a Vampire - 1971) 
-5 Day of the Beast ( 1 995) 

-5 Succubus (1967) 

-6 The Burning Moon ( 1992) 

-F 

-4 Lust for Frankenstien (1998) 

-4 Manhattan Baby (1982) 

-4 Blood Rose (1969) 

-5 Phantom of the Opera ( 1998) 

-7 Distant Lights (1987) 

-7 Horror Rises from the Tomb (1972) 

-8 Evil Clutch ( 1988) 

-9 Premutos ( 1997) 

10 Demons 2 (1986) 

-11 Zombi 3 (1988) 
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VAn* EOS OF THE Ttt\0 ©o’S UKE Ganger Wnn, 
TRfSC-V UdROS , AVJO CHRVETV CftNXOW Alt 

Stooo THE TEST 09 T\rAE AND GARNERED A 
SEuncAteO CUVT Following AND A NNStEtE omune 
SftNEfVSe » there SEJETOS T° BE UTTVE TO NONE 
^oR BREN HAN. 

ONE NOTAGtE EXCERTioN VS THE PuER- GROWING 

.1- 


ater. rwtths . Anther kol 

lvjStv Son-GoFFinG murosy in TAGd©3 An© 
TABOO 5. THE wtiDi X POPULAR SERIES ufH»Nc.HE.O 



THE PERSONAGE of AN ©TWER AGE© STAR ; VCAV 
PHRHER - wHo HAS CAPITALIZED oN THE iWCEST 
CRAZE WITH A BEST- OF 0 \JD cAttE-O "THE OLT'TWATX 
COLLEEN BRENNAN COLLECTION" WHICH NAS PVAOE 
\N looV ANT) VS SOLO EXcuuSWEuT FpoiYi 
KftYRftPRER.NET. THE. O'ER 'b SoroEujHftT 
Sketchy \NTEPme or OvfturY or SoupcemftTtpiftL 
RUT it vie* e, Good cpobe bection or SotaE or 
Col’s best x-Cftreo ToomtiurS, ftNO mobt 
iNiEoPTRiNTLY RoP V.HY - IT 5 CERTAIN To IE. OR 
inTEBEVT TO ftu. THE WOTHEP-PUCKEP AW3ICTS • 

BRENNAN RINIBHE.D HER VORN CAREER IN HW&witH 
OoBTOVER loo RtftTuRE RILIWS TO tiCRCRWIT, AW 
HAS NOT BEEN SEEN op, HEARD FRotvi ftlvrtONE in 
the indvEttry BincE. ir you.tble'Sin.oP Anyone 
ELSE HEARS Rpom HEP, op GETS ANY SoproR LEAP 
ON WHERE SHE'S AT, LE.T wiE rkolu. SHE HAS A RAN 
IN CANADA WHO U.ANTS TOU01SH HCPWELL. 

-UoU&R Zeo^O 

□■□■□■□■□■□■□a 

COU-EEN Bfc E NN/*t FoN Rtf-Ts 

ovC ,oH . •- THEX ft'N'r that ”Fon**... So SuE rw€ 

- SHE in AS A PART-THWE HockeR JXRiNG HER F»P-M 
TEARS. 1 Don't Know FoR How LomG TH oosH... 

- 16 ONE Of THE REW VoRn STARE in HISTORY (alon 6 
with SHAuna cpant And OAnicA rhae) to 
RoEucallH Announce THAT she Disliked HftuiR& 
to oo LES 61 AN Scenes in ioouies. 

- never d<o A straight ahead AnAeEEx Scene, 

But OODLY ENOV6.H SHE DID VERRo9.tr A CouElE 
Anae/vab'nAl venetpat»in in alex. dereney's 
blRry GIRLS ('A9H') L»/ TMO BYRon * BlAiR Harris 
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An era that eeGAw 
£AF»uER 

Cft<HE to 

AQOVET 
ENP. 


THAT WAS THE PAV 
THAT THE fo< 
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STOPPED 

SHohjvkjg 
35 or\iv\ 
classic 

?OFN 
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THt Pox wAS 
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?ORN thbatep.I 
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now it HAS A 
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Ui t©«\.' I'm ft Hog*. Fftro . xMt *»t 6°t ft few Q^esTvo^s HfcR£'- 

wJcrt P^OCtSS 0OVOO^.T T*£ MOST fULFIU_1Hfcft>T OOT OF-.. . 
U»tt«THsJQ, , ftCTVNC*, OR DIRECTING. 

Acting is the most fun - directing is a close second 
writing is the hardest one and gives me the most 
satisfaction in many ways. 

WlftlMWtTCR WAS THE F\urr\ voHERE X. t^RSr MO,T»cED Hbo. I LO\>£ 
w 3 at Voo o\d in that roovjiE . Yoor pt*Fo«.$n*NC£. Steroto 
A?? «r orict su^tut as wtu. as «^ 4«»-r>^-T-oe. ,r 
wAAr that character &Q TO ^ v4o^ D id 

Foa THE- FpftHCVS DOLL W2.HY OE ^ Vo ^C>u HftUE. 

oF voaR.vc.iNfe on THAT Pii-m . 

It was very grueling working on MANHUNTER - gaining 
weight and body building and having temporary 
tattoos put on 


TOM NOONAN you may remember him from: 

Manhunter, Mystery Train, F/X, WoHen, List Action 
Hero, What Happened Was.... • 

• WHAT WAS YOUR FIRST UNE IN A MOVIE? “C'est tout 
que vous avez comme pour flavT’ which means, 
“That’s all the flavors [of ice cream] you have?” 

It was a French movie, and I learned the line 
phonetically. • HOW DID YOU GET CAST IN A FRENCH 
FILM? All the actors at the audition said the line 
crazy and loud. When it was my turn, I walked over 
to the window — we were on the 20th floor — 
opened it and grabbed the producer by the collar. 

I put him about halfway out the window and whis- 
pered, “ C'est tout que vous avez comme pour fiavT' 


etc. I just felt I owed it to Francis to give 
him a chance to have his time — to have him do 
his best as a person, the best he could do to 
connect and be alive, like any one of us does. 

He’s just a person. 

c. & cHAR/\CTE.R *fe ‘I s1 (VlftNM ^ftV* A VifcftU 

SSpCctuv sev** T<es these reo?* 
ftf-TEa yoo play -nfEro ? 

It was painful to play Francis but I'm not sure 
if I made a conscious decision to put that part 
of my life behind me. I don’t feel well 
unless I'm working on something new - and 
focusing on past work can keep me from doing 
that. 

WHAT WAS Ye-op. REActvom vc THE- W.0 iftvCE J 

r!tftT''^L(”Auwm5V?s o|<fcl^\. MILLION oionTEvem exibT ONCE 

I fOW.VtEJit'S ANTAcfM HCPKIUS C.NftN SAVljJfe » 

^ “eWTOV '? MWLEie. - PINO TrtA-J TUF* «« NO PLANS FOB. A 4** FILM. 

J. tV\EAN - THE. *.? 

I have not had the chance to see RED DRAGON. I have only seen MANHUNTER once many 
years ago. The making of MANHUNTER meant alot to me. 

1 VOCTJLO -nmJVt IT VAXWUD ONLY AOO WORE OF- ft SUNfo kift'UMfe SOWE ft 55 -HEftD UW£ ERETT PATNEC. 
-nlE. RETAKE-. Otfl... ftMYWftY. I* VC HEARD THAT CHftRuE U.ft\)F-TWftN S (wRlTtRQF 

AOftPTPlT JOHH hftftwoyircrt ) favorite. Fu.ro vs VooP movie WHAT HAPPENED WAS • - - 

PPETTS HV 6 W FRftVSt • THAT SON OFft • DO 

?EPSONftU.Y^ WHO ftpjfc SOrwE OF- Y©OR FAVORITE lOR ITERS ? 

I have never met Charlie Kaufman. 

Writers I appreciate greatly and learn from are 
Harold Pinter, Checkov, Paddy Chayevsky, Edward 
Albee, Paul Thomas Anderson, Charlie Kaufman, 

Francis Ford Coppola ( CONVERSATION , GODFATHER, ) 

I would like to add Dennis Potter (amazing 
British writer who created PENNIES FROM HEAVEN 
. and THE SINGING DETECTIVE) 
and Ingmar Bergman. 

YooR Poles \n «©6ocoP Z , THfc 
, VAST FHTION HERO ftNt? CTVOHSTtR 

V SRVft© • THOSE WERE 
f REALLY C. 00 FW ©OT rwEmoPABLEl 
/ Pole*. t»|AT Y©o voer^T PEftu.Y 
1 e.ocU.-wVUD iN. I REftLLY UKE. 

. THE FACT TVlftT YOO APe^’T 
\ AFRRVD TO DCS “tooJ-BROOJ'' 

»v> CONJUfiCTAO FJ 
| lmvTH yooR <-pmcftu.Y_ 

I EEUO^EP THFftTRvcftL OCTPu 
J I p mtv. TO l^tPiR u)HATE\»eR 

J yoo n\\feHT SftY 

" Douoe, Tfto&e WCMVE-S * 

^ I enjoy very much acting. 

I try to remember 




w 



that I'm just an -ifcm NoonA-n -continued FWtnP ME £t 

actor and I do my best to make the film work for the 
director while making the parts as personal as I can for 
me. I also have to make a living and it's great getting 
paid to do something you love. And the money from those 
films has financed my theater and filmmaking efforts so I am 
very thankful. 

T Found tut. CHARACTER Yoo ?lPiseo in Hour Film THE u*vf& id ■&. really 
KlNDA fRttpy*. X DON'T THVWVC HE SurFD£>£p To 6E <yRBEp\hiC> fV\E 

, — £££>4 WANING A R&Ac-T'ON 


♦OT.wAs He? I’m NOT SORE IP t mifeMT 

TO PlU-TMose REAUN ftr<MOV\N<S> WEuo - FYb£ SeuF-H€»-F GOttOS THAT 
Ttff. CHAfacTER. VsJftS R.tVOlNDVN€» mg. Of. vOHZRE DID THE INSfiPATteN 

f«r that <bo^ comt frown? 

The characters of the therapists in that film are named Jack 
and Rita. My parents were named Jack and Rita. But Jack is 
me or a part of me - as all the people in my movies are. 
That's the point of making a movie - to confront or be 
present to yourself. 

HAVE You 6pr Flans To wfJTE AND DVPJECT ANOTHER flLtV\?X*\IE RtvvFNS 
TnoOeHT Youf TARE °n TVt£ Horror noocd PAunAtvng. 

I hope that I make more movies with the time I have here - 
it is my favorite thing professionally and in many ways 
personally. I have sometimes thought about making a scary 
movie but I think I may have put out enough fearful stuff 
into the world already and the world has responded to me 
based on that sometimes in ways that make me not want to do 
that anymore. 

u^at <ajAs -n\t First m©v\£ You saw in ftT^EfVre^.? *>HAT A0 oot in a 
WhNiE-tN • 

I think CAROUSEL was the first movie I saw in a theater - I 
hope someday to make a musical - I was trained originally as 
a musician. And I think we saw THE TEN COMMANDMENTS at a 
drive in - I somehow remember that parting of the Red Sea on 
a huge screen. 

6 WE. tt\e A PERSPECTIVE on v»HAt \TrnEANS> T*> 3 £ AN eNTERTAlNE*. 
iN THE UNITED STATES IN 7 X>o 3 . 

I don't much feel like an entertainer even though I suppose 
I am. I spend a good deal of my time teaching - but I guess 
I wish I was more entert ain ing. 

tWnv .5 For Yooft time . town. cHEoiA dot Terw's site vuWtcH has rgofte 
INFO about M'S Cowing PPo^ecTS LIRE Hcs rrovjiE DAN* AnO 

A PROPOSED T\> SERIES CAU-ED HMATTHfc HEtu S Y©gfl 
TOW\ NfcON A N. COtV) 


am 


on o\m’. a 

'WSPiR*© %v YEARS Of 
DRUDGERY And NHNirHvnw-w** 
SLAVERY, GRAVEYARD IS THE 

STORY OF TV>C> UNDER - 
APPRECIATED EOORMORE 
CuERRS . THEvR FARANOi t> 
YurPte NCcroW\ANCER BoSS 

An irrationally yvotENT 
THIEF, N Ho«v\tLttfs 6oV,<s*c 

STARR\N6-.Ton <WRL tHoR.Sdc 
KEvTAelY v TOREN IVTR»N5ioN. 
■ J AW'ES N\cEnRnCV, BUTCK 
wwRPvW AMD SWlRA P>loSTB.IvJ. 
END FEATURE'S INCLUDE'. 
AOQxo COMMENTARY 
.. DELETED SttNES , 
LNXNC3 'MvtH THE DEAD’ SHoRT 
“FiLfA«3'iSHoRT 
THoR mufeC VIOE© ‘'wAv-RinG 
in A GftfcJEYARO" 

-PtwE moRE.'l 

DUO VS ^VO^S (INCLUDES SHv(?) 

?v*Ase YtBvT: , 7 

vwuovKj.FizxFU.rA 5 .com 1 


WumieROR 


■iot GN-L^wT PR»N« Ywj 

Hot n£stV SviKaffw. 

■tut- OF tJ.v.c! 

■ 3 ou«cRY-Pos>Iiw 6 / Yt'S ! 

cVit<U- ouT: 

vowtu. 6UVax.ftliRR0R.caw 

we w* £ t-«r e sr. 


BLACK 

D©G 

VIDEO 


3451 Cambie Sired 
(604 > 873-6958 
Mon-Fri I pm to 11pm 
Sat and Sun 12pm to 11pm 
www.blackdogvideo.bc.ca 


Ne Good EEASOtu ... HERE’S * 

DRPA*J\N<b $Y fflY morA*. 



wie--" 

‘I'D* 

t-bi' " 


YEAR . t»OW Xov> VCNOVW INHERE X GET 
\T . RVfeHT ? 


S'm loorinC* For 
Horror tni ' shovmS 

AnO S'TARW. 

vl VDEOS . n » LL TRADE 
OR BUY . EFYHcmE ! 

TETSVoftswAlRTT.com 


0©SCv»0.£ SHIT 
OHUH 5 

HTTP//SRouP 5 

ssa^/sss^ 

zi , &} n *° v ' s 

-pimp set 

If VOO vaiANNA 
TRADE... 



Affordable prices on horror, cult, exploitation, sleaze, and just plain weird videos! 

VHS Titles are $10.00 each or 3 for $25.00 
DVD-R Titles are $15.00 each or 3 for $40.00 
MONTHLY SPECIALS!!! 

http://www.b-videosl01.com 
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way? 3vjST c. ul it's fun To wore* TBE S.TOD'0 BAFooNB. FAll Ft AT °N tBEvR FACES! 
BEGfG TVBE To F VO BvGGEGT MONEY LOGERB OF TBE- LAST VS YEARS I^ETAWEvI 
DorvESTXC AND INTERN ATVONPvX. GROSSES INTO ACCOUNT 

\.VftiMNZ MTURES Of fVwro NASH (£oo2‘) Com 44 toil. lost 4 *F bullion . 

C.NSvoeR'NG TVlAT Fvtnv FFxiNTS COST 2 TBokSAND TO mAKE. TBVS Film DIDN'T EyENnakE 
BACK. TWe COST OF CENDIVC TBE momE to ITtE tBEAt&RS. BAiN Baxxi 

2. CUTTHROAT ISLftNO flAAE) COST lol tyullion UST 40 mtlAVON . 

BA, vVA GENA DAM vs ' FOC.K. off AND DIE ! T B<S Fu.ro ENDED HER STARDom , TBAWK &op. 

3. WE fOSTFrvftAl(vAAT) COST Bo million. LOST 78 rAlLLION . 

CuTFU To tv -nFVNVCS UJATERvnORLD uiAS TBE AO’s BIG LOSER - Be 7 IT UJAS TEEvS COSTNER. Bc«B. 
>4. M 0 NKEV 80 N& O°o o COST 7S million. LOST 64 WIILLIOM . VioNKEYSornfe " ! Bonk! 

S.TouoM AND COUNTRY (loov^ COST %o rrvlLUOM. LOST 63 WXILLION 
6- 8ftTTLET»6LO EftKTrt ( 2000 ) Cost 1b million . LOST Si miLLIOM . 

SwAfl-rtn-rtB! SCIENTOLOGY SUCKS BALLS .' COST 15 VTItL-7 TBE FUC.K.IN’ TBlNS LOOKS 
like A made for T\1 (TOUVE ! ON TBE YS.A NETWORK , NO LESS . 

7. mq-X’-THt CONGEST OF FARA 01 S 3 ( 1442.) Cost SB Million- LOST 4 % MILLION . 

8 - SUPERNOVA C 2000 ) cost fei million. lost 47 rrtn-non . 

8 . TMcftWlRe. PLftNET ( 2 . 002 .) cost Mo million . LOST 4fc MILLION . 

10 WTftTT C 88.8 C'Aab) cost gb million .ust» 3 pmu.iob. 

!£d vioirV'MB XT XN HoLlY XNOORS FACE-. vF YoO TARE INTO S 

FveTA Cost .TO Boix, rwoert vr WADE -7THR MOST SUCCESSFUL 7-^ _.i ^ 

YEARS (AND PERBAFS ALL TIME) IS THE ^DEFENDANT FEATURE THE. 6LAIR *u«Tt« 
PR00EOT ! 1 VvA BA BA ! LET VIS LA 04 M WITH GLEE AT TBR. FATBETIC BTUOio SYS rFM . 
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iir'uu Vc f\ Rttve^ wH&rJ 
1 T\\ty ei^sv»jw<^e 


MYSTE^V SCIENCE. THEATER Ovt)S And PRERECORD 
VHS TAPES 30ST GOT ft vJHotE LOT MoRE COLLECTABLE" 

WASHINGTON — In a decision that might have implications for the future of 
MST3K remans or video releases, the Supreme Court on Jan. 15 upheld 
lengthier copyrights, protecting the owners of movie copyrights, and 
seriously damaging the concept of "public domain. " 

It also put an undetermined number of MST3K episodes effectively out of 
reach of a TV network that might choose to air them, or video 
distributors that might want to release those episodes commercially on 
video or DVD. 


The rights to the films featured in most MST3K episodes were purchased 
for only a few years and, in the majority of cases, those rights have 
expired , and will tyave to be renewed before the episodes can be shown on 
TV or released on video and DVD. In quite many cases the rights owners 
have set prices prohibitively high; in a few cases they sure apparently 
doing so to suppress the episodes in which their property was ridiculed. 




ms pftTHeR's BporHep. comm itted sotcive when len was 8 tears olp. p\\»e years l p,t£« , 

-ms same uncles Eldest son killed Himself on the anniversary n\s pathcrs death. 
R*E moRe YEARS Af TER THAT th<» SECOND S©N cx>mmvTrED SvictDE ON THE SAME PAY. THE 
RtltlftlNtNG SON WAS SA\D To HAVE UvEO \N CONSTANT REAR of- TAKING vVlSOWN LIFE. AS 
WEIL- LEONARD* BRANCH OP THE fAMIW TREE WAS SoftUED 'N Blood. 


**THiS WAS 0»HAT xAAe. GREW Of WITH " L60NARD TolD AN tNTeR.VlEweR.AN »W “\m£ H*D To KEEP 
Trt\S SECRET PRoM E\J&W 660 V , THAT PAP'S ONLY RELATIVES WERE Blowing THEIR 
BRAINS OUT.' 4 

LEONARD ANP W*b LITTLE BROTHER PAUL LIVED IN REPRESSED, GoD-PEARlNG, MENTAL AtvD 
PYSVcAL AGonY TVlRoo 6 V\o\)T THEIR YoofUG UvES . THEvR BARENTS ooERJE STRvCT DUTCH 

cAluiniSts and were. (for lack of A setter termS Fucking bonkers. happiuy 

BRlNG'vG op EASY ON A STEADY DIET of feoiu-T AND REAR - 


«»T GOT wHiPpED SIX , SEVEN OATS A week. 3 VST TO EE A NORMAL HUMAN BEING f©R RM Hours 
BREATHING, cATING .Going TO THE REST Room , HAVING A tsORnoAv. l\F£ .MEANT X. wAS Going 
TO EREAvc DO Roles A P»VT. Amo AT least B of them VOERE. worth A Beating. X took off 
MM SHvRT , MM PAtHER LEANED ME CNER THE KITCHEN TABLE .TOOK THE EXTENSION CORD 
PRoM His Electric SHAVER, ANO ^VUpp^D MY BA<-K WITH THE PLUG So x o GET LITTLE- 
PiNPRKKS** SLOOP, A NICE- PATTERN ©f POTS Vp A|OD DOo»m MY BACU." 

NOVW THAT \Sn/T TO SAY THERE WEREN’T <b»PPY foN-fiLLEP TIMES WHEN A Good OL BELLY 

laugh coolo be shareo in the Schrader household - as Leonard Reveaueo to prtbi 

BISKiNO IN VRRH- *’ u>HAT SAVED ME WAS t HAt MY MOTHER. WAS HvmAN- MX FATHER wAS 
L\HE Pi MAcHInB- MY MOTHER WHIPPED ME WITH A BR°om HAndl-E IN THE KiTcHEN. 
SOMETIMES SHE'D BREAK, it RiGHT over MY OAcK. But \P You MADE MY WotHER lAvgh, 
SHE WOULDN'T Gjo on- I u»vlD SAVE JOKES <3uST PoRTH'S 
OCCASION- m REAL SHITS M' GIGGLES- EvN. WAOoEE-HAR. 

THE TlHO BoXS WERE FcRGidDEN To wiyTcH MOVIES , TU.oR 
LISTEN TO R>Poi_ftR MuS»C . B°T. . . WELL, ROYS will. p>E 

Boxs, AND Rules ARE MADE to be BROKEN. “IiwANTEXJ 

To SEE ©NE Movie in mx life , An A^T of Sin,” 

RECALlEO LE/snARO. ”t WAS STANDING on THE 
S\dekAlR v TRYING To Bolster MH cooRAGt. THEN 
pinally x bought the ticket, went in. x hao 
BREN TADGHT THAT movie THEATERS .the BoiLOiNGS 
THEMSELVES . ^ER^E PENS OP 'NIQWTY. X MADE A 
MINIMVM COMMITMENT, SAT DOWN IN THE CAST SEAT, 

END Of tHE.PovN , WHITE KNUCKLES . TERRlPrED . 

TERRIRIED 

rr wAS IASA. LEN HAD WALKED INTO A THEATER THAT 
WAS SHOWING otto PREMINGER'S ft N AT oMY OR A 
CnoRDER. , A CLASSIC court Rjaom DRAMA PEAlinG with 
THE MINUTIAE °P A MURDER/ RAPE trial. 


“the screen peeled back .and it was the last judge 
-mEnt DAY- X SAW THE Lord goo XEHovaH, and Hosts 
of ANGELS Coming i»v*>n . AND X wftS Go/unA HORN >h 
hell PoRtVEp. - BECAUSE X wEnjT TO THE PucKin * 
MOVIES. I RAN GOTTA THE THEATER , 7 . BLOCKS S ,> 
BLOCKS, UWTIL X CALMED DOVNm , fuR,©oS AT MHSElP. 

CUT TO : z\ YEARS LATER. ^ ^ 

LEONARD COMPILES, E-D'TS , AnP WRITES NARRATION 
fOR THE pi NEST MONPO- STYLE DOCUMENTARY EpER 
MADE ABOUT YIO VENT DEATH in THE. YSA- THAT PilM 

was the killing ©p America j and it was made 
with money RA'SED in japan. HE Scoured ^EvEOAL 
countries. BvYin6 PootAge PRom tv Stations An© 

“SECRET , HERCAIT-LVKE COLLECTORS'. 

the MATERIAL HE AAfl SCEAPB-P PPomtHE wotWipE of 

■ ■ , , 





Oe schokkende 
waarheid achter 
de 


Filmbeelden 
dte zelfs de 
Arnenkaanse 
televisie niet 
durft uit te 
zendenf 


OF 


WHATEUER BLOOP-ENCR-VSTER TVR.D HE H«D 

TURNED OVER. , WAS EXCLUSIVE AND TRULY 
VNFOH-GETTAB'lE • FROM RACE RIOTS, TO 
POLICE SHOOTINGS ,To INTERVIEWS WITH 
NOTORIOUS SERIAL KILLERS, TO >M5»Nt 

chfT'lfttO ON f N(A, "r 

fclfltWCA DELIVERED THE DISTURBING 6O00S 

UtwfwiW A POWERFUL ANTI -Gun MESSAGE 
WAS UNMATCHED IN THE OpftRS PRIOR. TO 

area's Bowun® for cow*iA>N£. 

»N Ado WHEN THE FILM WAS MADE , THERE 
vjAS AN ATTEMPTED WROTE. INT0E EVERY 
3 MINUTES , A TNP A MURDER VICTIM EVERY ao, 
MINUTES. "IN TH6 0O YEARS OF THKCENTURV 
THE NARRATOR GRAVELY INTONES , "AMERICA 
HAD WORE THAN A million MORPERS , MORE 
-man All Her fatalities in All Her wars .' 
to underscore THE AUNT, SLs-MO EootasE 
of THE KENNEDY assassination F'LM BRinK 
THE STATST'CS A DEER , HAUNTING RELEVANCY. 
"BETWEEN Woo AND .AGS" LEONARD ToLp 
the UAS FRIDAY REVIEW, "THE ONRDER 
RATE HAD HARDLY CHANGED ft T All . BUT 
RATE SuST SKYROCKETS ALTER. THE 

assassination op president Kennedy . 

As PowEAPuu. As >T WAS , SCHRADERS FILM 
uJasn t given ANYTHING EvtN APPRoAlHING 
A PROPER RELEASE. In PACT , HIS KEEN And 
STUNNING MEDITATION on AMERICAN VIOIEnc 
\S virtually UNKNOWN ON THIS CONTINENT, 
EVEN AmonGST 'HARDCORE' &ORP.-3UNKIE 
Film GEEKS uuHo SLAVISHLY RAVE AND Wool 
CNER THE EAR. INPERIOR FARES OP DEATH 

THIS IS THE Film A ROUT AMERICA THAT 

AMERICANS WERE NEVER ALLOWED T° SEE 

IN PACT , IT WASN'T until lool - when a 
DUO VERSION wfts RELEASED .THAT AN UNCUT 
VERSION WAS MADE AvAlLA&L£. THE catch? 
IT’S A HARD To PIND V.K. REGION E DISC, ANT 


THE OOP- OF-PRINT GEPWApH yjHS AND THE 'JSA FRE&iopj 1. DND 


unplayable on Most AMERICANS dvd 
players . in many ways Schrader is still 
WAITING to INTRODUCE AMERICA To ITSELF. 

ironically, the u.K. was where A young 

MAN NAMED CHRIS BERTHooP "AS ARRESTED 

in pare for accepting copies of thi 

of America ano €rhmea Fife flowers 

FLESH AND Blood from HiS mftiLMiftN. in An 
insane MISCARRIAGE of justice , HE wAs 
ARRESTED, prosecuted , fined 017-00 0 0 us , 
2nd warned By a judge that He was lucky 
to have Avoided UAil time For His crime . 
THE NEXT MoRN'NG ONE NEWSPAPERS 
HEADLINE READ "DEATH cCARE MANS SnvFF 

MovlE. shame ■' 

Jump back to i aim . when Leonard s Younger 
sVelinS PAUL - HAD ALREADY GONE onto TAME 
the Screenwriter of martin Scorsese s TAXI 
DRIVER, AN UNMISTAKABLE LANDMARK EVENT IN 
violent' AMERICAN CINEMA. PAUL AAO WRITTEN 
THE SCRIPT IN IO DEPRESSION- PILLEP DAYS WHILE- 
SPENDING his NIGHTS DRINKING Scotch WHILE. 
DRIVING ARoOND in an olp CHEVY NOVA And 
FEEDING QUARTERS INTO ftMm triplex PEW 
SHoou BOOTHS- MOM ANO dad DISOWNED THE 
boys, "father And t will miss you in 
HEAUEN" READ A LETTER FROM H'S MOTHER 1 
WHilH CAME STOPPED WITH MULTIPLE CHURCH 
SERMONS. LEONARD 60U6HT HIMSELF A BRASS 
CROWN oF THORNS wHicH Actually DREW 
Blood WHEN HE Put \t on HiS HEAD . HE KEPI 
IT OUT IN THE OPEN - ON ft TABLE NEXT TO 
ft .SB pistol . 

THE Two BROTHERS WERE D»iN6 TH ew. BEST TO 
exorcise CHILDHOOD DEMONS ONTO AN 



AND PPnl’S ^cRxfT WOULD FULFILL THAT 
» * H SPftOtS AS TAX% DRIVER vwouuo <b<s ON ro iNSPfl*. 

£'N*LEy TO vRy TO Put A Bullet Between ^NP|(.9 
reagan s eyes. of course , he. wouud on^ Succeed 

IN PARAWZxnG JftmES BRftpy - wH© vJOOuo \vi TURN witH 
\^\S w\f£. - ?VT ^HX "BRADy BxLL° (one ©f THE tyiovT Foo»ER.Ful 
P lMT'-WN UftWS THE- HftB EVER gnomon) into EFFECT- ALL 
TV[A^> ^"©R THE LOVE CF yooNb ^*P\E fPSTER , IaiH©SE CHARACTER. 
?Piv>l EleghE-O out AFtER Finding HimSEUf wrrrt An 
UNDERAGE PRoSTxTvrtE in ft Hotel. R«mv\ on tREEuE. of- getm* 
THE Tft*l DRIVER Script Goud. 

^HE K»U»K6 of ArftERlCft vnEnt ft long uoftv tolur-rds SvwtrxiNG 
TRlS STRANGE SENSE Of ATVIERlCftN 8>Z.ftRRo -TOAfeLw 
\N XT'S Jftw - OpjopPlNG qo fftiNVJTES op ARCHIVAL FooTftGE 
-SEP EvJNPV . ED KEEPER .SfttK RuRV , SlRHft-N SxRHAn . *NO 
Lft'MRENCE- BiTTftKER: TH\S IS ft NIGHTMARISH vak»R.lD vufiEW. 
ft Di^gRunTlED CUSTOMER T\ES ft SHOTGUN ftpouNP ft TE-LLtR 
NBcvt. v>J\rH A CoAtHAnGER , ft NO PARAOES Him D©ww foRviiATEI) 
C-vTH STREETS v*\TH HiS FinGER- ©N THE TRi&GtR FoR 3 Fvu. 
pfrNS -TftvftsmN6 tRe HELPiESS Police And REPORTERS. 
XT's ft DARK. viewpoint on the. ccnntrv , ftNP it’s not 
PonE SvmPtf foP- Sftocv. \fft\-UE AS xniTH So mftNy OTHERS of 
lt‘s KIND- ScWRftDER HAS SomE vJERy PERSONAL. TES TO 
TftE JWnG CLUSTER Trt\S ElLTVX SCRftfES UP ftNP HURLS ftT 
'JNSOS PECTINS VIEWERS ". 

"I iwoouP BE SITTING ftUDNE Ini SomE Room ft 3 o'clock in 
THE THoRNING witH ft U>ftp£p GwNi , tHxn*‘NG ftSoviT Blowing 
BR ft\NS Ovjy \TuJftS NOT ‘I'N HAVING ft BAD DIYT .IwflNT 
2? *«£ - NQ . THE DESxRE . THE NEED , f EuT ftS REAL- 

MS A FVCKinG TABLE. X w ft NT "ns Do THIS . ft NO X NEvER ^ 
WANT TO DO TH\S. XTft THREE SECONDS ftWAV FRotVX IT. ftNP 
i m THREE WILLlotf HEARS ftwfw FROfrt VT. x fEur THE FEvER 
of THE Two THINGS insxdE *HE PiSHtanG - X vufts BREftuxNG 
OUT IN ft SwOEftT , my TEmiPERftTORE vNftS Going up f pom THE 
\NTEnSxTV Op IT- SomETimES X loo old ^UST STftRE ftr THE 
loftEU , TRMIN 6 to QDAET THE HEftT DOWN . e>OT SoTVlETimES 
T>VE ^EftT V^EPT £>UII.DIN 0 > v ftND THftT'S WHEN X wfts 
loonaanS foR the Gun . triggered By SomETVHNG 
PHvsxcftv. . like x coux-dn't sleep, x found out th/vt it x 
Stock THE BARREL in t*W mco-rH , LIKE SotftE iNf ftNT'S 
PftClPlER , I COULD PftU- ASLEEP. XT WORKED fOR- Z OR S 
WEEKS . ftHO All or ft SoODEn , vt didn't ujork . x*d been 
SvjcKxnG on ftN ETWpry 6 un • X KNExm \f X LoftDED THE 
SONOR ft Bitch ,1 WftS G«NNft SuEEp ton \SHT • “ 

AS ®F tHiS WRXTXNG , NEITHER LEoNftRP OR PftuL x-VftuE TftUEN 
THftTG'ftNT STEP TOWARDS THE B.XG SLEEP, AnO ftRE STILL living 
P iVJO Breathing C*wtE SvKXJESSfOLLy , ALBEIT without EftcH 
OTHERS compftNy. (\sytftRS Ago in xRGS. tHe two x^ftp a 
SERIOUS fftLLLNGOKT WHILE WRITING «VnO DIRECTING THE 
f\lw ) in THE HEARS Since tHew ''JE SEPARATED. FAX*. 

HAS Hfto ft HftND in writing THE. LAST TEmPTftTlON OP 
c«fnsT O rbs'), and recentcv directed iw©focvs(2ooz.). 

LEONARD WENT ON To Be no to* nATED FoR An Ac Ad E my 
award FoR THE ScREENpufty fop. rHt VUSS OR THE 
SPiDBA w©mAt4(xq , BS> , And now teaches screen wRxtnG 
AT CHAPfoftN UNlvERSxty. NO Wo RO IE HE DOES \T wftiL.E 
XUEARING His CROWN of THoRnS ft>lD WAVING His .SB AT TftRDV 
Students or not. 

X'll KEEP you Posted. 



& IKI 


Pe/>RPlftRV-.SoW2V ^ 

ToDftV X TUUNE.P 30 fWO 

we. nfto <i PAp.ry at tHe. 

dNlfl CLUE- IT WAS F'TlH^«S 
op AtC A PLENTY X 

GOT A UTTLE Scoswco . 



x Got 5«m£ f-iiu' ftM*ESoroe 
loot: A conan amu a 
PRVop. xvD.SoniE V&EV Coa«- 
SHiton VHS An' vco, 
aniazing hand 'Painted 

Louise BRoovCS T-SWRT, ft 
VERy C^c *'CEN5oRSVHP 15 
SE-XV" SHxpr, A COUPLE of 
KICK- A5S Books , A " 30 PV 
■JERiOfUAH ''-STT lE HAT, AND 
A BiRTHtHy CARD P\?xCTinG 
me. getting sooomizeDBv 

TIN-TXN.' Boo-VA! 



I'm cool xajvtH * 3 o. HELL.r'ni 
WAV HAPPICR THfH X WAS AT 
XO 20 . To Qoure 
GRANOADDy " 3^'m ok ojitW 
my 0 EC Ay . “ — e 



FOUR OF THE APOCALYPSE ( 1975) Dir. by: Lucio Fulci 

You know you're in for a treat when the write up on the back of a dvd starts with "Uncut 
Uncensored. Unseen in over 25 years! The legendary blood-soaked western from the director 
of ZOMBIE and THE BEYOND." And it's a treat indeed. 

The popularity of the spaghetti western was on the wane when films like A MAN CALLED 
BLADE and Fulci's FOUR OF THE APOCALYPSE were trotted out for an uninterested italian 
audience, but each were important (if not perfect) films in the genre's history. 

The script is a rather interesting revenge story, but has a frustrating episodic feel which 
disrupts the flow of the narrative, and makes transitions between scenes and characters 
very rough-hewn and sloppy. On the plus side, Fulci devotes a fair amount of 
run-time to graphic brutality and even an odd cow boy-on-cow boy degradation 
scene involving booze The film also looks gorgeous, thanks to the smooth 
cinematography of Serigo Salvati. The cast is also brilliant, with Fabio "Fabulous 
Testes" Testi in the lead, and nutzo Thomas Milian as the psychopath loner Chako 
who kinda steals the show. 





MAYHEM 


By Brain Johnson 


Mistress Anne Murray, a butt-ugly, 
pug-faced, beached blonde, grossly obese 
dominatrix from Oklahoma, is one of, if not 
THE most brutal bitches to ever burnish a 
birch. Her infamous videos are legendary 
in the S&M underground, where even 
hardcore members of the lifestyle are 
shocked and sickened by her unbridled 
cruelty. She's done "mainstream" bondage 
videos, which are easily obtainable at 
almost anywhere but Blockbuster or 
WalMart, but it's her "under the counter" 
shows that, quite literally, have to be 
experienced to be believed. Most circulate 
throughout the underground as mere 
"clips", often without titles or credits, and 
for good reason-for they come as close to 
actual "snuff" films as their dubious legality 
allows. 

Perhaps her most (in)famous video is the 
thoroughly sickening and truly bizarre cult 
favorite, "CHOCOLATE DELIGHT". No, 
it's not some Afro-centered fuck-fest, but 
rather a base exercise in coprophilia so 
disgusting and extreme, you'll abandon 
whatever hope you have left in humanity 
after viewing. Typical for hard 
underground S&M videos, CHOCOLATE 
DELIGHT is shot with no budget, no set, 
no plot, no "acting", but real screams, real 
pain and real action. What sets it apart 
from the "norm" is its unusual "victim" who 
is subject Mistress Anne's wrath - a feeble, 
seventy-plus year old man. Either 
possessing complete senility or a severe 
taste for the perverse, the sick old coot is 
seen in the opening scenes shackled naked 
in stocks as his wrinkled frame quivers in 
anticipation. Mistress Anne proceeds to 
fuck his flabby ass with a double dong, 
torture his cock and balls with a spiked 
glove, and generally sexually abuse him in 
a variety of agonizing techniques. Despite 
the advanced age of the "bottom", this is 
typical fare, and although his loud cries of 
serious pain are indeed hystericak nothing 
presented thus far can adequately prepare 
one for what comes next... 

The scene shifts abruptly to the massive 
Mistress sitting on the edge of a garish sofa, 
whilst the old duffer is on the floor, on his 
back, hands tied, face painted with the 
words "Toilet Slut" in red lipstick and a 
large funnel strapped to his head/mouth. 
Before you can say "fill 'er up". Mistress 
Anne squats over his joker-like mug and 
overflows the funnel with what seems like 
gallons of her "liquid gold" - Toilet Slut 
gulps and swallows as if a man dying of 
thirst, all the while being verbally abused 
and assaulted with the spiked glove of his 
tormentor, after a few minutes of of 
piss-drinking, a bone-white dinner plate is 
produced. Mistress Anne leans over the 
couch, thrusts out her enormous buttocks 
and commands Toilet Slut to tongue her 
asshole. He obliges with glee and gusto. 
She moans and farts, he gags. Then he is 
ordered to place the plate under her cellulite 
covered ass while she grunts loudly^ then 
squirts out the biggest, nastiest coil of turds 
a human being could possibly muster onto a 
dinner plate. She then spreads the still 
steaming feces onto crackers and feeds 
them to Toilet Slut, who chokes, gags, but 
seemingly loves his snack. "Do you 
remember the last time you ate my shit, 
slave?" Mistress Anne taunts him with her 
patented whine. "Yes, Mistress. It was the 
4th of July, my birthday!" He eventually 
grows a half-soft boner and whimpers "I'm 
so ashamed." And all the while, as 
unbelievable as it may seem, the sounds of 



chickens clucking nonstop is heard 
throughout the entire video. 

CHOCOLATE DELIGHT is one of the 
funniest, grossest and downright strange 
explorations of deviant and vile human 
sexuality ever filmed, and once seen, it'll 
bum its images deeply into your cranium 
and never be forgotten-no matter how much 
you wish it could be. 

The twisted old goat has appeared with 
Mistress Anne in two other videos that I'm 
aware of (he's never credited, for obvious 
reasons), but reliable sources inform 
T.W.S.D.! fanzine that he is indeed, your 
Grandfather... on your Mother's side, both 
untitled, both unremarkable, but they dfl 
have their moments. 

The lesser of the two features Mistress 
Anne putting the old man and an extremely 
tough female submissive through their 
paces. The obese female slave is 
mummified, caned, and electrically 
shocked, but nary emits a whimper. Our 
old friend Toilet Slut, on the other hand, is 
a hoot. Mistress Anne attaches electrodes 
to his balls and makes him count- 
" 1 ,2.3,4,5,6.0UCH!- 1 ,2,3,4,OUCH!" 

It’s a scream to hear him yell at the top of 
his lungs and jump about a foot off the 
ground with each jolt, but not nearly as 
funny or perverse as the other video 
wherein he and a crippled retard are 
tortured by Mistress Anne and her hog- 
headed accomplice. The retard is 
eventually strapped to a table, sodomized 
with a large dildo and has his pubic hair 



ripped out by the fistful by the wicked 
Dorns. "I ben lookin' for two woman lik 
yew for ah muy wife”, he explains (in 
seemingly total honesty) between loud 
screams of agony and pleasure. It's safe to 
say that this short featuring the sexual 
torture of both a senile old man and a 
severely retarded cripple, is about as 
extreme as one can go in the "poor taste" 
dept., therefore is obviously well worth 
searching out 

But the coup de grace' for any Mistress 
Anne aficionado has to be her appearance 
in a video compilation of filth and 
degradation circulated by a N.W. U.S. 
motorcycle gang called "Seeing is 
Believing". This 6 hour (!) atrocity is an 
article in and of itself, but for our purposes 
here, we'll concern ourselves only with the 
Mistress Anne segment, which will 
undoubtedly strike mortal terror into the 
heart of any male of the species who is 
witness to it In this notorious show. 
Mistress Anne Murray (and her assistant a 
fat-ass known as "Deborah-Vation") puts a 
real hurtin' on a "normal" looking couple 
(both male and female). After much face- 
slapping, nipple-pinching, crotch biting, fist 
in the mouth gagging, ass-whipping and 
general abuse, the male slave is hung by his 
wrists from the ceiling, a leather hood is 
placed over his entire face... and a step- 
ladder with a hammer and a handful of nails 
is set beneath his nutsack. 

With all the precision and skill of a 
drunken roofer, the mighty Mistress pounds 
about a half dozen nails straight through the 



■BoOfoVE ov 


poor bastard's balls and into the ladder’s top 
step. Then she takes several large needles 
and jams them hard through his cock-head. 
The pain inflicted was obviously 
excruciating, as he jumps violently and his 
muffled cries of "no more, no more” are 
heard from under the mask. The 
participants excitement begins to build to a 
fever pitch as Mistress Anne prepares to 
remove one of the needles from his dick- 
head (as if they've done this before and 
know what is about to happen?!). As the 
needle is yanked from his cock, the blood 
squirts out like a high pressure water 
fountain. As the moans of pleasure and 
pain engulf the room. Mistress Anne rubs 
the blood into the faces and crotches of all 
involved, creating an ogriastic bloodbath so 
strange, so twisted and perverted, so 
horrifying, that one seriously begins to 
doubt one's own sanity. "Ohhh! It looks 
like he's coming blood!" Deborah- Vation 
breathes heavily... and. if you listen closely, 
you can almost hear Satan laughing in the 
background. 

The last time I saw Mistress Anne was on 
one of the final episodes of the Phil 



Donahue show (an obvious masochist 
himself, what with marrying the shrew-like 
Mario Thomas) where she was a featured 
"Mommy" on a totally bizarre segment 
concerning the sexual kink/fetish 
"Infantilism" (wherein grown men ast-out 
like babies: crying, dressing in baby 
clothes, playing with rattles, soiling their 
diapers, etc.) Has Mistress Anne gone soft 
on us. preferring powdering baby-men's 
bottoms over hammering their dicks to 
bloody pulps? Let's hope not, but 
regardless, she’s already left her indelible 
bruise on America's corroded culture. In 
the not to distant future, as the human race 
as a whole becomes more asinine, more 
violent, less intelligent and fatter than ever, 
we as a species will come to recognize 
Mistress Anne as the cultural icon she most 
surely is. Like Betty Page, Marilyn Monroe 
or Princess Di, she will be worshipped and 
revered with cult-like devotion, placed on a 
pedestal few celebrities can even dream of 
achieving. Mistress Anne- she's fat, ugly, 
loud, self-absorbed, cruel and unusual - a 
perfect role-model and spokesperson for 
modem American junk. 


iNFMfloOS B'NjSJ'ie 2IN6 DEfVO". t>'Er> TRA&\eAU.T 
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THfcDfcRftttCfcCPG©©© (AK.A DEFiANCE") \<Y74 . piR. BY WESTON. -74 mtw. 

\j\R<b\NftL-LOOV<.lNC> JENNINGS TURNS H£ftt>S IN HER FiR5T SCREEN APPEARANCE S' 

AS Cfvrv+Y. TWr- innocEmt AND W\OF -EYEO DAUGHTER Strict AUD REPRESS ED / ♦ 

PARENTS ooAc. Co men >T HER TO ft OlENTftL HO&PlTftL FOR 5oc.oumS\N6 to REEP- 
C'?!). ftroo popTHiN* T^ev rift i(,«T Be D61N6 CATHY A FAVOR , 9>OT 
RIGHT AFTER ^HE’S BEEN Apnt ITTED . SHE'S Ti EO TO HER BE© ft-NO BU6GeR£.0 > 
e>w A TRIO op FELLOW iNWftTES WH© ARE ClEARlY INTDE iNFlRtYlftRY FOR * 
ft REASON. ftH 1NSENE«T\ME DOCTOR. IS Of MO HELP WHEN SHE SoBS AND a 
corwpLftmS OP HER WIGHT twARvsH ABUSE , SlGHifOG AMR S (WHVY 
DRUGGING HER UP ftNO LEA\jiN6 HER- TO -THE ADVANCES ©P HER 

Scary cAo-ry\ B unicies amo ft BRvmsrt mftce nurse wftoy 
GETSA 'PERM ERSE THRILL FRom STICKING rtvs PlNGERtM VVER 
BOflV THinGS toov< BAAAA&D For POOR CfVWW. 

FINALLY SHE >S "RfSCuep" BY THE HYPNOTIC- OR.GABri&L 
CLAYED BY CAST HONJSt OR THE Et.PT STAR FRED LINCOLN 
Billed AS "THE GPLcow Doctor**) who gains cftTVWs 
TRUST BY OP YHS UJfVfOl TO -FREE TFP 

FRofTt SoctLTY S wjoRnj OUT COrooEpTS oP G©OD AND 
EVIL. •'* SHE HAS UTTLE TO SftY IN THE WATTER WHEN “ 

•THE ASYLUM StKPLV HftMOS HER OVER (vjjxtHoot 
Em EM BOTHERING TO NOTIFY HER. PARENTS) to 
the "<^K.C£>\N 00 crop. “ wrto cfturriLV TftKtS Hr" 

To VV'S PRIVATE SftN'TftRlum Pop. <b'RLS 
TURNS OUT THE 900 \S A , 

PERVERT LootuV-TOONi tWVTrt ft HEftMV 
\TEREST tM S-'-PA And twHVPS ftME> 

CftA>M5. Poor ,?oor cftTHy. VVER 

NtfePnmftRE HftS onlv begun. 

THIS \S PERHAPS TftE PtRST. ftNO 

CERTfWMEV ONE O" — *- 






, . _ OP THE BEST 

HARP -CORE B.oNpftfc«E ftNP 

Dio pune peature-S e-ver , 
-to g,E RELEftseo IN THe 
us- RE cent uy ftotfr 

MVOEO NEMOS S(TE£> 

THVS ftBvSE-F'LLE.D 
CLftSSvC AS "ONE 
OP THE EREftTEST. 

CURRENTLY 
UWftv/A» CABLE 
ADVLT TITLES-^ 

XT'S 

mARCHNALLYy 

DlFFEREuy^ 


/TAurieo 
'Fu.cn 
r X'VE EVW 
5WN; 

. OV\D\NG. 
tnucH or it's 
TERROR POR 
IT'S LEftO 
VICTIM THROUGH 
NOT ONLy TORTUOUS 
BoNpAbF Scenes .But 
DiRE ANO 6RUEUING 
PSVcHOLoGicftL Htfyo 

, TRtPRtN VVHVCH (S OP 
' COURSE - EAR FREftRlEP THAN 

' vet Another cucHe-d ftss 
wHvvptNfe or spAnvOn6 Scene 
that '3Hm Rftcic TopftV’s Tftme 
And Ho»to<Sem»zed P>-to v\de os. 
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perueRteo collectors »s nj-E RumcR 

THAT TEEfUAGE STAR 3EftN TENN1M6S wHS 
Actually (fe vnHEn she mftoE TJEFiftwcp 

Although (P that \S indeed the case -X 

REALLY Dok/'T SEE why SHE WOULDN'T be A 
HouseRol-b NAmt aptonst tHE Puo- pullers 

THE LOftV TRftet toRDS V». TRAC) . op COURSE , 

, thaoe hundreds op thousands of people ^Ho 
r HAO BOUGHT V\OEC>S AND <VtA<bfr2'NE-S SHF APPEARED 
VM - \tut© UNDERAGE PORN POSSESSORS WHEN (T v*AS 
REV EASED (N 1Y0D-(ABG THAT SHE HAO UEO ARour l+£R 
AGE AnO HAD Been cnftVMNG triple- X AS ft tHinorpoR 
2. WEARS 


Alpha blue ARcHiuES is the ONLy RjcopftNy 
tHAt sells An uncut copy ©P -n+E «Hou\e , 


r And they toe the. PARTY line so Aptly r Pn0ki ACQiu?^ 

r oescrvbed by one R.ft.vn.t. newsgroup methbfp.1 torn nten»N . f 

uotto wRptf "wp don’t rnovaj PoRSuRE tHATSHe wasI "* - 

UNDERAGE - NO ONE wftG TrtERE IN "7B cHecU.in6 l 
B lRTHtCERTVPvcATES- \P SHE DOESN'T coor UNDER - 
r -App SHE nsn’t.'’ wvA»cH 'S Tine -But the F Act t$- 
- SHE Poes LOOR YOUNG V BECAUSE SHE'S PLAYING AN 
✓ VNDERAGP GIRL. THAT WAS the wHout PoINT- TEAM WOucO . 

/ Go on tdMAvLE v7 other vPPn PU-fftS (VtRGtM PREAW5, f 

AutoRiogRAVvW of ft fu^A and Sharom -Atviong others} [■ 

BEFORE PAlunGOFP THE PACE Of THE PLANEE continued °n 

*fe*T PAGE... 



JtAW'S OO-STAR Hte® LINCOLN, Wrto ‘6 e>£TTta 
VAWOVJM AS '’WEASLe” IN w&S CRAlV E-N 5. 

LAST HoVSt . u>As OoE OP THE WIOST VISIBLE 
of an Al-toost invisible SoNDsfet 

SOB 'CULTURE OP THE EARL* TO's. FEW NOW 
RttVIETflBER TH'S KjEuo XoRvlEJR/S 0#VZZL!N6 
AND UOCJREOiBLX RimHV ONC6-A-XEAR 
pLfW PARTIES HomoRinGTHE BiR-TtfDfWoF 

THE mftRauiS 0€ SAdE , BUT FRom those 

FIRST 2M HOUR DEBAUCHED GET -TOG&THEPS 
THE TYtOOERn LEATHER- BARS AMO CLUB S ' 
WERE CiORN. EiRST inj NVC WITH ITS 
"HEllfire CLOB'\ ,, P#Voptt5 , ‘ AND YlU© 
DE SAOE"- And THEk» OUTIOARPS ANO ‘NTO 
HUDDLE AfHER/cA UK£ A LEATHER- CL AO 
vivRoS. FReos an old schooler- And 
THIS fiLRI \S HlS HISTORICAL DocorUENT 
BHcvmnG UR THAT T=Act. 

director arovond voesxoju is A b>vt paore of- 
A Question cahrk. FPoai somt Accounts, 

HE WAS A POINTER IN THE <bO’S , FINDING 
vajorr AS An illustrator Fop. Pol? nouEl 
comers SUCH As GORDON R. OlCKSON'S 
'NAKEO To the STARS". FRom THERE Hf 
DABBLED AS A CAIHERACAAN AND AN EDITOR BEFORE DIRECTING A TACvnfcS PRoVTi *7H TO 'T©. 
DERANCE OF GOOD FAns ojonY wftwT To <WSS HiS OTHER DEGRADATION -THETA ED Feature-. 
1°05‘« TttfcTftKlNG OR CHRISTINA 


WHERE TWINES 6ET TRlcKT IS THE AMOUNT OP SPEcOLiVTION ANt> MIS InFoP- mATVON WHEN! IT 
comes TP THIS DlREx-TOR. SofYlE THiNVC THAT HE ll>AS AcruftUuV A HIAInSTREATA OR better 
VCnoujn VOPN rocGOL oMo DIDN'T WANT TO ©ETTARREp As A UlNK- DIRECTOR. . SotHE SftV 
AvjtHonW SPiNEU.1 (TAlK OIRTV TO fA£") v»AS INVOLVED IN THE w£ST®N WK~‘ 

B-woovE DIRECTOR PPm^D FlEETuoood (THE SLIPAE Fto Pl£) HAS Also BEEN «M 

rKOrrfl n n . o II \J Or . Auer Ar iLr a. vr — f— _r . I A_r. A rw n An Or non k IA Jh M . A ■ I I . 


-DIRECTOR. SofHE SftV 
TYWTRoS. £>0'S 

- „ . - . , M wutw.euT 

PFoeABLVONUW BECAUSE of HvS OOT-oF- CHARACTER RAPE ^PNO, ft PtRTV UlfeSTERN THAT 
Cf\C(ir otfT ARxsyND THE SAME- TlPOF; ft*, OERANCE . EVEN WORt PRuSTRAT l Nfc VS TRViWG to, 
Fi&ORE OUT (P Rov/lDiNS H£ WASN’T CJuST A PEN - NATHE\.VJHEN ARYviAnO DIED • ALL THE 
SooRC-ES RsinV TO DIFFERENT DATES t THE moST POPULAR ^BEiNG MAX T-V'*' AT t HE TENDER 

Age op sp>. According to lvkeford.cow. He "died in H\S Sleep in ms" Stiu. An^thed. 

NEWS ARtic-lE Froth FEE- 2X02. THEntioNS THAT H? HAD ^EEN CONTACTED 3\)ST feEpoR£ HP HAP 
DlW? To TAVE PARTIN PrN EVENING HONORING A PEULOyo DIRECTOR. -But HAD GRACIOUSLY 
DEtCUNED. 


tAAXBE '"ES-ton is Gonna Pep Up outtA nowhere HND tyiAvCE OFfMAtNCE OF 6©OD 2 . CtfictWC 
qoo&ivoo. one can onlv hope . . . / 


l^/DFO OF M/XM/ 

PO BOX 16-1917 MIAMI, FL 33116 
(888) 279-9773 / (305) 279-9773 
VSOmAOLCOM 



VHS/VW TRANSFER 
SERVICES 

VISIT US AT WWW.VSOM.COM TO 8R0WSF OUR 
COMPLETE CATALOG 


OVER 12,000 TITLES 
AVAILABLE ON VMS OR 
DVD 

FASTEST DELIVERY 

SECURE ONLINE 
ORDERING 

E-MAIL UPDATES 
RELIABLE SERVICE 
T-SHIRTS 


emto-Honnoz cnnnrrr Mimes, swono & sam dal classic & httmatiomal pom, asiam 

OHOSTS, SSM ODD mSS, 91AXP10ITATI0N, SUPO-WXSTSMS, CHOP SOCKS V, SPY FILMS, ZOMOK 
MAYHEM, OIAUOS, POSSESSED HUNS, JUHOLE SLEAZE. LUSTY YAM PIPES, CAHHI9AL HOMOKS, 
61 A NT Him MON STEPS, MOHOO, SEXPLOITATION. COPS & OANOSTETtS, DEADLY NINJAS. MEXb 
WTtESTlETtS. SAMUMI FILMS. INTEKNATIOMAL POP OIYAS, UIZAME SCI-FI, VOODOO CUTISES 


f'+th*. I DonTREAilV^ 

LEARN my LESSON 00 X TJ 

rsE still SEEN* 
SEARCHING THE f 
NET FOR LISTS % 

that reflect ) a Ci L 
the Public’s /t.'-'*) 
TASTE IN HLtrt.V ^ ^ 
CHECK OUT THESE I 
RATHER ODD p 
fcFSULTSFRom “Trttl 
INTERNET NiONlE 

Questionnaire". 


the BEST ^oRRoR^ilM 
or Aul T»fHC. 

1 . ScREAOi 

2 . the exorcist 

3. THE SHINING 

4. HAlLo iwEEn 
s.psycrto 

Cp. SILENCE OP THE LAMBS 
7- NtGrlTNAPE ON ELWl ST- 
©.ScRBAtH2 
4.DRACULA (1430 
10 . THE ShctH StNSE 


THE mo ST violent filth 
I .SAVING FRW Ate pxan 
a.GLAeiAT oR 
3.F\6 Htclo© 

M . AtnERiCAN HISTORY X. 
S tfESERNioR DOGS 
G.PULp FICTION 
7. N.0.K. 

3. CASINO 
a.BRAMEHART 

PEOPLE are thorons! 



^ PA^?T<_ Jl T^t PRoPS Moo AnD MOOR lovELM WIFE AcKNOiNCEpfelNO «»E IN MooR. RESPECT \njE 

5&®ucatwS w\rrt\N «\ere <no^T>\s op e.Acm other has wade f*M mxaR-- hell, wm decade... 

ftVJT r ALSO WANTED TO SAM THAT 'S NOT Mt IN THE ILCOSTRAT lON> MOO 9Ro\l IDEO '. CALL. IT PoETK 

justice that ftn constant lm Being cotoroseo 909 . tHe^mo x poke Ron At Jnjtw SaRiP.wHo 

oceeos fftofA At ViVPEC.- A cT"<E REACTION TO 506 Pi 9. INTAVCE * AnO FOR OSlN<5> HH> REAL NftMt- RoT 
T HA^E NEvJER BEEN SO&ltcT To tH'S AFRL'CT'ON , woR HAmE T EmER C.E6N T ° ** 

"JAWlE'’- THlS HElNooS TA\SiDE»>mRicA’TiON 1*>OT STOP. ®NLM THEN c AtO WE .TOGETHER. HE-AL. 

PlS F©R THE REST OR T tfE- »SSV>e, >T ONCE- AGA>N REPRESENTS THE- fcEST „ , 

RT-feARO\NG WATTERS OR THE DEPRAVE.© AnE> E+>JERTA\N\NG . AS E * ec £ ,T ^P 
•pEVSt HAND TMRoGRAPHW AntO iniGGED -«*JT iulvSTR Ati©N . -• • E>oT - ■JL °° AAmE to Tftvtfe j 
uK&rW w'T* SoOE OR XovjR pov'S IN THE o?sninS ARticlE on ^rtEfeRANP 
SPCcTAclE or “BuWRlGHTS". MOvj Ktoo^ X ^JON'T GET ON MOO FoR AnW J 

OR THE WATER \Al Moo DocuWENT in CINtMA SEvmER..(EoR THE PART. 

it’s REFRESHING to SEE SowEonR INDULGE So BlATAnTLM AnO SincERElM 

IM C0W?l£T ELM ON-P-C. WATER'A* MOM ARE ARE ONE OR THE REio 

VRoRuE ^H© can ose THE \*»RO "<-unt “with SucR GooO wiu , Moo 
AnovORRPRoAcVi . ) X'W 3oST AS TiRro AS Moo ARE oE SRivjg SueJEcTRD J 
TO 0?T\6HT^0EINIES wringing THeiR HAnOS ARooT THE CONTI no ER f 
SoR3\>GAT\ON or THE NoEEEt SorreR'MG.OISEnFRANcRiSEOW^EnEMER 
tHE SAwE- STANDARDS «EftU LIME BM ARE A??UEO To T>HS PART\culAR 
OEWo&RApVSvc . So Moo Rvjovn xW NOT J*6T AnotHER \ANEE~3erk GRANOLA 
WITH -too WucH TiWE ON HIS HANDS *>HEN X SAM r *t Actions OEscRiBE.0 iwl 
tHr.SE EoWRveHtS nJ'OEoS ARE REPREHENSIBLE. AnD S^ovvp EE 6WEN ho ■ 

Wore recognition than is NEEDED To PEnoonc£ the Atrocities 
iaj\T>Y\m. X RNOW Movj VO TAKE THE CREEPS BEHIND THESE THINGS To TASK 
At length RoR ACcoST'NG sleeping Homeless PEOPLE \N Rovi n6 GAN& 

continued NEXT page.- ^ rrn 



1 1 




/AnO SoBSfcRlJtNTLV ftNO "TftGfelN©" THtm (>GoF MOV), &U T THE ^fMON.TW «s\ 

POLLED BV S®i»R STATEMENT THAT VOU COMLD 'GET BEHIND IT* IF THE ACTIO* W«S ONE-ON -ONE 

WiTrt Av “ON-mEU-OvN HomtLESS uJiLDmAN * 1 - Wfnp, ON * ROB'H- 

WOULO Be AS LoftTHESOmE AS Tttt -WEU., TtfE REST ’OP £*f J**T e *'3>- urtSCTS 

you CftTftOoRiZE AS: "THE LoVE IT' PART oF THiS NOXIOUS FARC - TH'S . W^}Sf2^. , J« r 5I ITS 

op bribing various p^meptv - stRilken addicts to beat the. shiv out op pAch other om 
c I wyiera umth the promise of a regard of a particular M\ct being t :u *- f ’'*-LEp. y*u ^fppr 
THE vA>SA\* RATIONALIZATION THAT THESE ARE SiWpLV _UNpi<>C©UEReD NATURAL ^NTCRTftlwCTJ 

amp t herefore A$k& no mo re exploited than anv other television and filth alt-or . 
rTtNN’F-'&p. FucKiNG LoPEZ. cofflrwPrNC'b yviillionS FoR mooTYViNG a FEio lines 'N f*ONt oF Hot 
ttfartTS BEFORE. Going BACk-tg HER luXURV TRAILER- SHE. AS NOT SUfcANt \N OTHER PEOPLE'S 
p,c S onuH to Be DRAGGED OUT in tab. SUNLIGHT BV A BuncR OAr G\GC>UNG EPftT BoySto miAHE 

Ah ass of herself on» video p©R the next hvt of Rice umne. And she doesn't get hbR 

TEETH Kicked VK1 WHEN THE. LATHERA DOES Roll.^tHoUGH G©D KNOWS SHE sHoulo). 

<boRRV , %\jt Vou AAi wAtcHinG P©oR PEoPlE ©EAT EftcH otHER UP FoR y©oR EN.S©ymfcNT. 
^eLOTAmENO'NG ©NE 9ARX op TH\S SORDID «IUHG 'S To CONDONE ftNO PppCOOTE the wH^LE, 
NHeTHtR you see IT THAT WPNC?. not. X AFoloGvZE IF TV'S CorAES ft cRoSS AS om EUlV - 
SANCTi»*ON«©uS,oR EvEN OFFENDS 1 &vT RompuS wftNK THAT X Am . I THOUGHT IT 
?rescient tg retaind you that some sewage OoEs stikm like shit, no piatter How Tftsrv 

THE PRESENTATION. JftfAES LLoyP . VANCOUVER . -ViA Em ft It- ^ 



HE'-lo RoBlN ! 

youR rnft EftRiNE lS ft FuCKInG GoDSEnO- X. ©OOGHT \SSoE AT TOu^ER. 
f,eco(a.os in SAn fpancvsco And eefto it com ee to cov/ep. in onesitting. 
I FORGOT ftu. ABOOT the rft'pser TAEx\CftN wRESTUNS SHouj X HM> PLftNN£9 
OKI SEEING THAT NIGHT-' I ^EAU-T n As STRUCK SV moor \*oonOEO.FUL a amp 
LETTEF«K*S - ^ERV TOMCVV L\VCE fi.CAuWSS STNLE 1 X'VE BEEN l COU-ECT'NG 
HIAGftX'NES SINCE THE EftRxX '‘AGO'S , AND WOoRS IS ONE of THE BEET 
THAT I'NJt VVAP THE RlEASORE to PLEAD .' TWA NVkS . 

Tom\ STEIN. NORnmAlW .CT. 




Reas in the "worst wiomies'* list in *a , x rephMex> the same conclosion as 

Wom AT EooeHuy THE SAme Pt>,NT. r-Lu Po MOO ONE Better tHomgw • X DON'T 
THINK. THAT THE UST IS “ THE NIOST OISftpoiNTlNG MOM'E. I SftvN RE-ENT LV . 
As mocH AS "THE moMie All rr»M FRIENDS SAX 'S BAD . So x SAV 'T IS 
too." AS Xou oBSERmED mosroF THESE PEoPUE- ARE foovain moROMS. 
AS FOR C.S #lO, X FoonO \t INTERESTING THAy MoO didn't «ENTIOkJ THE 
©Bm^ooS ‘NFLOENCEOF IAST3K ON E'tHeR ycx>R LIST ©R THE iN»DBs. AS 
mSTBK mcvj'ts Go . AT LEAST VOOR LIST HAD S!>mE INTEREST! MG CHOICES, Sv*H 

AS -Wt fcVfcCSeWfcS B*.o 1H6«<e»llJgTOW«0R.(l"> 

SURPRISED NOpfePK EMER WENTTONS MOHSTER 

A-60 60.U Don't RNOUO WHeRETHE hell THE 
Girl >N GOLO ^OOTS cArt>E FRorn ON the other list 

pcom F»q . ESPECIftLLV BEING Fpom tHESAiHE SEASON 

ftVWE HORReRS ©* Sf»oeR ^^IN . WHAT the 

"hell Do thev HAmE against it? it s THvjr 

IttEOIOCRE IN THAT TeD V. trt'KELS ^AV, 

IT*S a FAR. Fptrm THE vndRST TwomiE 
^ , EmER mftOE AnO/oR SHo^iN ON wyst. 

W DID THESE FecRLE KPT SEE McBGOt 

\ \>GH ■ conclusion ? People ■■ Dom 
People voting ON SmBSectivE issues 
[ op duAUTV Op ART : DumBER . 

- SHERX uy N CONNELLX - 

SftN mNCvSCO.tft. 

CvNEftlft SEWER IV 1 1 — LOOKING GooOooO '. 

GTRIRING COVER , REBECCA! ReytiinpED ME 
VERV WIOcH OP V)-G- LotVWX ARTIST UMLLlfttn 
STOUT ftNO His DESIGNS F©R RETURN op-rH€ 1 

LIMING DEAD -((DEAD on! you IMERE THE ONLM PERSON TO FIGURE CWT TH& 
inspiration PoRTHAt comer- Robin ))TEll GIGANTOR. TrtA-T HE'S ONE 
sieve pock -you can't possible ia»AtqVTHAT mAivy H-K cat.B FilpiS 
ioitHoot it d Am aging yoo sotvieHouj - PiSSorvuiMG He wasn't alreAdV 
OAtyiAGED ppioR TO VIEWING- oH - AND AS FOR C-S ^'D. X'tn not ftpoOT 
TO GO ■•COTTSVILLE" ON REBECCA , But THAT LOUISE 
BROOKS PiN-up IS ONE sexy DRAWING! FiNfttty, 

THE BlfcGEST CompLlWENT THAT X CftN Pfty 
SEWER , 'S THAT yuv>\E INSPIRED WE- to PESSuR- 


Ecrfaw tyiomie 2 i ne) t, Bo»y\’ba moMies". so 

NOVO EMERyoNE KNOWS wHoTo BUsmE ! X'ftl 
Also Going to be penning ft review PoR 
HGAdPRKG - ENGLftNPS BIGGEST ALTERNATIVE 
CULTURE 2-INE - To RAISE AWARENESS op 
SEWER . GoTTft €D. • ■ 

JOSTiN BomBft . ENGLAND. 




Robin - SEEK HELP... 

I have NO idea w vW you CONTINUE TO 
DO THIS . IP THERE VS NO moNEV IN IT t 
WHM Do you KEEP IT up? you AiRE a 
Glutton for PunishpoEnt ouoe. 

.-DftviD KAyE-vift EMAIL 

- 




r P.O&VM , > 

oooe . yoo Hooked me vP ! you sent mt enough stvff to nee.? me bosv for daws . its l\ ke x-mas ,but 
I GcT coot STUFF INSTEAD. THE FILMS CC\pp IN E>S ARE SWEET .* THE BALL AND CHAIN F^UND A copy 
OF CWiFCOfS SEWER ON THE B>CyCK OF THE tHRoNE- ,6o I H AO to SLEEP ON THE FRUaSiN'Ceocrt 
L-ftST NIGHT. IT's ppETTy BAD... So ° RNOCK A cv\\ck up A cou?I_E TitftBS AND SHE EXPECTS Vou 
TO STAX ON THE STRAIGHT An< 0 NARROW. wHAVS T\\£ STORy g>Ert'ND THAT? ISN'T BAOBNOU6A 
THAT X Vt AuE- TO CHANGE OlAPERs AnD TAPiVCt Bottles wH'Lt- T CouLD BE WftTcW\NC> 9 oF»vj ? 
SHB FOUND WW STACK of SWlN mAGAZINES. TV*E OTHER DAV ftNO X THOUGHT IT VotyS CuRTAlNS 
FOR M\t • 

aNETAP r SEWER IS THE SHrT. IT taPiKFS WIE SAD tBoogH .BECAUSE X VVWE THE SouL of AN Pi FT 'ST 
. . .%OT X <^>T DICKER OUT of ANH TALENT. I MIEAN . 1\>B <^T NOTy\ING IN TrtE TALENT SLOT . F\)CV. 
(OftN, x cpvm-t EUEnj KEEP House PlAinTS AlinE-. .. Except FOR THiS TREE TNE V+AO FORXEARS 
EOT HE DOESN'T Count SEEING /VS Ficv>o A NUO-EAR WINTER Couldn't kIU. Hire . HE «}uSr wont' 

— ue-T so. He cane>E compuerELV BAlC AnO all you HAvE to do is fewe rt»tv\ 

r A S Allow oF WATER ANO ST'QX Hityv \n THE SHADE. A WEEK lATER- 

rtE'U. BE REF© LEE -‘ZED. HiS NAt^E 'S BODRi GO INCASE you CARE. X 
piCKEO rtiTA vp AT A rtotTE OEPcrr wHEn X k>A»S li\MN<o OuT IN ARIZONA 
A FEW WEARS A0O- X THINK. R 0 DR 1 GO KILLED M\y CAT. BvSTER THouSHT 
IT IYM6HT £E A G«?D THING to TRy Af»D EAT Po PR\GO. A fEw DfWS LATER 
Busier uuas rubbing op against t\\e R-eaper’s svhnS instead of 

r<MN£. 

?.S. As x »N AS PRETftR'NG TO H\T THE SEND fcMTTON ON THNS ^ER-E 
LOUEty ETrtAiL .THE SCT/Pl CP) ho I TOSSED A SPENT CUbARETTE \NTD 
(BECAUSE X uoAS ToO LAZY To F\ND AN AsH TRAT ) 0UFST INTO FUU- 
FlAFAAGE. TVMGHT BE AS'XvnG yooRSEuF ‘wvW IN THE lworld wOOOLD 
A Scwa CAS) catcvA Fire ' 7 ' X rAEAsi . . . SooA cans are NOT nortoAlW 
fwAtath able, the Answer to WouR. Qoerv 'S tans... earlier. TOOAV X 
VAJAS WAtcHinE TrtE REDS GATEE vajHIUE. X AAR A D\NNER OF ftBW T A 
OOZEN ^SPS'CL-ES SvJRELV XT'S BFocPOInG C.LEAF2. TO VCO NOv-O. 
r*rO TUST rtAppy THAT THE BATTERW »n THE SfnovtF DETECTOR \S DEAD. 

'iicvt HAS feet THE Building -"- ! _ kucr HAll. . AdDVSToni . o Avo . 




ItHAnVC Voo FoR ueTTERS/ S-S-S6/V/P 
rA-moRE /.» tth ! QK? HA Ml 


rniNOitWElOO <£> HOTItlfllL. CoFfl 


tot\fcRt K\n' ftrt 6uV IYIE SvjiyWAtHAT 

ol 1 ON60W S Evu£F rAftS&zi Nej?^ ' 

\»N VANCOOVFR- 
Ax. CO-CO vC S - «Trt\N ST. 

F\jlP Fiction & 00 RS- frtrt in ST. 

mPiGPlE roftO AMINES- ComrWERc.\Prt. vRtuE- 

DOES TOUR iroTHER rnovoT - HTrt AVoE . to EOT. 

THE cormcSHop - rt-vn AvE . vNest 

GRftNUILLE book CotYiFANV- GPAsWIU-E .DoinnTdwN 

ABC Book V cotvvic. EfOHsRiuTo - GMnnJillE.OowNVowN 

ARToPlA - HASTlNESST. OovMNTOWf-j 
BxAcK. Do& v\DEo - cAtwBiE 5 t- 
ODDITV ClNENlA- MAIN ST. 
loiu BECoRDS- H+ w AUE- VOCST 
ScRfVPe RECORDS - BAortpwrty^EST 

rtOU-VLOOOD ColoBovS- BRiADWfW vPEST 


- ELSEWHERE - 


TOWER RECORDS - STORES IN THE O.S. ,UVC + XAPftN 
IMIL-O + OJOOLW VIDEO — LooiSUILL-E. KW . 

QuvtwBVS -c-HvcAGo . iu 

V<irr>5 rviEDi AoPolas - mEuj VoRk . nW. 

Big Planet cotvwcS - bethesoa bid . 

Momic B>ooRS - BftLTionoRe .<TiD. 

LE UIDEO - SAN EBANCISCjO eft. 
roe D 1 A ScE-r* E - y K 

see hear - neuo yoRvt . nv . 

TeRRV PROSSER BooRSeu-E-R - U ANcovjvER.vu A 
CoMicoPi A - 0OSTC.hJ.TYl A. 

THE. BEGoiEiNfe - TORONTO .OMT. 

STRfvrmcoGrtTS.corA - online 


Please Etyiail ME if you HAvE ©R ia.nouo of f\ 
STORE THAT WOULD cARFW TW 5 OL' RAG - • • • 
roAvL" cr\KjOSEyElOog>HoTmA il coMI 


-PISTROS- 


SvXofeESTiON RECORDS - GERTC^nsT 
Colocut coroics Distribution - USA 

ORB-At wop.fr) - CANADA 

ttiaRGinAl Pv)B>l-icP^tvonS -cAnAOA 


bfdw* 



604.255.1740 

SEND DESIGN. M0NEY0RDER OR COD TO: 
S1XCENTPRESS@1612 COMMERCIAL DR. 
VANCOUVER. BC V51 3Y4 
Allow ten days for shipping / handling! 


Gwen. - THPtT's IT Fop. TtflS 
\'&6oe..' see You im Fiep.iL 
iooM PoR cS. I550E IJ4.' ! 








When there's s 

no more room in hell 
the dead will walk the EARTH 

First therewss 

NIGHT * m LIVING DEAD 

GEOfillE A. ROMERO S . 


AD YOU SAVE $1 ON YOON ADMISSION * 


• FRI. & SAT. AT MIDNIGHT# 

ERASERHEAD 


ciNEMAvRUgE 


nSTlmX 

- eiactly what you think she is 


I RATIO 


BREAKER 
AVAILABLE 
FAIL 76 


GINGER ROGERS JICHAEL RENNIE 

**k »r«o • *m ib; we rate 

■»..«!! HT’ ^..UiatSP.aMIP—F 1 


THE MOVIE THAT HAS NO LIMITS OF EVIL! 







